The Opera “The Sultana of Cadiz”

The Barenboim-Said Foundation’s first opera project started with its creation, almost two years
before the Premiere: the libretto, based on an Arabic tale, was commissioned from Paula
Fiinfeck. Anna S. Briining researched and edited music by the Spanish composer J. C. de Arriaga
(1806-1826) and constructed an Opera Pasticcio from several of his works. She decided to
incorporate traditional Arabic music, played by students of the BSF.

Wedding Scene: Enas Massalha,
Marwan Shamiyeh, 2.Act

The music of Arriaga, who died at the age of nineteen and is often referred to as the Spanish
Mozart, is held in high regard particularly by string players, thanks to his superb string quartets.
Lesser known is his symphony, and completely unknown are his vocal scenes, choral works and
small incidental compositions that until recently existed only in the original manuscripts. All
these pieces were arranged by Anna Sophie Briining especially for this opera with the generous
support of the Fundacién Arriaga, Bilbao.

The Arrival of the Stranger:
Francois Abu Salem, 1.Act

Arriaga’s music is eminently suitable for this project. It is, like Mozart’s music, directly accessible
and easily comprehensible for young people and adults alike as well as being of the highest
quality. Moreover, Arriaga provides our piece with the very important Spanish element:

even though the music comes from a later epoch, it symbolizes the land in which until the
sixteenth century the three monotheistic civilizations coexisted peacefully and in

dialogue with one another, a dialogue that is largely missing today more than ever before.



The Arabic version of the opera is more than just a translation of the German libretto. It is an
adaptation by Dr. Mohammad Abu Zaid which is suited to the cultural environment of the Arabic
world where the opera was premiered. The opera was performed by Palestinian soloists, by
Palestinian children, singing and acting on stage and by the Youth Orchestra of the Barenboim-
Said Foundation. The stage direction, stage design and building and the costume design were all
implemented by Palestinian Artists.

The Sultana, Enas Massalha,
above the Orchestra Pit, 2.Act

As the first opera in Arabic Language and the first opera ever performed by young Palestinians, it
was the most challenging project of the Barenboim-Said Foundation in Palestine since the concert
by the West-Eastern Divan Orchestra in Ramallah.

Safa’ tells the Story of the Sultana
to Ali, Nisreen Faour, 1. Act

The production of the Opera was realized with enormous support from the Spanish Agency for
Cooperation and Development (AECID) and the Government of Andalucia as well as cooperation
from 8 local partner organizations. The performances attracted local and international press and
media. Through the involvement of the famous publisher Boosey&Hawkes, the Sultana of Cadiz is
about to be performed independently in other Arabic countries and in Europe.
The Sultana in numbers: 2000 people saw and listened in the Cultural Palace, Ramallah

3 performances,

100 Palestinian students and

4 professional Palestinian singers and actors.

The following pages show the scale of the Opera Project:



THE STORY BEHIND THE TALE

Opera in Arabic Language (English subtitles)

Music: J. C. de Arriaga

Libretto/Writer: Paula Fiinfeck

Arabic Translation: Mohammad Abu Zeid

Musical Direction: Anna-Sophie Briining

Stage Direction: Francois Abou Salem & Paula Fiinfeck
Chorus Master: Marion Haak

Stage Designer: Ashraf Hanna

Light Designer: Philippe Andrieux

Costume Designer: Ashraf Hanna & Rami Arda
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Singers and Actors

®

Amirah: Enas Massalha

Jamil: Marwan Shamiyeh

Auntie Safa’: Nisreen Faour

The Stranger: Francois Abu Salem
Ali: Jamil Saliba &Rabee” Hajj Abed
Safa’: Jana Eways

Production Team
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Producer: Johannes Briiggemann

Production Manager: Saed Karzoun
Administration & Finance: Muna Khleifi
Production Management Assistant: Nasri Lada’
Stage Building: Muaz Jubeh & Dia” Jubeh

Stage Maintenance: Dia” Jubeh

Stage Management: Marion Haak

Subtitles: Nasri Lada

Production Assistants: Abdul Hadi Yaish & Adel Lada’
Director Assistant: Marion Haak, Anna Bardeli
Musical Assistants: Steven Craig & Martin Piitz
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The Choir

Jodl

Fishermen:

Tareq Daher, Adam Abu Aziza, Karmel Khalil,
Ibrahim Imseeh, Tamer Ahwal, Rima Fugaha
Amaleed Shunnara, Christine Shunnara

Aseel Khatib, Amr Khoury, Nadeem Shawwa,

Sari Esbidi, Yasmeen Saad, Majdi Lada, Nicola Avdela

Street Kids:
Ramzi Khalaf, Nicola Avdeila, Faiq Habash,

Lina Toubasi, Dina Toubasi, Sasha Khoury,
Christina Abdul Qader, Layan Suleiman,
Munther Al Ahmad, Majdi Lada’,

Nadeem Shawwa, Tala Shehadeh

Servants:
Hadeel Khaseeb, Farah Badarneh, Jana Eways,
Nataly Al Hinn, Reem Soufan, Reeda Alji

Inhabitants of the Island / Guards:
Ramzi Khalaf, Angelical Avdeila, Sasha Khoury,
Tamer Khamashta, Loreen Imseeh,

Christina Abdulgader, Khaled Nasra, Edmond Imseeh

Wedding Workers:
Rami Bustami, Majdi Lada’,
Waseem Wasaya, Tamer Khamashta

VIPs:
Mariana Shunnara, Farah Musafer, Lour Sadeq,
Abdallah Khamashta, Reem Soufan
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The Orchestra:
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Oud Solo: Bakr Khleifi L LR e
Violin: Feras Machour, Yamen Saadi, Shaden Ayoub, e algET dpe T ) s Ui i VST

Elias Mansour, Nabeel Aboud Ashkar, Loay Srouji  ,” Y@a (& <z sk~ 5 sGidiassg Eipsue 17

Mahmoud Karzoun, Adour Mikirditsian, Pablo Martos Lo gdan” Vg gTa0is. oss) ¢ sugh g S,
Viola: Dima Hourani, Ola Nassar, Tala Khoury, Feras Odeh, V1 @ b lgia”™ gug Yoo losa 172 Y g
Anne Stible

Cello: Mira Abu Abu Elassal, Ali Shilleh, Jamila Ezbidi, g§ % " Yga "z 0¥ g < ggledld s
Mahdi Saadi

Bass: Bakr Khleifi L s pal s s

Flute: Dalia Mukarker, Bushra Jaradat, Violaine Martos bk " Teaag b oo 1V i s

Oboe: Mike Abu Qube, Jwana Hadweh, Areej Khalileh CF g g s Vsgedosa 1 s
Clarinet: Fadi Al Qadi, Roudy Mukarker Uols T agux, oda) T ol T Dl
Bassoon: Mirna Qasasfeh, Maram Khalileh 0 bl b T sk
French Horn: Wissam Nassar, Mahmoud Soliman e gy Jua g sip T baed
Trumpet: Bassam Mussad, Jamil Dorra SN L =T
Trombone: Dina Shteiwi, Majd Al Qadi EE N TN AR
Timpani: Rafael Molina )76 @l 135

Orchestra teachers: llia Karadjov — Flute, George Deik — Oboe, Anna Bardeli — Clarinet, Barbara
Schmutzler — Bassoon, Ben Greenberg — Horn, Martin Ptz — Brass, Nabeel Abboud Ashkar & Pablo
Martos — Violin, Susan Edward — Cello, Anne Stlible — Viola.
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The Poster of the Opera



We would like to thank the following Organizations and Individuals:
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- Ramallah Municipality, Mahmoud Darwish Cultural Palace, A.M Qattan Foundation,
Al Kamandjati Association, Arab Evangelical School - Ramallah.
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- Boosey & Hawkes (Publisher), ) st d(oade 5 Las

- Fundacion Vicaina Aguirre

-Frank Harders & Holger Groschopp el uE Jpde (sl &) i
- State Opera Berlin (Costumes) )N (L ool -

- Free International Music School, Berlin

- Sennheiser (Microports) Yoaseddl G (L ua

- Emile Ashrawi, lyad Rafidi, Abu Ahmad, Francine Gaspar, Magdalena Rude, Marianne
Barth, Ralf Grawe, Peter Festersen, Giovanni Anbar.
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We would love to thank all parents for their support and help
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The Opera Supported by: L gl )
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The perception of the performances in two quotations:

Dr. Mustafa Barghouti: “The
Opera is a great contribution to
the Cultural Community life of
Palestine”

(Ramallah, 14.07.2007)

Ramzi Aburedwan:"I got a lot
out of the Sultana of Cadiz. It
enriches my understanding for
the Western Music Culture”
(Ramallah, 16.07.2009)

The Wedding Cake, Marwan Shamiyeh
Press Report, Jerusalem:



Choir exchange program in Germany

Following the Opera project, 20 members of the BSF Choir were invited to Germany by the
Heinrich-Boll Foundation Schleswig-Holstein in cooperation with the Opera House Kiel. The
students participated in a youth exchange project which was a part of the framework of the
culture festival “Radius of Art” in Kiel from October 18t -25th 2009. This included a youth
musical workshop as well as a final concert. They visited members of German youth Choirs and
their families. This was organized jointly by the Municipal Choir Kiel.

Diego Alamar rehearsing
with the Choir in Kiel

For the Palestinian students it was a great experience to visit Germany, to show the results of
their musical studies outside of Palestine and to become acquainted with young people from
Northern Germany.

The German Press:
“To overcome Cultural Borders
through Music”

The program was generously facilitated by the Anna-Lindh Foundation and the Heinrich-Béll
Foundation Schleswig-Holstein.

The Choirs from Palestine
and Germany in the Concert



