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Music in Terezin

Beginning in November 1941, the Czech city of Terezin (Theresienstadt) served as a
concentration camp for the Nazi regime. More and more people were deported to the
small garrison town. Among them were numerous artists, some of whom attempted
to continue their activities in the camp. Thus, under absurd circumstances— Terezin
was both a stopover on the way to the extermination camps and a showcase for Nazi
propaganda—a cultural and social life developed, albeit a limited one, through which
the participants retained some of their dignity.

Some of the most talented European musicians were deported to Terezin—excellent
students and assistants of such greats of their time as Janacek, Zemlinsky, Schénberg,
and Haba. The early careers of these young composers and conductors were brutally
cut off by the barbarism of the Nazis.

Nevertheless, their works have survived, at least in part, and bear vivid witness to the
unusual talent of their creators and to the time of their creation.
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Pavel Haas

(1899, Brno-1944, Auschwitz)

Haas studied in Janacek’s master class and fused his
teacher’s style with Bohemian, Jewish influences, and
jazz elements to create his own powerful, often polymetric
tonal language. Works from the 1930s such as the opera
Scharlatan or String Quartet No. 3 are just as impressive
as his last surviving work from Terezin, “Vier Lieder nach
chinesischer Poesie” (“Four Songs of Chinese Poetry”).

Gideon Klein

(1919, Prerov/Moravia-1945, Fiirstengrube)

An extraordinarily talented pianist and composer, Klein
had to end his studies with Alois Haba after the Czech
universities were closed by the occupying forces. The
String Trio, written in Terezin, as well as works from
before 1941 (including the Divertimento for wind octet or
Three Songs, Op. 1), were rediscovered only in the 1990s
and testify to an astonishing maturity.

Hans Krasa

(1899, Prague-1944, Auschwitz)

Krasa studied with Zemlinsky and Roussel and worked
at the Krolloper in Berlin. From the cosmopolitan, multi-
layered style of earlier compositions such as his Theme
and Variations for String Quartet, he turned to a decidedly
Czech idiom in Terezin, as in Three Songs on Poems by
Rimbaud or Passacaglia and Fugue for String Trio.
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Eaton Bote i Bock ZIKMUND SCHUL
(1916-1944)

Hasidic Dances (1941/42)
Viola and Cello

2 Violins

Violin and Cello

ROBERT DAUBER
Serenade
for ol and pano

Chassi
Dances

ROBERT DAUBER
(1922-1945)
Serenade (1942)
Violin and Piano

Brundibér

Aninka and Pepicek want to sing in the
marketplace to raise money for their sick mother.
But the barrel organ man Brundibar drives them
away. Thanks to the help of a dog, cat, and
sparrow, as well as the other children of the town,
they manage to stand up to the villain.

With Brundibar, Hans Krasa and his librettist Adolf
Hoffmeister created a piece about the power of
community, which today can be considered
synonymous with the music in Terezin.

Written in 1938, the children’s opera premiered in
the fall of 1941 at the Prague Jewish Orphanage
(pictured above). In a revised version, the
composer performed it over 50 times from
September 1943 together with other inmates in
the Terezin concentration camp. Since its first
publication in 1992, Brundibar has been one of
the key musical experiences of many children
around the world.

More recently, Krasa’s children’s opera has
inspired other artists as well. Some of the new
compositions thus created are recommended for
performance in combination with Brundibar:

PAUL A. SANDFORT: Overture to Brundibar
for chamber orchestra

Paul Aron Sandfort became a trumpet player of the
“Stadtorchester” (City Orchestra) of Terezin at the age
of 13 and participated in the Brundibar performances.
PAUL A. SANDFORT: Nachschub

for narrator, flute, trumpet, 2 violins, viola, cello, and
double bass

In his own spoken text, which he based his work

on, the composer, who died on December 29, 2007,
reproduces the thoughts of a starving child who is
waiting in line for food in Terezin and dreams of an
extra bite.

PETR POKORNY: Hommage a Brundibar
for small orchestra )

PETR POKORNY: Brundibar-Suite
Arrangement of excerpts from the opera

BRETT DEAN: Katz und Spatz (Cat and
Sparrow)

for eight-part mixed choir

A moving choral piece inspired by performances of the
opera and eyewitness accounts

SUSAN KANDER: And You And |

for soprano, choirs, and instruments

Based on a musical motif from the opera, a poem
written by a girl in the Theresienstadt camp, and the
Song of Songs
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