v
i
¢
E
0

Ajsaajeqey L]

IASAOAIS



D M I T R I

KABALEVSKY

@ %de)/‘«

SIKORSKI MUSIKVERLAGE HAMBURG
SIK 4/5654

2



CONTENTS

FOREWORD by Maria Kabalevskaya . . .. .................. 4
VORWORT. . ... 6
INTRODUCTION by Tatjana Frumkis . . . ................. 8
EINFUHRUNG . ... .. .. .. ... ... ........ .. 10
AWARDS AND PRIZES . ... ... ... ... ... ... ...... 13
CHRONOLOGICAL LIST OF WORKS .............. 15

SYSTEMATIC INDEX OF WORKS

StageWorks .. ... 114
Orchestral Works .. ........... . ... .. ... ... ...... 114
Instrumental Soloist and Orchestra . .. ............... .. 114
Wind Orchestra. . ............. ... ... ... ... ......... 114
Solo Voice(s) and Orchestra .. ....................... 15
Solo Voice(s), Choirand Orchestra. . . ................. 115
Choirand Orchestra . .. .......... ... ... ............ 115
Solo Voice(s), Choirand Piano . . ..................... 115
Choirand Piano . .......... ... .. ... ... ... ... ...... 15
Voice(s)acappella . ...... .. ... 17
Voice(s) and Instruments. .. ... ... 17
Voiceand Piano . .......... ... ... ... .. .. ... ...... 17
PianoSolo. . ....... ... .. ... ... 118
PianoFourHands . ..... ... ... ... ... ... .. ... ..... 119
Instrumental Chamber Works ... ................... .. 119
Incidental Music . .. ......... .. ... ... .. ... 120
FilmMusic . ... .. . . 120
Arrangements .. ... 121
INDEX
Index of Opus Numbers ... ......................... 122
Works Without Opus Numbers. . .......... .. ... ... 125
Alphabetic Index of Works ... ............ ... . L. 130
Alphabetic Index of Names. .. ....................... 137




FOREWORD

MEMORIES OF MY FATHER

Dmitry Borisovich Kabalevsky was born in St Petersburg on 30 December 1904 and died in Moscow on
14 February 1987 at the age of 83. In his memoirs he wrote: » ... Sometimes it seems to me as if I had read
about all these things somewhere. Is it possible for so much to take place within a single human lifetime?
The Russo-Japanese War, the Revolution of 1905, the First World War, the February and October Revolu-
tions, the Civil War, the Great Patriotic War ... indeed, the path I have travelled seems incredibly long ...
and yet very short. I have lived so long, yer accomplished so little!«

Kabalevskys life encompassed a long period of time in which he witnessed almost incredible changes
in the history of the Russian state. He belonged to the very first generation of Soviet composers. His father,
Boris Klavdievich (1877-1939) was a mathematician, his mother Nadezha Alexandrovna (1878-1958)
a private tutor. By the age of seven, when he received his first music lessons from his aunt, he knew that

music would be his field of endeavour.

In 1918 the Kabalevskys moved from St Petersburg to the new capital, Moscow. There Dmitry and
his elder sister Elena first attended a general education school before changing in 1919 to the school of
music (renamed >First Musical Technical College« two years later). Elena possessed a beautiful voice, but
had to break off her voice training owing to vocal problems she developed during her lessons. Dmitry, on
the other hand, was immediately enrolled in the third class, headed by Professor V. Selivanov, and evidently
skipped the fifth class. He developed into an accomplished pianist, even teaching at the Technical College
himself from 1922 to 1925. He also began to compose and entered the composition class of Professor Georgi
Kantuar.

After completing his training at the Technical College, now called the »Scriabin Institute of Music,
he enrolled at Moscow Conservatory in 1925. There he studied piano with Alexander Goldenweiser and
continued his studies of composition with Kantuar and, afier the latter’s death, with Nikolai Myaskovsky,
who would become the guiding model for his own compositional style. He completed his composition degree
in 1929 and his piano training one year later. Being one of the best in his class, his name was engraved on
the so-called > Golden Plague« of Honour in the Conservatory’s main auditorium.

In 1932 Kabalevsky was appointed teacher of composition at Moscow Conservatory. At the same
time he began his tenure as chief reader at the Russian State Publishing Company. In 1938 he was selected
to join the governing board of the steering committee of the Union of Soviet Composers. From then until
the end of his life he remained deeply involved in musical developments in the Soviet Union.

In the 19305 Kabalevsky began to write music for children and to talk with them about music. In
1935 he paid his first visit to the great Young Pioneer camp in Artek. During these years of great creative
activity he married for the first time and witnessed the birth of bis son, Yuri. In 1937 he entered a second
marriage that would last 40 years.




In 1940 Kabalevsky joined the Communist Party and was appointed editor-in-chief of the periodi-
cal Sovyetskaya Muzyka. He also served as a member of the board at Sovier Radio with responsibilities for
music broadcasts (1943-1945). But he was also busy as a composer. In 1940 he completed his incidental
music for Mark Daniel’s children’s play > The Inventor and the Comedians.. The suite extracted from that
score, »The Comedians< (op. 26), became one of his most popular creations. One year later he composed
»Parade of the Youth« for children’s chorus and orchestra (op. 31), followed in 1942 by »Great Motherlandk,
a cantata for mezzo-soprano, bass, chorus and orchestra (op. 35), »Revenger of the People< for mixed chorus
and orchestra (op. 36) and the four-act opera >In the Firec (0p. 37). These years also brought forth a large
number of piano pieces and a great many songs. In 1946 he was awarded the Stalin Prize for his Second
String Quartet (op. 44).

In 1948 Kabalevsky’s opera > The Taras Family« of 1944 (0p. 47) received a surprisingly poor recep-
tion, and Kabalevsky and other prominent composers were subjected to accusations of »formalisme. In the
end, however, his name was unmentioned in the final declaration of the Central Committee, and in 1951
he was awarded another Stalin Prize for, of all pieces, his op. 47. Despite the catastrophic impact of the so-
called »Zhdanov Decreec on many composers, Kabalevsky maintained his courage and composed his syouth
concertos« (1948-1950), bearing witness to joy, optimism and vitality. In 1948 he received yet another
Stalin Prize, this time for his Concerto for Violin and Orchestra (op. 48).

In the years that followed, Kabalevsky’s administrative and political duties increased. He was made
vice-president of the London Music Workers Association and held a professorship at Moscow Conservatory.
He also served as a member of the Committee for the Defence of Peace, the governing board of the Soviet
Ministry of Culture, the World Peace Council, the International Music Council and the Council of Direc-
tors of the International Society of Music Education. In 195 4 he founded the youth division of the Union
of Soviet Composers.

Yet the magnitude of these activities and functions did not hinder his creative work. His list of
compositions includes 103 opus numbers, 150 songs and 136 piano pieces for children, plus music for 13
films and 18 plays. During the final decade of his life he devoted himself entirely to his musical education
programme at schools of general education. In 1973 he founded the Music Education Laboratory, and he
taught music at schools for seven years.

Dmitry Borisovich Kabalevsky died while returning home from a meeting of high-ranking officials
at the Kremlin. He was buried in Novodevichy Cemetery in Moscow.

(Maria Kabalevskaya [2018]




VORWORT

ERINNERUNGEN AN MEINEN VATER

Dmitri Borisovitsch Kabalewski kam am 30. Dezember 1904 in St. Petersburg zur Welt und starb in
Moskan am 14. Februar 1987 im Alter von 83 Jahren. In seinen Erinnerungen schrieb er » ... Manchmal
scheint es mir, als hiitte ich iiber all dies irgendwo gelesen. Ist es maglich, das so viel innerhalb nur eines
Menschenlebens  geschenhen ist? — Der Russisch-Japanische Krieg, die Revolution von 1905, der Erste
Weltkrieg, die Februar- und die Oktoberrevolution, der Biirgerkrieg, der Grofle Vaterlindische Krieg ...
Jja, der Weg, den ich zuriickgelegr habe scheint unglaublich lang ... doch auch wiederum sehr kurz — ich
habe so lang gelebt und doch so wenig vollbracht! ...«

Kabalewskis Leben umfasst eine lange Zeitspanne, in der er Zeuge von geradezu unglaublichen
Veriinderungen in der Geschichte des russischen Staates wurde. Er gehort zu der allerersten Generation
Sowyjetischer Komponisten. Sein Vater, Boris Klavdiewitsch (1877-1939), war Mathematiker und seine
Mutter, Nadeschda Alexandrowna (1878-1958) betitigte sich als Hauslehrerin. Bereits im Alter von
sieben Jahren, als er ersten Musikunterricht von seiner Tante erhielt, wurde Dmitri klar, dass sein Betiti-
gungsfeld die Musik sein wiirde.

Im Jahr 1918 zogen die Kabalewskis von St. Petersburg in die newe Hauptstads Moskau, wo Dmitri
und seine dltere Schwester Elena zuniichst eine allgemeinbildende Schule besuchten, bevor beide 1919 in
die Musikschule wechselten, die zwei Jahre spiter in »Erstes Musikalisches Technikum< umbenannt wurde.
Elena besaf§ eine schine Stimme, musste ihre Gesangsausbildung jedoch aufgrund von Stimmproblemen,
die sie sich beim Unterricht zugezogen hatte, abbrechen. Dmitri dagegen wurde direkt in die dritte Klasse
von Prof- V. Seliwanow aufgenommen und dibersprang anschliefend die fiinfte Klasse. Er entwickelte
sich zu einem begabten Pianisten und zwischen 1922 und 1925 gab er auch selbst Klavierunterricht am
Technikum. Gleichzeitig begann er zu komponieren und ging in die Kompositionsklasse von Prof- Georgi
Kantuar.

Nach Abschluss seiner Ausbildung am Technikum, das mittlerweile in >Skjabin Musikinstiturc um-
benannt worden war, wurde er 1925 am Mokauer Konservatorium aufgenommen, wo er Klavier bei
Alexander Goldenweiser und Komposition zundchst weiter bei Kantuar und, nach dessen Tod, dann bei
Nikolai Mjaskowski studierte. Mjaskowski wurde zum prigenden Vorbild fiir Kabalewskis Kompositions-
stil. 1929 schloss er sein Kompostionsstudium ab und ein Jahr spiter beendete er auch seine pianistische
Ausbildung — als einer der Jahrgangsbesten wurde sein Name auf die sogenannte goldene Ebrentafel im
gentralen Saal des Konservatoriums gesetzt.

1932 wurde er zum Kompositionsdozenten am Moskauer Konservatorium ernannt und begann
zeitgleich seine Tiitigkeit als Cheflektor des Russischen Staatsverlages. 1938 wurde er ins Prisidium des
Organisationskommitees im Komponistenverband der UdSSR gewiihlt. Von da an blieb Kabalewski bis an
sein Lebensende eng mit der musikalischen Entwicklung in der Sowjetunion verbunden.

In den 30er Jahren begann er, Musik fiir Kinder zu schreiben und mit ibnen iiber Musik zu spre-
chen. Im Jahr 1935 besuchte er zum ersten Mal das groffe Pionierlager von Artek. In dieser kompositorisch
sehr aktiven Zeit heiratete er ein erstes Mal und 1931 wurde sein Sobn Juri geboren. Die zweite, 1937
geschlossene Ehe sollte 40 Jahre bestehen.




Im Jahr 1940 trat Dmitri Kabalewski der Kommunistischen Partei bei und wurde noch im glei-
chen Jahr zum Chefredakteur der Zeitschrift »Sowjetskaja Muzyka< ernannt. Daneben war er zwischen
1943 und 1945 als Vorstandsmitglied im Sowjetischen Rundfunk fiir Musiksendungen verantwortlich.
Gleichzeitig fiihrte er seine kompositorische Arbeit intensiv fort. 1940 vollendete er die Musik zu Mark
Daniels Kinderstiick »Der Erfinder und die Komidianten«. Die daraus hervorgegangene »Komédianten-
suite< op. 26 wurde zu einem von Kabalewskis polpuliirsten Stiicken. Ein Jabr spiter entstand »Parade der
Jugend: fiir Kinderchor und Orchester op. 31. 1942 folgten »Das grofSe Vaterland.. Kantate fiir Mezzoso-
pran, Bass, Chor und Orchester 0p. 35, >Riicher des Volkes fiir gem. Chor und Orchester op. 36 sowie »Im
Feuer. Oper in 4 Akten op. 37. Daneben entstand eine Reihe von Klavierwerken und zablreiche Lieder.
1946 wurde er mit dem Stalinpreis fiir sein zweites Streichquartett op. 44 geehrte.

1948 erfubr seine Oper »Die Familie Tarasc op. 47 aus dem Jahr 1944 eine iiberraschend negative
Aufnahme und gegen Kabalewski und eine Reihe anderer prominenter Komponisten wurde der Vorwurf
des »Formalismus« erhoben — letztendlich blieb sein Name in der Schlusserklirung der Zentralkommitees
jedoch unerwibnt, und 1951 wurde ausgerechnet sein Opus 47 dann doch noch mit einem Stalinpreis
ausgezeichnet. Trotz der katastrophalen Folgen, die das sogenannten Schdanow-Dekret fiir zahlreiche
Komponisten hatte, liefS sich Kabalewski nicht entmutigen und komponierte zwischen 1948 und 1950
seine »Jugendkonzerte,, die von Freude, Optimismus und Vitatlitiit zeugen. Erneut erhielt der Komponist
im Jahr 1948 einen Stalinpreis — diesmal fiir das Konzert fiir Violine und Orchester op. 48.

In den folgenden Jahren nahm der Umfang von Kabalewskis administrativen und politischen Auf-
gaben noch zu. Man wihlte ihn zum Vizeprisidenten der Musikvereinigung der Londoner Arbeiter, er
hatte eine Professur am Moskauer Konservatorium inne, war Mitglied des Komitees zur Verteidung des
Friedens, des Kollegiums des Kultusministeriums der UdSSR, des Weltfriedensrates, des Internationalen
Musikrates und des Rates der Direktoren der Internationalen Gesellschaft fiir Musikerziehung. 1954
griindete er die Jugendabteilung des Sowjetischen Komponistenverbandes.

Die Fiille dieser Tiitigkeiten und Funktionen hinderten ihn jedoch nicht an seiner kompositorischen
Arbeit. Sein Werkverzeichnis umfasst 103 Opusnummern, 150 Lieder und 136 Klavierstiicke fiir Kinder.
Dazu kommt Musik zu 13 Filmen und 18 Biihnenstiicken. Wihrend seines letzten Lebensjabrzehnts wid-
mete er sich ginzglich seinem Programm zur Musikerziehung an allgemeinbildenden Schulen. 1973 griin-
dete er das 'Laboratorium zur Musikerziehung‘ und unterrichtete fiir 7 Jahre als Musiklehrer an Schulen.

Dmitri Borisowitsch Kabalewski starb auf dem Heimweg von einem Treffen hochrangiger Funktio-
nére im Kreml. Er wurde auf dem moskauer Nowodewitschi-Friedhof beigesetzt.

(Maria Kabalevskaja [2018]




INTRODUCTION

Dmitry Kabalevsky was born in St Petersburg on 30/17 December 1904. His father was a
mathematician with a keen interest in literature and art. The boy began at an early age
to improvise at the piano but his musical training had to wait until the family moved to
Moscow in 1918. He then earned degrees from the Scriabin School of Music (1925) and
Moscow Conservatory (1929), where he studied piano with Alexander Goldenweiser and
composition with Georgy Catoire and Nikolai Myaskovsky. While at Moscow Conserva-
tory he joined the Production Collective of Student Composers (PrRokuULL), an organization
with the aim of turning out proletarian music. He also served as managing director of a
music school, played piano in a motion picture theatre and in a children’s theatre led by
stage director Natalia Sats, and appeared in public as a soloist and chamber musician in
his own compositions. His first success as a composer of “serious music” came with his
Piano Concerto no. 1 in Aminor, op. 9 (1928), performed at the Bolshoy Theatre on 11
December 1931.

Beginning in the 1930s Kabalevsky became a teacher and organizer of music for film,
theatre and radio. These years witnessed the writing of his Symphony no. 1 in C-sharp
minor, op. 18 (1932), Symphony no. 3 in B-flat minor (a requiem for the tenth anniversa-
ry of Lenin’s death, 1933) and the highly successful opera Colas Breugnon, op. 24 (1936-
38), after Romain Rolland’s like-named novel.

From 1930 Kabalevsky taught music theory and composition at Moscow Conserva-
tory, where he became an official staff member in 1932 and a professor in 1939. Among
his pupils were Sergey Balasanian, Alexander Pirumov and Myroslav Skoryk. From 1940
to 1946 he was editor-in-chief of the periodical Sovetskaya Muzyka; he also had a leading
position at All-Union Radio (1943-45) and headed the music chapter of the Art History In-
stitute in the Academy of Sciences (1949-52). Having joined the Communist Party in 1940,
he also served in the governing body Union of Soviet Composers (from 1939), becoming
its secretary in 1952, and assumed various functions at the Ministry of Culture from 1954.

During the Second World War patriotic themes became increasingly important for
Kabalevsky’s compositional work. Among the results were the operas In the Fire, op.
37 (1942), after a libretto by Caesar Solodar, and The Taras Family, op. 47 (1947-50), on
motifs from Boris Gorbatov’s novel The Unvanquished. War and anti-fascism also formed
themes in his chamber music, e.g. in String Quartet no. 2 in G minor, op. 44 (1945), Pi-
ano Sonata no. 2 in E-flat major, op. 45 (1945), and Piano Sonata no. 3 in F major, op.
46 (1946). After 1945 Kabalevsky turned increasingly to music education in books, lectures
and radio broadcasts. In 1959 he visited the United States along with Dmitry Shostakovich
and Tikhon Khrennikov. Beginning in 1973 he joined forces with music teachers to work
out a curriculum for music instruction at elementary schools based on the three pillars of
song, dance and march, with the goal of teaching pupils to listen attentively. He died in
Moscow on 17 February 1987, having received his country’s highest honors.




Kabalevsky’s early music is marked by a late-romantic idiom prevalent in Russia at
the time, as in Three Preludes for piano, op. 1 (1925), Three Poems for voice and pi-
ano on poems by Alexander Blok, op. 4 (1927), and Piano Sonata no. 1 in F major, op.
6 (1927). He took no part in the current experiments of contemporary music. In the years
around 1930 he shifted to a neoclassical style, best exemplified by his Piano Sonatina
in C major, op. 13, no. 1 (1930, rev. 1969). Thereafter his works were dominated by so-
called ‘realistic elements’ (e.g. simplicity of expression, clarity, intelligibility, and traditio-
nal genres “fitting for a democratic society”) that would remain characteristic of his entire
oeuvre. For instance, his Twenty-four Preludes for piano, op. 38 (1943), dedicated to
his teacher Nikolai Myaskovsky, make use of a folk song from the collections compiled by
Rimsky-Korsakov, Balakirev and Liadov. For his arrangement he followed the advice given
to him by Sergei Prokofiev: “Develop the folk themes as if they were your own melodies!”

Kabalevsky’s triptych of concertos for the Soviet youth has entered the standard re-
pertoire — Concerto for Violin and Orchestra in C major, op. 48 (1948), Concerto
no. 1 for Cello and Orchestra in G minor, op. 49 (1948-49), and Concerto no. 3
for Piano and Orchestra in D major, op. 50 (1952) — as has the Concerto for Cello
and Orchestra no. 2 in C minor, op. 77 (1964), dedicated to Daniil Shafran. The slow
movement of the Third Piano Concerto quotes the song “Our Country,” frequently
sung at youth festivals. The Second Cello Concerto alters the traditional dramatic
structure of the sequence of movements: the sustained opening movement and the finale,
headed Andante, frame the central second movement (Presto marcato), the main theme of
which is entrusted to an alto saxophone.

Even more than his operas, cantatas, and symphonies, it is these concertos, as well
as his chamber music, piano pieces and a few theatre and film scores, with their tuneful
melodies, flexible rhythms, and unconventional and surprising harmonic sideslips, that
constitute Kabalevsky’s specific legacy to the history of Soviet music.

Tatjana Frumkis in KOMPONISTEN DER GEGENWART [2010]




EINFUHRUNG

Dmitri Kabalewski wurde am 30. (17.) Dezember 1904 in St. Petersburg als Sohn eines
an Literatur und Kunst interessierten Mathematikers geboren. Frith begann er am Klavier
zu improvisieren — seine musikalische Ausbildung erhielt er dann in Moskau, wohin die
Familie 1918 Ubersiedelt war. 1925 absolvierte er die Skrjabin-Musikfachschule, 1929 das
Moskauer Konservatorium (Klavier bei Alexander Goldenweiser, Komposition bei Georgi
Catoire und Nikolai Mjaskowski). Kabalewski beteiligte sich am Produktionskollektiv der
Studenten des Moskauer Konservatoriums (Pro-koLL), das seine Aufgabe in der Komposi-
tion proletarischer Musik sah. In seiner Studienzeit war er aullerdem u.a. Geschéftsfihrer
einer Musikfachschule sowie Klavierbegleiter in einem Kino und im Kindertheater der
Regisseurin Natalia Sats. Solistisch und als Kammermusikpartner trat er auch mit eigenen
Werken auf. Einen ersten Erfolg als Komponist ,seritser’ Musik erreichte er am 11. Dezem-
ber 1931 im Bolschoi-Theater mit seinem Konzert fir Klavier und Orchester
Nr. 1 in a-moll op. 9 (1928).

Seit den 30er-Jahren betdtigte sich Kabalewski als Padagoge und Organisator sowie
als Komponist von Musik fiir Film, Theater und Funk. Es enstanden u.a. die Sinfonie
Nr. 1 cis-moll op. 18 (1932), zu Lenins zehntem Todestag die Sinfonie Nr. 3 ,Re-
quiem’ b-moll (1933) sowie die sehr erfolgreiche Oper Colas Breugnon op. 24 (1936-
1938) nach Romain Rollands gleichnamigem Roman.

Ab 1930 unterrichtete Kabalewski musiktheoretische Facher und Komposition am
Moskauer Konservatorium — 1932 wurde er offiziell zum Dozenten ernannt, 1939 dann
zum Professor. Zu seinen Schiilern zdhlten Sergei Balassanjan, Alexander Pirumow und
Miroslaw Skorik. Von 1940 bis 1946 wirkte er als Chefredakteur der Zeitschrift Sovetskaya
Muzyka, zeitgleich zwischen 1943 und 1945 hatte er eine leitende Funktion am Allunions-
Rundfunk inne und von 1949 bis 1952 leitete er die Sektion Musik am Institut fiir Kunstge-
schichte der Akademie der Wissenschaften. Dariiber hinaus gehorte Kabalewski, der 1940
in die KPdSU eingetreten war, bereits seit 1939 dem Prasidium des Komponistenverbandes
des Sowjetunion an und wurde 1952 dessen Sekretdar. Ab 1954 tibernahm er auch Funkti-
onen im Kultusministerium.

Wihrend des Zweiten Weltkriegs gewannen patriotische Themen fir sein Kompo-
nieren an Bedeutung. Es enstanden u.a. die Opern Im Feuer (Vor Moskau) op. 37
(1942) auf ein Libretto von Caesar Solodarund Die Familie des Taras op.47 (1947-
1950) nach Motiven des Romans ,Die Unbeugsamen’ von Boris Gorbatow. Krieg und Anti-
faschismus thematisierte er auch in Kammermusikwerken —etwa im Streichquartett
Nr.2 g-mollop. 44 (1945)oderindenSonaten fir Klavier Nr.2Es-durop. 45 (1945)
und Nr. 3 F-dur op. 46 (1946). Nach 1945 engagierte sich Kabalewski verstarkt im Bereich
der Musikerziehung (Bticher, Vortrdge, Radiosendungen). 1959 besuchte er gemeinsam mit
Dmitri Schostakowitsch und Tichon Chrennikow die USA. Mit Musikpadagogen erarbeitete
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er seit 1973 einen Lehrplan fur den Musikunterricht an Grundschulen, der sich, auf die
Grundpfeiler Lied, Tanz und Marsch gestiitzt, besonders die Horerziehung zum Ziel setzte.
Durch hohe und hochste Auszeichnungen geehrt, starb Kabalewski am 17. Februar 1987
in Moskau.

Kabalewskis frithes Schaffen ist durch einen im damaligen Russland vorherrschenden
spatromantischen Gestus gepragt. Dies ist etwa an den Drei Praludien fur Klavier
op. 1 (1925), den Drei Gedichten fiir Singstimme und Klavier op. 4 auf Texte von
Alexander Blok (1927) und der Sonate fur Klavier Nr 1 F-dur op. 6 (1927) ab-
zulesen. An den Experimenten neuer Musik hatte er keinen Anteil. Um 1930 vollzog er
den Ubergang zu einer neoklassizistischen Stilistik — am bekanntesten wurde in diesem
Zusammenhang die Sonatine fiar Klavier C-durop. 13,1 (1930/1969). Seither do-
minierten in seinem Komponieren die sogenannten ,realistischen Elemente’ (Einfachheit
des Ausdrucks, Klarheit, Fasslichkeit, traditionelle, ,demokratisch rezipierbare’ Gattungen
etc.), die fur sein CEuvre insgesamt charakteristisch blieben. So thematisierte Kabalewski
in jeden der seinem Lehrer Nikolai Mjaskowski gewidmeten 24 Praludien fur Kla-
vier op. 38 (1943) ein Volkslied, das er den Sammlungen Rimski-Korsakows, Balakirews
und Ljadows entnommen hatte. Bei der Bearbeitung folgte er einem Rat, den ihm Sergej
Prokofjew gegeben hatte: ,Entwickeln Sie die Volksthemen so, als wiren es lhre eigenen
Melodien!”

Ins Konzertrepertoire eingegangen ist die der sowjetischen Jugend gewidmete Trias
von Instrumentalkonzerten: das Konzert fir Violine und Orchester C-dur
op. 48 (1948), das Konzert fiir Violoncello und Orchester Nr. 1 g-moll
op. 49 (1948/1949), das Konzert fir Klavier und Orchester Nr. 3 D-dur op.
50 (1952) sowie das Daniil Schafran gewidmete Konzert fir Violoncello und
Orchester Nr. 2 c-moll op. 77 (1964). Im langsamen Satz des dritten Klavierkon-
zerts zitiert Kabalewski das auf Jugendfestivals vielfach intonierte Lied ,Unser Land’. Im
zweiten Violoncellokonzert variiert der Komponist die traditionelle Dramaturgie
der Satzabfolge: Der verhaltene Er6ffnungssatz und das mit Andante tberschriebene Fi-
nale umrahmen den zentralen zweiten Satz (Presto marcato), dessen Hauptthema dem
Altsaxophon anvertraut ist.

Mebhr als seine patriotischen Opern, Kantaten und Sinfonien bilden diese Konzerte,
aber auch seine Kammer- und Klaviermusik sowie einige seiner Biihnen- und Filmmu-
siken, die von eingdngiger Melodik, elastischer Rhythmik und von originellen und tiber-
raschenden Tonartriickungen gepragt sind, ein spezifisches Erbe der sowjetischen Musik-
geschichte.

Iatjana Frumkis in KOMPONISTEN DER GEGENWART [2010]
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AWARDS AND PRIZES

= [1940]
= [1945]
= [1946]
= [1946]
= [1949]
= [1949]
= [1951]
= [1954]
= [1959]
= [1963]
= [1964]
= [1966]
= [1966]
= [1969]
= [1971]
= [1972]
= [1974]
= [1974]
= [1980]
= [1984]
= [1984]

Order of the Badge of Honour
Medal ‘For Valiant Labour in the Great Patriotic War 1941-1945’
Merited Arts Worker of the RSFSR

Stalin Prize, first class
for String Quartet No. 2, Op. 44

Stalin Prize, second class
for Concerto for Violin and Orchestra, Op. 48

Medal ‘In Commemoration of the 800th Anniversary of Moscow’

Stalin Prize, second class
for the opera The Taras Family, Op. 47

People’s Artist of the RSFSR

Honorary Professor at the Conservatoire of Mexico City
People’s Artist of the RSFSR

Order of Lenin

Order of the Red Banner of Labour

Glinka State Prize of the RSFSR
for Requiem, Op. 72

Corresponding member of the GDR Academy of Arts
Order of Lenin

Lenin Prize
for the opera Colas Breugnon, Op. 24/90 (revised version)

Order of Lenin
Hero of Socialist Labour

USSR State Prize
for Concerto for Piano and Orchestra No. 4, Op. 99

Order of Lenin

Lenin Komsomol Prize
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CHRONOLOGICAL LIST OF WORKS

THREE PRELUDES, Op. 1

for piano

[Tpu npesronuu uis poprenuano, Cod. 1 - Tri prelyudii dlya fortepiano, Soch. 1]
1. Espressivo
2. Andante mesto
3. Presto tenebroso

I DO NOT REGRET, AND | DO NOT SHED TEARS

Pomance for voice and piano

[He skaueto, He 30BY, He miuady. Pomanc mst ronoca u ¢oprenuano - Ne zhaleyu, ne
zovu, ne plachu. Romans dlya golosa i fortepiano]

Text: Sergei Esenin

TWO PIECES, Op. 2

for violoncello and piano

[ABe mbeckb! 1yist BUosoH4enu 1 poprennano, Cou. 2 - Dve pesy dlya violoncheli i forte-
piano, Soch. 2]

1. Andantino
2. Marciale misterioso

1925

1926

1927
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IN THE PIONEER CAMP, Op. 3/86 1927/1968
Suite for piano

[B nmuoHepckom aarepe. Crouta mst poprenuano, Cod. 3/86 - V pionerskom lagere.

Syuita dlya fortepiano, Soch. 3/86]

1. ¥tpo [In the Morning]  Lento - Piti mosso « Allegretto
2. 3apszxa [Morning Exercises]  Non troppo allegro
3. Ha peuke [On the River] Allegro scherzando
4. o necam u ropam [Through Forests and Mountains]  Moderato - Poco pit
mosso -« Tempo |
5. Upessbruaitnoe npoucurectsue [Extraordinary Event]  Allegro molto e agitato
6. Y xocrpa [By the Campfire] Moderato
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2165
Originally Op. 3, composed in 1927, the suite consisted of an only partially pu-
blished series of easy piano pieces for children. Five of these miniatures appeared
in1931asFrom Pioneer Life, Op. 14. A piece from Op. 3 was inserted as
third movement into the Sonatina, Op. 13,2 and a vast number from this early
collection was published as Thirty Pieces for Children, Op. 27 in 1938
and 1939. In 1968 remaining pieces and sketches from Op. 3 were merged into I n
the Pioneer Camp, Op. 3/86 introducing ‘Through Forests and Mountains’,
which was extracted from Op. 13,2.

» ARRANGEMENTS: for violoncello and piano by Yuozas Chelkauskas (No. 2).

THREE POEMS, Op. 4 14 March - 27 May 1927
for voice and piano
[Tpu cruxorBopenust [uist rosoca u ¢oprenuano, Cod. 4 - Tri stikhotvoreniya dlya
golosa i fortepiano, Soch. 4]
Text: Alexander Blok
1. sIBbimren ... memieHHo cxoaui ... [Off | Went ... Walking Slowly ...] Andante non
troppo, ma molto sostenuto
2. Csupeis 3arena Ha Mocty [A Pipe on the Bridge Struck up to Play] Allegretto
3. Berany s B yrpo Tymansoe [| Will Arise on the Misty Morning |

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS
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FOUR PRELUDES, Op.5 15 April 1927 - 24 April 1928
for piano
[Yernipe npesroanu 1is poprenuano, Cou. s - Chetyre prelyudii dlya fortepiano, Soch. 5]
1. Aminor Semplice (I = 54)
2. C major Vivo e leggiero (s =132)
3. B minor Moderato, molto tranquillo (J. = 54) « Pict mosso - Tempo |
4. F sharp minor  Allegro molto (.. = 132) - Meno mosso (.= 112) - Tempo | - Pit
mosso - Meno mosso
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2189

» ARRANGEMENTS: for mandoline and piano by A. Alexandrov (No. 4) =
‘House of the Cats’. Children’s ballet in three tableaux by K. Smirnova based
on Samuil Marshak'’s tale. Music by Dmitri Kabalevsky from Opp. 5 (No. 2),
27 and 39. Premiére: 4 November 1947, Moscow, House of Pioneers of the
Shcherbakovsky District.

SONATA FOR PIANO NO. 1 inF major, Op. 6 8 November - 12 December 1927
[Conara Ne 1 juist poprenuano, Cou. 6 - Sonata Ne 1 dlya fortepiano, Soch. 6]

1. Allegro non troppo ma con fuoco (.- =96) - Poco meno mosso. Tranquillo (.- = 88) -
Tempo | - Poco meno mosso - Piti mosso - Poco meno - Tempo | - Poco meno
mosso. Tranquillo - Meno mosso

2. Andante semplice (/= 88) - Meno mosso (J= 80) - Tempo | - Meno mosso

3. Vivo (=138) - Vivo - Scherzando (= 144) - Quasi andante (/= 104) - Meno mosso
(4= 80) - Allegro tenebroso (s = 144) - Vivo - Allegro molto - Meno mosso (J =
152) « Lento. Quasi improvvisato - Allegro moderato - Presto (.- = 192) - Molto
Meno Mosso

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 6867

TWO SONGS, Op.7 12 April - 12 July 1928
for high voice and piano

[ABe mecHu st BeICOKOTO Tojoca U (opremuano, Cod. 7 - Dve pesni dlya vysokogo
golosa i fortepiano, Soch. 7]

Text: Mikhail Artamonov (No. 1) and Vasili Zhukovsky (No. 2)

1. slononbka 3enéHast [The Green Apple Tree]
2. Komnbro gy aesunst [The Ring of a Girl’s Soul]
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STRING QUARTET NO. 1 in Aminor, Op. 8 4 April - 20 November 1928
[KBaprer Ne I juis JBYX CKpHUIIOK, anbra U BHoioH4enH, Cou. 8 - Kvartet Ne 1 dlya
dvukh skripok, alta i violoncheli, Soch. 8]

1. Andante - Allegro moderato - Poco meno mosso, tranquillo «+ Meno mosso -
Allegro enebroso e poco agitato - Poco meno mosso, tranquillo - Agitato -
Poco meno - Poco meno mosso. Focosamente - Allegro moderato - Poco
meno mosso. Tranquillo

2. Vivace - Tranquillo, ma in tempo vivace - Poco meno mosso - Vivace - Tran-
quillo, ma in tempo + Molto meno mosso - Tempo primo (Vivace), ma poco
pili mosso

3. Andantino. Assai semplice e cantando - Pilt mosso - Tempo primo - Poco piti
mosso « Piti mosso + Poco meno mosso « Tempo |, ma poco meno mosso

4. Allegro assai - In tempo, ma tranquillo - Tempo primo -Tranquillo, in tempo
allegro assai - Meno mosso - Tempo primo (Allegro assai) - Tranquillo - Tempo
primo (Allegro assai) -+ Allargando - Meno mosso - Andante - Allegro - Meno
MOosso

Duration: 16’

First performance: 3 April 1929, Moscow, Small Hall of the Conservatoire
Beethoven String Quartet (Dmitri Tsyganov, Vasili Shirinsky, Vadim Borisovsky,
Sergei Shirinsky)

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS
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CONCERTO FOR PIANO

AND ORCHESTRA NO. 1 in Aminor, Op. 9

[Konuept mist poprenuano ¢ opkecrpom Ne 1, Cou. 9 - Kontsert dlya fortepiano s
orkestrom Ne 1, Soch. 9]

1. Moderato quasi andantino - Poco meno mosso - Allegro - Piti mosso - Meno
mosso. Tranquillo - Andante - Pii mosso - Allegro moderato - Piti mosso -
Poco tranquillo - Molto meno mosso « Piti mosso - Piti mosso + Andante (.=.) -
Poco piti mosso « Poco meno mosso « Andante molto sostenuto - Tempo |
(Andantino) - Allegro moderato

2. Tema Moderato (/= 66) - Var. | Listesso tempo - Var. Il Allegro assai (= 100) «
Andante - Var. Ill Andante () = 60) - Poco pit mosso - Var. IV Largamente,
stringendo - Vivace - Pitt mosso - Tempo |- Var. V Moderato (Tempo di marcia
funebre) - Maestoso (ma in tempo)

3. Vivace marcato - Pili mosso + Meno mosso - Pili mosso - Vivace (Tempo
primo) - Cadenza Lento rubato - Andantino - Allegro - Quasi tempo primo
(poco meno mosso) - Tempo primo (Vivace) - Coda Piti mosso

2(picc).2.2.2 = 4.2.3.1 — timp. perc (tgl, side dr, bass dr, cym). strings
Duration: 18’

First performance: 11 December 1931, Moscow, Bolshoi Theatre
Dmitri Kabalevsky (piano) — Orchestra of the Bolshoi Theatre — Vasili Shirinsky
(conductor)

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

» ARRANGEMENT of the second movement for two pianos by the composer.

EVERYBODY FORWARD!

Arrangement of the famous song ‘Ca ira!’ from the French Revolution for voice and
piano, jointly accomplished by Dmitri Kabalevsky and Vladimir Feré

[Bee Brepén! O6paborka wist ronoca u poprenuano - Vse vperyod! Obrabotka dlya
golosa i fortepiano]

Russian translation: Dmitri Usov

LA CARMAGNOLE

Arrangement of the famous song from the French Revolution for voice and piano,
jointly accomplished by Dmitri Kabalevsky and Vladimir Feré

[Kapmanbosa. O6pabotka st ronoca u doprenuano - Karmanyola. Obrabotka dlya
golosa i fortepiano]

Russian translation: Dmitri Usov

1928

1929

1929
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THREE SONGS, Op. 10 1929-1930
for voice and piano

[Tpu mecuu st ronoca u doprenuano, Cod. 10 - Tri pesni dlya golosa i fortepiano,

Soch. 10]

Text: Mikhail Gerasimov (No. 1), Mikhail Artamonov (No. 2) and Nikolai Klyuev

1. Tlo TponuHke y3enbkoit [Along the Narrow Path]
2. Yro newanuiubes, rpycruuis [Why Are You Sad, so Full of Sorrow]
3. Kaxk y namrero zsopa [Like in Our Courtyard|

EIGHT FUNNY DITTIES, Op. 11 1929-1930
for voice and piano

[BoceMb 3a0aBHBIX MECEHOK 1 rojoca u poprenuano, Cod. 11 - Vosem zabavnykh
pesehok dlya golosa i fortepiano, Soch. 11]

Text: Valentin Kataev

1. 3aunbka [Little Darling]

. Kowuka u cion [Cat and Elephant]
. Ceunka [The Pig]

Esux [The Hedgehog|

. Ilopocénok [The Piglet]

. Myxa [The Fly]

. Kypouxka [The Cockerel]

. TI&c Bap6oc [Barbos, the Dog]

NS G A W

THROUGH THE NIGHT A BRIGADE BLUNTLY WENT 1930
[VIKTOR BELY (1904 -1983) - ALEXANDER DAVIDENKO (1899 - 1934) - NIKOLAI CHEMBER-

DZHI (1903 - 1948)]

Song. Arrangement for voice and symphony orchestra

[OTpsix ckBO3b HOYb wWéa HanpsiMuk. [lecHs. VHCTpyMeHTOBKa Ui roioca H
cumponmnueckoro opkecrpa - Otryad skvoz noch shyol napryamik. Pesnya. Instrumen-

tovka dlya golosa i simfonicheskogo orkestra]

Text: 1. Kulkin
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PRELUDE AND FUGUE in C minor 1930
JOHANN SEBASTIAN BACH (1685 - 1750)]

Arrangement for piano of Prelude and Fugue BWV 549 (?)

(ITpexronus u ¢pyra c-moll xist oprana. O6padorka uist poprenuano - Prelyudiya i

fuga c-moll dlya organa. Obrabotka dlya fortepiano]

TEMPO 1930
Song for two-part choir and piano

[Temm. ITecHst st AByXrosocHoro xopa u doprenuano - Temp. Pesnya dlya dvukhgolos-

nogo khora i fortepiano]

Text: Semyon Kirsanov

A PIG’S SERENADE 1930
Song for two-part choir and piano

[Cepenana cBunbe. [lecHs mst ronoca u poprenuato - Serenada svinye. Pesnya dlya

golosa i fortepiano]

Text: Nikolai Agnivtsev

POEM OF STRUGGLE, Op. 12 10 October 1930 - May 1931
for symphony orchestra and choir

[IToama GopOwI Ui cumdoHmYecKoro opkectpa u xopa, Cod. 12 - Poema borby dlya
simfonicheskogo orkestra i khora, Soch. 12]

Text: Alexander Zharov

Grave - Allegro molto - Allegro marciale
3(picc).3(cor anglais).3(bass clar).3(db bn) — 4.3.3.1 — timp, perc (tgl, snare
dr, bass dr, cym). strings

Duration: 12’

First performance: 6 November 1931, Moscow, All-Union Radio
Symphony Orchestra and Choir of All-Union Radio — Boris Khaikin (conductor)

© Le Chant du Monde - Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR,
E P IL IS

» ARRANGEMENTS: for piano four hands by the composer.
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SONATINA FOR PIANO NO. 1 in C major, Op. 13,1 1930/1969
[Conaruna Ne 1 juis hoprenuano, Cod. 13, Ne 1 - Sonatina Ne 1 dlya fortepiano, Soch.
13, Ne 1]
1. Allegro assai e lusingando - Cantabile, ma in tempo - Tempo | - Cantabile, ma
in tempo
2. Andantino - Poco meno mosso - Tempo | attacca
3. Presto
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2117

» ARRANGEMENTS: for bayan by B. Slyusar (No. 1).
Arevised version of Sonatina for Piano No. 1 was published in 1969.

FROM PIONEER LIFE, Op. 14 1931/1969
for piano

[A3 nuonepckoii su3Hu 1151 poprenuano, Cod. 14 - Iz pionerskoi zhizni dlya fortepi-

ano, Soch. 14]

1. Bapabaumuk [The Drummer] Marciale moderato

2. @uskynbrypHast urpa [Sporting Game|  Scherzando

3. Hpazpuuk [Holiday]  Allegro

4. Iuouepckas necHs [Pioneer Song]  Cantando. Marciale

5. Hoxoxusiit Mapur [March] — Allegro molto ed energico

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2165

» ARRANGEMENTS: for trumpet and piano by Y. Usov (No. 1).

A revised version of From Pioneer Life was published in 1969. The author
of the melody of No. 4, ‘Pioneer Song’, is Boris Shekhter.

GALICIAN JACQUERIE, Op. 15 8-20 August 1931
Radiophonic composition for orchestra, choir and soloists

[Taauumiickas skakepusi. My3blka K paJdOKOMIIO3MIMH JUISi OPKECTPA, XOpa M CO-
nuctoB, Cod. 15 - Galitsiyskaya zhakeriya. Muzyka k radiokompozitsii dlya orkestra, kho-

ra i solistov, Soch. 15]

Text: Bruno Jasienski
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THREE SONGS, Op. 16 1931-1932

for low voice and piano

[Tpu mecun s Hu3KoOroO roxoca u dopremnano, Cod. 16 - Tri pesni dlya nizkogo golosa
i fortepiano, Soch. 16]

Text: Erich Miithsam (No. 1, ‘Soldatenlied’), Alexander Zharov (No. 2) and Alexei
Surkov (No. 3)

1. Conparckas [Soldier’s Song] Risoluto
2. Tropmst [Prisons] Sostenuto
3. Mopckas niecus [Sailor’s Song] Con moto

EIGHT SONGS, Op. 17

for unison children’s choir (Nos. 1-4) and two-part children’s choir (Nos. 5-8) and
piano

[Bocemb meceH /uisi OHOTOJIOCHOTO AETCKOTO X0pa (Ne 1-4) ¥ IBYXTOJIOCHOIO JAETCKOTO
xopa (Ne 5-8) n poprenmano, Cou. 17 - Vosem pesni dlya odnogolosnogo detskogo khora
(Ne 1-4) i dvukhgolosnogo detskogo khora (Ne 5-8) i fortepiano, Soch. 17]

Text: Olga Viysotskaya (Nos. 1-4, 7, 8), Anton Prishelets (No. 5) and Agniya Barto (No. 6)

Vol. |
. Ilepoe Mast [The First of May| B memne mapwa [Tempo di marcial
. ITaposo3 [The Steam Locomotive] Sostenuto
. Vimuna [The Street] Sostenuto
. ITruuwuii jom [The Bird House] Moderato

Vol. Il

5. Hecwst o muoHepe AGpocumose [Song About the Pioneer Abrosimov] Moderato
ma risoluto

6. Canpl — roponam [Gardens — Towns] Presto

7. Hecnst o moeszne [Song About the Train] Tempo di marcia

8. Tecwst o 3enéHoM ropoze [Song About the Green Town] Presto

A WN =

1932
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SYMPHONY NO. 1 in C sharp minor, Op. 18 1932
[Cum¢onus Ne 1, Cou. 18 - Simfoniya Ne 1, Soch. 18]
Composed on the occasion of the 15™ Anniversary of the October Revolution

1. Andante molto sostenuto (4 = 58-63) « L'istesso tempo (J=J) - Poco a poco ani-
mando - Pi mosso. Agitato (J = 80-84) - Calando - Andante (. = 60) - Pocchis-
simo pill mosso. Espressivo (= 80) - Poco piti mosso (s = 96) « Allegro agitato
(4=96-100) - a tempo (agitato) (.- = 88) - Pitt mosso (.- = 96) - Poco meno mosso -
Pili mosso - Precipitoso - Pocchissimo meno mosso. Passionato (.= 88) - Impe-
tuoso - Focosamente - Molto meno mosso. Fiero (. = 92) - Poco meno mosso -
Meno mosso - Agitato. Con gran espressione (- = 96) « Pili lento. Sempre piti
tranquillo « Lento assai attacca

2. Allegro molto agitato e con spirito (J=152) - Con calore - Poco pit tranquillo -
Irato « Andantino semplice (/= 116-120) - Meno mosso - Piti mosso (Tempo 1)
(J.=144) - .=J. Con strepito (J=J) - Risoluto. Con fuoco - Strepitoso « Poco sos-
tenuto « J.=J - J=J - Tempo I. Con calore - Poco pit tranquillo - Pitr mosso (J=J
=168) - Pitt mosso (Tempo 1) - Gaio (Presto) (J = 160-168) - Pesante « Pocchissi-
mo meno mosso - Risoluto (Poco sostenuto, ma in tempo presto)

3(picc).3(cor anglais).3(bass clar).3(db bn) — 4.3.3.1 — timp, perc (tgl, snare
dr, bass dr, cym). harp. strings
Duration: 20’
First performance: 1932, Moscow, Large Hall of the Conservatoire
All-Union Radio Orchestra — Georges Sébastian (conductor)
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS
Symphony No. 1 isbased on Viktor Gusev’s poem ‘The Year 1917".

MARCH 1932
for wind orchestra
[ToxoaHusIii Map st 1yxoBoro opkectpa - Pokhodny marsh dlya dukhovogo orkestral

FIFTEEN YEARS 1932
Pioneer Song for unison choir and piano

[MsaTHAaRUAaTh JeT. [TnoHepckast IeCHs Ul OJHOTONIOCHOTO Xopa i doprenuaHo - Pyat-
nadtsat let. Pionerskaya pesnya dlya odnogolosnogo khora i fortepiano]

Text: Segei Bolotin
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EARTH AND HEAVEN 1932
Incidental music to the Tur brothers’ (Pyotr and Leonid) play

[3emurst 1 HeGo. My3bika K mbece 6parbes Typ - Zemlya i nebo. Muzyka k pyese bratyev

Tur]

Premiére: 1932, Moscow, Moscow Art Academic Theatre

PRINCE MSTISLAV THE BOLD 1932
Incidental music to losif Prut’s play

[Kus3s Mcrucnas Yaanoii. Myssika k nbece Mocuda Ipyra - Knyaz Mstislav Udaloi.
Muzyka k pyese losifa Prutal

Premieére: 1932, Moscow, Central Red Army Theatre

YANOSH 1933
Song for two-part choir and piano

[STHow. TTecHs st IBYXronocHoro xopa u ¢oprenuaHo - Yanosh. Pesnya dlya dvukhgo-
losnogo khora i fortepiano]

Text: Tatyana Sikorskaya

MUSIC TO A CHILDREN’S PLAY 1933
[My3blIka 151 AeTCKOi HHCUEeHHPOBKH - Muzyka dlya detskoi instsenirovki]

. SIkytckast mecnst [Yakutian Song|

. Onens n ssixu [Reindeer and Skis]

. JlJomrags [The Horse]

. Benocunex [The Bicycle]

. ITocesnas [The Sower’s Song|

. ITapoxox [The Steamer]

. ABTomo6mis [The Car]

. Asporutan [The Aeroplane]

. IlecHs repmanckux Ge3paboTHbix [Song of the German Unemployed Workers]

©C XN A WN =~
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JESTERS

Incidental music to Alexander Ostrovsky'’s play

[Iyraukn. Mys3sika k nsece Anekcanapa Octposckoro - Shutniki. Muzyka k pese Ale-
xandra Ostrovskogo]

Premiere: 1933, Moscow, Central Red Army Theatre

ST. PETERSBURG NIGHT

Music to the film

[MerepOyprekast HOUb. My3bika Kk KUHO(UIBMY - Peterburgskaya noch. Muzyka k ki-
nofilmu]

Produced by Mosfilm — Serafima Roshal, Vera Stroeva (scenario after Fyodor
Dostoevsky’s novel ‘Netochka Nezvanova’ and the short story ‘White Nights’) —
Grigori Roshal, Vera Stroeva (directors) — Dmitri Feldman (camera) — Pyotr Beitner,
losif Shpinel (set design). First showing: 19 February 1934

casT: Nastenka (Xenia Tarasova) — Efimov (Boris Dobronravov) — Lord of the
manor (Lev Fenin) — Schulz (Anatoli Goryunov) — Grushenka, provincial ac-
tress (Lyubov Orlova) — Revolutionary student (Igor Doronin) — Ivan Vasiliev
(Ivan Kudryavtsev)

SYMPHONY NO. 3 in B flat minor ‘Requiem’, Op. 22

for symphony orchestra and mixed choir

Composed on the occasion of the decennial of Lenin’s death

[Camonus Ne 3 «PekBreM» i cUM(POHMIECKOTO OpKecTpa U xopa, Cod. 22 - Simfo-
niya Ne 3 «Rekviem» dlya simfonicheskogo orkestra i khora, Soch. 22]

Text: Nikolai Aseev

1. Allegro. Impetuoso (s = 116) + A tempo, ma tranquillo - Molto meno mosso
(J=96) - Pitt mosso (4= 104) - Poco pitl mosso. Irato - Molto agitato (- = 120) -
Molto meno mosso, ma agitato (J=J= 160) - Sostenuto. Marziale (= 126) - Poco
pili mosso (J = 132) - A tempo. Sostenuto (4 = 126) + Pili mosso (= 100) astacca

2. Andante marciale. Lugubre (J = 63) - Poco piti mosso (- = 88) - Sostenuto, ma
non troppo (. = 76) « Poco meno mosso - Poco pitt mosso « Allegro con fuoco
(+=104) - Tempo | (/=63) - Poco piti mosso - Tempo di marcia funebre e trionfale

3(picc).3(cor anglais).3(bass clar).3(db bn) — 4.3.3.1 — timp, perc (sidr dr, bass
dr, cym, tam-t). piano. strings

Duration: 24’

First performance: 21 January 1934, Moscow
All-Union Radio Orchestra and Choir — Boris Khaikin (conductor)

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

1933

1933

1933
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SONATINA FOR PIANO NO. 2 in G minor, Op. 13,2 1933/1969
[Conaruna Ne 2 s hoprenuano, Cod. 13, Ne 2 - Sonatina Ne 2 dlya fortepiano, Soch.
13, Ne 2]

1. Allegro non troppo. Risoluto

2. Sostenuto - pill agitato poco a poco

3. Vivace

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -

score: SIK 2118

A revised version of Sonatina for Piano No. 2 was published in 1969.
Apart from minor changes the main differences consist in the deletion of the third
movement from the originally four-movement composition (the removed piece
was inserted as No. 4, ‘Through Forests and Mountains’, into the Suite ‘In the
Pioneer Camp’, Op. 3/86) and in the introduction of a piece transferred from the
collection of piano pieces, Op. 3 as final movement of Op. 13,2.

SYMPHONY NO. 2 in C minor, Op. 19 1934
[Cumdonust Ne 2, Cou. 19 - Simfoniya Ne 2, Soch. 19]

1. Allegro quasi presto (- = 138-144) - Poco sostenuto - Poco piti mosso - Sostenuto
e poco a poco accelerando - Con fuoco (poco meno moss) - Prestissimo

2. Andante non troppo (/ = 66-72) - Moderato (- = 100) - Poco agitato - Tempo .
Maestoso - Moderato - Tempo | - Poco meno mosso

3. Prestissimo scherzando (J. = 96) - Tempo | - Molto agitato (Poco meno mosso
J.=144) - Prestissimo tenebroso (Tempo 1) - Con fuoco (meno mosso .. = 144) -
Allegro (J=104-108)

3(picc).3(cor anglais).3(bas clar).3(db bn) — 4.3.3.1 — timp, perc (tgl, side dr,
bass dr, cym). strings
Duration: 25’
First performance: 25 December 1934, Moscow, Large Hall of the Conservatoire
Moscow Philharmonic Orchestra — Albert Coates (conductor)

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS
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FOUR PRELUDES, Op. 20 1933 - 1334
for piano

[Uersipe mpemtonuu mwis dopremuano, Cou. 20 - Chetyre prelyudii dlya fortepiano,

Soch. 20]

IMPROVISATION, Op. 21 1934
for violin and piano
(MmnpoBu3anus wist ckpurky u ¢poprenuano, Cod. 21 - Improvizatsiya dlya skripki i
fortepiano, Soch. 21]

Improvisato. Irato - Quasi andante - Andante doloroso + Piti mosso - Meno

mosso - Andante - Meno mosso. Drammatico - Meno mosso

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 6150

» ARRANGEMENT for viola and piano by Louis Kievman

> see also St. Petersburg Night, music to the film from 1933, from which
Improvisation istaken.

THE DOWNFALL OF THE SQUADRON 1934
Incidental music to Alexander Korneichuk’s play

[Tu6ens 3ckanpbl. Mys3bika k bece Anekcanapa KopHeiiuyka - Gibel eskadry. Muzyka

k pyese Alexandra Korneichukal

Premiere: 11 May 1934, Moscow, Central Red Army Theatre
Yuri Zavadsky, Efim Brill (directors) — Nisson Shifrin (stage design) — N. Kholfin
(choreography)

THE BANNERS OF MAY 1934
Song for two-part choir and piano

[3namena masi. [TecHs 11t ABYXIOJOCHOTO Xopa U (poprenuaHo - Znamena maya. Pes-

nya dlya dvukhgolosnogo khora i fortepiano]

Text: Sergei Mikhalkov
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CAMP SONG 1934
Song for children’s choir and piano

[JIarepnast mecHst 1yIst JETCKOTo xopa U doprenuano - Lagernaya pesnya dlya detskogo

khora i fortepiano]

Text: Leonid Lavrov

MAY DAY MARCH 1934
Song for two-part choir and piano

[Maiickuii mapu. ITecHst sl IBYXroiocHoro xopa u ¢oprenuaso - Maisky marsh.

Pesnya dlya dvukhgolosnogo khora i fortepiano]

Text: Nora Gal

ABOUT PETYA 1934
Pioneer chastushki [humorous songs] for voice and piano

(TTpo Mertto. [TroHepcKue YacTyWKK 11 Toj10ca U poprenuato - Pro Petyu. Pionerskie
chastushki dlya golosa i fortepiano]

Text: Nora Gal

» ARRANGEMENTS: for violin and piano by Konstantin Fortunatov = for trumpet
and piano by K. Serostanov.

THE ROAD OF FLOWERS 1934
Incidental music to Valentin Kataev’s play

[Mopora useroB. Mys3bika k mbece Banenruna Karaesa - Doroga tsvetov. Muzyka k

pyese Valentina Kataeval

Premiére: Moscow, Vakhtangov Theatre

THE EASTERN BATTALION 1935
Incidental music to the Tur brothers’ (Pyotr and Leonid) play

[BocTounsrii 6aTanbon. My3bika Kk nbece OparbeB Typ - Vostochnyi batalon. Muzyka

k pyese bratyev Tur]

Premiere: 1935, Moscow, Central Red Army Theatre
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AS YOU LIKE IT 1935
Incidental music to a broadcast production after William Shakespeare

[Kak Bam 310 monpaButcs. Mysbika K paJuOIIOCTAHOBKE 10 bece Yuubsma Illekcrmpa -

Kak vam eto ponravitsya. Muzyka k radiopostanovke po pyese Uilyama Shekspira]

Produced by All-Union Radio

THE MERRY LITTLE TAILOR 1935
Incidental music to a puppet theatre production

[Becénblii mopTHsikKa. My3blka K KyKOIBHOMY crekTakio - Vesyolyi portnyazhka.
Muzyka k kukolnomu spektaklyu]

Premiére: 1935, Moscow, Puppet Theatre

AEROGRAD 1935
Music to the film

[A3porpan. My3bika k kuHOdHIBMY « Aerograd. Muzyka k kinofilmul]

Produced by Ukrainfilm and Mosfilm

— Alexander Dovzhenko (scenario and director) — Eduard Tisse, Mikhail Gingin,
Nikolai Smirnov (camera) — Alexei Utkin, Viktor Panteleev (set design) — Nikolai
Timartsev (sound) — Viktor Gusev (lyrics). First showing: 1935

casT: Stepan Glushak, partisan (Stepan Shagaida) — Vladimir, pilot, Stepan’s
son (Sergei Stolyarov) — Vasili Khudryakov, trapper (Stepan Shkurat) — Ani-
ki Shabanov, bandit (Boris Dobronravov) — Son of the Old Believer (Vadim
Gusev) — Maria Kudina, widow of the Old Believer (Elena Maximova) —
Shcherban, partisan (Vasili Novikov) — Efim Kosa, partisan, kolkhoz member
(Vladimir Uralsky) — Anisya Sharapova (Maria Klyucharyova) — Old Believer
(Ekaterina Korchagina-Alexandrovskaya) — Young chukch (Nikon Tabunasov)

1. TlecHst JabHEBOCTOUHBIX JIeT4HKOB [Song of the Far Eastern Pilots]
2. Tlaprusanckas necus [Partisan Song]

» ARRANGEMENT for seven-string-guitar by M. lvanov (No. 1)
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CONCERTO FOR PIANO

AND ORCHESTRA NO. 2 in G minor, Op. 23 1935/1973

[Konuepr ans poprenuano ¢ oprecrpom Ne 2, Cou. 23 - Kontsert dlya fortepiano s
orkestrom Ne 2, Soch. 23]

1. Allegro moderato (s = 138) - L'istesso tempo - Pitt mosso (- = 72) - Adagio molto
sostenuto (. = 72) - Cadenza Andante con moto - Poco piti mosso + Poco so-
stenuto, ma con fuoco « Pitt mosso - Tempo | (ma poco pili animato) (J = 152)

2. Andante semplice (J=66) - Tempo | - Andantino con moto - Meno mosso (J = 52) -
Tempo | - Tempo |

3. Allegro molto (4 = 132) - L'istesso tempo - Poco meno mosso - Doppio meno
mosso - Tempo | (Doppio pili mosso) - Poco pili mosso
2.2(cor anglais).2.2 — 4.3.3.1 — timp. perc (tgl, side dr, bass dr, cym, xyl).
strings

Duration: 33’

First performance: 12 May 1936, Moscow, Large Hall of the Conservatoire
Grigori Ginzburg (piano) — Moscow Philharmonic Orchestra — Jené Szenkar (con-
ductor)

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS
The revisions by the composer made in 1973 left the overall structure of the concer-
to untouched — but a considerable number of additions and alterations concerning
the orchestral accompaniment were introduced and a few modifications of the
soloist’s part were added (aside from one extra bar in the cadenza of the opening
movement the alterations concern mainly the second movement).

» ARRANGEMENT for two pianos by the composer.

THE EIGHTEENTH OF MARCH

Song for voice, choir and piano

[18 Mapra. ITecus must rosnoca, xopa u Qoprenuano - 18 Maya. Pesnya dlya golosa,
khora i fortepianol]

Text: Grigori Roshal

This song was used in Roshal’s film ‘Dawn of Paris’ [3opu Ilapmxkal from 1936, with
music by Nikolai Kryukov.

GLORY
Incidental music to Viktor Gusev’s play
[CaBa. My3sika k mbece Buxropa I'ycesa - Slava. Muzyka k pyese Viktora Guseval

Premiere: 1936, Moscow, Central Red Army Theatre

1936

1936
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COLAS BREUGNON, Op. 24/90 1936 — 1938/1968
Opera in three acts (8 scenes)

[Koaa BpronboH. Orepa B TpEX JeHCTBHAX, BOCbMHU KapThHax, Cou. 24/90 - Kola Bryun-

yon. Opera v tryokh deistviyakh, vosmi kartinakh, Soch. 29/90]

Libretto by Vladimir Bragin and Dmitri Kabalevsky after Romain Rolland’s novel

1. Overture  Allegro (J=152-160) - Presto (J=152-160) - L'istesso tempo - Tempo |
(Presto)

2. Prologue  Non troppo allegro (J. = 66) - Sostenuto - Piti mosso - Poco meno
mosso - Moderato (J. = 80) - Poco pil sostenuto attacca

Actl

3. Scene 1
Allegretto moderato (.. = 66) - L’istesso tempo - Poco piti mosso - Tempo | +
L'istesso tempo () =J) - Piu agitato - Allegro molto (J=112) - Meno mosso -
Meno mosso - Allegro molto (I = 112) - Allegretto con moto (2 = 72) - Poco
meno mosso (J=92) - Meno mosso - Molto sostenuto (J = 60) - Allegretto mo-
derato - Allegro appassionato (..=92) - Piti mosso - Poco pit sostenuto - Mol-
to agitato (d=112) - Pocchissimo pit sostenuto - Molto meno mosso (J=92) -

Moderato (J=84) attacca
4. Intermezzo | Marciale moderato (J-=112) attacca

5. Scene 2

Meno mosso - Allegro (J=92) - Allegro agitato (J.=72) - Allegretto (J=112) - Piui
mosso - Allegretto capriccioso (L' istesso tempo) (J=4J.=112) - Presto (J=132) -
Sostenuto - Tempo | (Presto) - Doppio meno mosso (=2 =132) - L' istesso tem-
po (=J) - Marciale. Doppio pitt mosso (J=2=132) - Con moto (J=100) - Poco
meno mosso (..=80) - Poco pil agitato - Poco piti mosso - Poco meno mosso -
Tempo | - Piti mosso - Agitato - Allegro (J = 132) + Poco sostenuto - Allegro
vivace (2=100) - Allegro con brio (.=112) - Listesso tempo. con gravita - Poco
meno mosso - Allegro (J=152) - Molto sostenuto - Allegro giocoso (J=132) -
Meno mosso - Vivace scherzando (; = 84) - Moderato

Act 1l

6. Scene 3

Allegro energico (2 =108) - Poco meno mosso - Vivace - Andante con moto
(J=60) -Allegro feroce - Moderato assai - Poco pitl agitato - Agitato molto (J=
100) - Poco meno mosso + Poco piti sosotenuto (.. = 66) - Piti mosso - Molto so-
stenuto « Poco meno mosso - Meno mosso - Allegro agitato (..=76) « L istesso
tempo () =) - Andante non troppo (J = 60) - Allegro agitato (J=160) - Poco
meno mosso - Sostenuto - A tempo agitato - Poco sostenuto - Allegro («=160) -
Allegro con bravura (s=138) - Tempo I - Piti mosso - Sostenuto - Allegretto pe-
sante (J=100) + Pitt mosso (J=126) - Moderato (.= 88) - Piti mosso - Pesante -
Largo pesante (.= 60) attacca
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10.

11.

12.
13.

, Op.24/90 [CONTINUED 1]

. Intermezzo

L'istesso tempo (Largo pesante (s = 66) - Poco piti mosso -+ Tempo | - Largo
assai (J=50) attacca

. Scene 4

Andante sostenuto (2=66)- Allegro agitato (.=80)- Andante sostenuto (s=66)-
Piti mosso (J = 80) - Meno mosso (J. = 72) + Pit mosso. Strepitoso (J. = 84) -
Largo (J=50) - Poco piti mosso (J=72) - Poco meno mosso - Allegro agitato
(4=120) - Meno mosso « Poco piti mosso attacca

. Intermezzo Il L'istesso tempo. Pesante (J=60) attacca

. Scene 5

Andante sostenuto (+=66) - Meno mosso - Poco piti mosso - Poco piti mosso -
Poco meno mosso (4= 66) - Adagio () = 100) - Poco pit mosso - Tempo | -
Allegro molto agitato (/= 160) - Adagio molto sostenuto (J=66) - Molto ada-
gio ()= 80) - Sostenuto

Act 11l

. Scene 6

Andantino sostenuto (J=54) - Poco piti mosso - Tempo | - Poco meno mos-
so del Tempo primo () =J) - Poco meno mosso - Meno mosso - Andantino
amoroso (4 =72) - Poco piti mosso - Poco meno mosso - Meno mosso - Poco
meno mosso « Meno mosso attacca

Intermezzo IV
Allegro marciale (.= 144) - Allegro molto e con fuoco (). = 92-96) - Sostenuto
molto attacca

Scene 7

Allegro non troppo (J.=80-84) - Poco meno mosso - Tempo |- Tempo | (agitato) -
Andante molto sostenuto (» = 60-66) - Doppio piti mosso. Con moto (s = 84) +
Poco piti mosso (2 =112) - Poco meno mosso - Meno mosso - Allegro molto
ed agitato (4= 2) - Sostenuto - Allegro molio - Molto sostenuto (4= 92) - Molto
meno mosso + Poco piti mosso - Sostenuto - Allegro ed accelerando - Alle-
gro (J-=92) - Marciale pomposo attacca

Intermezzo V  Allegro con brio (.= 88-92) attacca

Scene 8

L’istesso tempo + Allegro con brio (J=160) - Poco meno mosso e piti pesante -
Poco piti mosso (Tempo 1) - Meno mosso (.= 92-100) - Sostenuto (<= 80) - Mo-
derato (J=66) - Andante maestoso. Largamente - Pitt mosso - Meno mosso -
Allegro con brio (J=176) - Pitt mosso
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, Op.24/90 [CONTINUED 11]

DRAMATIS PERSONAE: Colas Breugnon (baritone) — Selina (mezzo-soprano)
— Jacqueline (soprano) — Jean Gifflard, miller (baritone) — Curé Chamaille
(bass) — Robinet, Breugnon’s apprentice (tenor) — Duke d’Asnois (tenor) —
Mademoiselle de Termes (soprano) — Bellman (tenor) — Glodie, Breugnon’s
granddaughter (mute part) — Two churchgoers (tenor, bass) — Two voices be-
hind the scene (contralto [child], bass)

Citizens of Clamency, The duke’s guests, Soldiers (mixed choir)

3(picc).3.3.3(db bn) — 4.3.3.1 — perc (timp, tgl, tamb, side dr, bass dr, cym,
xyl). harp. strings

stage music: 0.2.0.0 — horns.fanfares.0.0 — perc (tamb, side dr, tam-t, bells),
strings (1/1/0/0/)

Duration: full eve

Premiére: 22 February 1938, Leningrad, State Academic Maly Opera House
Alexander Modestov-Bluvshtein (Colas Breugnon) — Nadezhda Velter (Selina) —
Evgeni Olkhovsky (Jean Gifflard) — Pavel Zhuravlenko (Curé Chamaille) — Stepan
Balashov (Duke d’Asnois) — E. Tropina (Mademoiselle de Termes) — Ilya Shlepya-
nov, Z. Zakusova (directors) — Yuri Pimenov, Alexander Zelensky (stage design)
— Boris Khaikin (conductor)

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

Kabalevsky completed work on the revised version of Op. 24/90 on 22 February
1968.

» ARRANGEMENTS: piano score by the composer = for piano by the composer
(‘The Grape-Gatherer’s Song’ Allegro moderato, ‘Folk Dance’ Allegro con fu-
oco and ‘March” marciale moderato, published as Three Pieces from
‘Colas Breugnon’, Op. 30, score: sik 2190), by T. Nazarov (‘The Grape-
Gatherer’s Song’, ‘Colas Breugnon’s Song’) = for piano four hands by A. Bu-
belnikov (‘Overture’), by Yu. Kolmakov and by T. Matalaev (both ‘The Grape-
Gatherer’s Song’) = for violin and piano by Yu. Utkin (‘The Grape-Gatherer’s
Song’) = for three violins by Konstantin Fortunatov (‘The Grape-Gatherer’s
Song’) = for domra ensemble by S. Tesh (‘The Grape-Gatherer’s Song’) = for
accordion orchestra by Herbert Bausewein (‘Overture’) = for bayan by V.
Korelov (‘Overture’).
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SUITE FROM ‘COLAS BREUGNON’, Op. 24a 1962
[CrouTa u3 onepni «Kosta Bpronbon» juist cumdonndeckoro opkectpa, Cod. 24a - Syui-
ta iz opery «Kola Bryunyon» dlya simfonicheskogo orkestra, Soch. 24al

1. Veepriopa[Overture]  Allegro (0=123-132)-Presto (J=J)-L’istessotempo (s=.)-
Presto (J=J)

2. Haponusiit npasnuuk [People’s Fete]  Allegro marcato (o- = 84)

3. HaponHoe 6excreue (ayma) [People’s Disaster (The Plague)]  Largo (<=66) - Pit
mosso. Con agitazione - Andante molto sostenuto (.= 60) - Largo - Andante
non troppo (s =72)

4. Hapopmoe Boccranme [People’s Uprising] - Moderato marciale (J=100)- Allegro
molto e con fuoco (5- = 80) - Poco piti mosso - Sostenuto

3(picc).3.3.3 (db bn) — 4.3.3.1 — timp, perc (tgl, tamb, side dr, bass dr, cym,
xyl). harp. strings

Duration: 20’
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

TWO SONGS, Op. 25 1937
Incidental music to Nikolai Shestakov’s children’s play for children’s choir and
piano

[[IBe mecHm. Mys3bika k nbece i nered Hukonas [llectakoBa 1t I€TCKOTO Xopa U
¢oprennano, Cou. 25 - Dve pesni. Muzyka k pyese dlya detei Nikolaya Shestakova dlya
detskogo khora i fortepiano, Soch. 25]

1. ¥ xocrpa [By the Fireside]
2. Aprekosckas iects [Song of Artek]

KOMSOMOL STEAM LOCOMOTIVE 1937
Song for voice, two-part choir and piano

[Komcomoubkuii mapoBoc. ITecHst uist rojoca, AByXIoJIOCHOTO xopa U (hopTenuaso -
Komsomolsky parobos. Pesnya dlya golosa, dvukhgolosnogo khora i fortepiano]

Text: Alexei Surkov

» ARRANGEMENT: for choir a cappella by the composer
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IN REMEMBRANCE OF DEAR SERGO

Song for voice, children’s choir and piano

[MMamsTu gopororo Cepro. ITecHs wis aerckoro xopa u doprenuano - Pamyati doro-
gogo Sergo. Pesnya dlya detskogo khora i fortepiano]

Text: Nina Sakonskaya

SOS

Incidental music to a broadcast production

[S O S. Mys3bIxa k paguonocrasoBke - S O S. Muzyka k radiopostanovke]
Produced by All-Union Radio

WILLIAM TELL
Incidental music to a broadcast production after Friedrich Schiller’s ‘Wilhelm Tell’
[BruitbresibM Te/utb. My3blka K paauonocraHoBke 1o msece ®Opuapuxa [umepa -

Vilgelm Tell. Muzyka k radiopostanovke po pyese Fridrikha Shillera]
Produced by All-Union Radio

SHCHORS

Music to the film

[opc. My3bika k kuaoduiasMy - Shehors. Muzyka k kinofilmul

Produced by Kiev Film Studios — Alexander Dovzhenko (scenario and director)
— Julia Solntseva (co-director) — Yuri Ekelchik (camera) — Morits Umansky (set de-
sign). First showing: 1939

casT: Nikloai Alexandrovich Shchors (Evgeni Samoilov) — Bozhenko (lvan
Skuratov) — Severin Chernyak, commander (Luka Lyashenko) — Commander
(Yuri Titov) — Mikhailyuk, commander (Alexander Grechany) — Commander
(Nikolai Makarenko) — Isaak Tyshler (Valentin Dukler) — Petro Chizh (Fyodor
Ishchenko) — Nastya (Nina Nikitina) — Weaver (Anna Borisoglebskaya) — Sav-
ka Troyan (Alexander Khvylya) — Wurm (D. Kadnikov) — German colonel
(Sergei Komarov) — Petlyura (Georgi Polezhaev) — Tchak/Vladimir Vinnichen-
ko (Dmitri Milyutenko) — Konovalets, ataman (Gnat Yura) — Inspector (Yuri
Lavrov) — German soldiers (Osvald Glazunov, Hans Klering) — German ge-
neral (Nikolai Komissarov) — Bogunets (Alexander Segal) — General (Amvrosi
Buchma) — Anarchist (Lavrenti Masokha) — Warriors (Pyotr Masokha, Nikolai
Yakovchenko) — Old partisan (Stepan Shkurat) — Rogovenko, Ukrainian so-
cialist revolutionary (Nikolai Kryuchkov) — Young Red Army soldier (Boris
Andreev) — Bourgeois woman (Emilia Milton)

1937

1937

1937

1937
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TESTAMENT 1937
from the film Shchors

for choir and orchestra

[3anmoBuT st XOpa U cuM(pOHMUECKOro opkecTpa u3 kuHoduibMa «Illope» - Zapovit

dlya khora i simfonicheskogo orkestra iz kinofilma «Shchors»]

Text: Taras Shevchenko

» see also Shchors, music to the film from (1937).

THIRTY PIECES FOR CHILDREN, Op. 27 1937 - 1938
for piano

[Tpuauare aerckux nbec 11s poprenuano, Cou. 27 - Tridtsat detskikh pes dlya forte-

piano, Soch. 27|

Tome |

. Bpoze Banbca [In Waltz Style]  Allegretto cantabile
. Iecenxa |[Little Songl  Andantino

. Otion a-moll [Etude]  Allegro vivace

. Housto Ha peke [Night on the River] Andantino

. Urpa B msu [Playing Ball]  Vivace leggiero

. IevansHas ucropus [Sad Story]  Cantabile

. Crapunnsiii Tanen [Old Dance]  Moderato

. Konsibenbrast [Lullaby]  Andante cantabile

. Ckasouxka [Little Fairy Tale] Allegro moderato

. llytounas [Funny Song] Vivace

SO NSIIG AN WN =

-

Tome 1l

11. Pougo [Rondo] Moderato

12. Tokkaruna [Toccatinal — Allegretto marcato

13. Lyrouxa [Little Joke] Vivace leggierissimo

14. Cxepuo [Scherzo]  Allegro scherzando

15. Mapur [March]  Tempo di marcia. Allegro

16. Jlupuueckas nbeca [Lyrical Piece] Andantino cantabile

17. Tlscka Ha nyxaiike [Dance on the Meadow| Andantino scherzando
18. Conaruna a-moll [Sonatina] ~ Allegretto

19. Bouncrsenssiii Taner; [War Dance]  Allegro energico

20. Cxaska [Fairy Tale] Andantino cantabile
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21

, Op. 27 [CONTINUED]
Tome 11l

. Tlorous [Chase]  Allegro
22.
23.
24.
25.
26.
27.
28.
29.
30.

©

Pacckas [Story]  Andantino

Merenuna [Snow Storm]  Presto

Orron F-dur [Etude]  Allegro marcato

Hosemna [Novelette] Molto sostenuto

Orron A-dur [Etude]  Allegro

Tanen [Dance] Moderato scherzando

Ipuayna [Caprice] Andantino

Kasanepuiickast [Cavalry Song]  Allegro molto
JNpamarndeckuii gpparment [Dramatic Fragment]  Grave
Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2399a / SIK 2399b / SIK 2399¢

» ARRANGEMENTS: for violin ensemble and piano by T. Zakharina (No. 7) = for

balalaika ensemble by V. Rozanov (Nos. 12, 14, 29) and by V. Avksentiev
(Nos. 25, 27) = for domra ensemble by Yu. Blinov (Nos. 25, 27, 28) = for guitar
ensemble by R. Meleshko (Nos. 14, 27) = for clarinet, accordion, guitar and
double bass by V. Dmitriev (No. 14) = for three saxophones by Stefan Reitz
and Sarah Platte (Nos. 1, 6, 7 ,12, 14, 17, 18, 23, 27, 29, 33) = for violin
and piano by the composer and by Konstantin Mostras (both Nos. 1, 3, 7),
by Konstantin Fortunatov (No. 4) and by Konstantin Sorokin (Nos. 6, 13, 14,
20) = for two violins by Konstantin Sorokin (No. 27) = for viola and piano by
Georgi Bezrukov (No. 14) = for violoncello and piano by A. Stogorsky (Nos.
3, 4) and by Yuozas Chelkauskas (Nos. 1, 4, 14, 18, 25) = for double bass and
piano by S. Khersonsky (Nos. 18, 20) = for flute and piano by G. Madatov
and Yu. Yagudin (Nos. 1, 3, 7) = for clarinet and piano by A. Semyonov (Nos.
1, 7) = for bassoon and piano by B. Fedulov (No. 12) = for trumpet and piano
by L. Lipikin (No. 14), by Vladimir Dokshitser (Nos. 1, 3, 7, 10, 12, 14) and
by Yu. Usov (Nos. 18) = for baritone horn and piano by G. Boronin (No. 3)
= for trombone and piano by B. Grigoriev (No. 4) = for xylophone and piano
by V. Sheiman and A. Zhak (No. 7) = for harp by Xenia Alexandrovna Erdeli
(No. 7, 29) = for balalaika and piano by N. Beknazarov (No. 17) = for guitar
by V. Slavsky (No. 4) and by John Ellinger (No. 10) = for seven-string guitar
by V. Yuriev (No. 1), by M. Ivanov (No. 2), by R. Meleshko (Nos. 7, 10) and
by V. Sazonov (No. 14) = for garmon ‘Khromka’ by V. Mashkov (No. 17) =
for bayan by V. Platonov, by L. Milovidov, by V. Shashkin (all three No. 7)
and by P. Shashkin (Nos. 12, 17) = for accordion by V. Gorokhov and by A.
Basurmanov (both No. 25) = for two violins by Konstantin Mostras (No. 7)
= for mandoline and seven-string guitar by V. Ditel (No.1), by G. Mikhailov
(No. 17) and by R. Meleshko (No. 8) = ‘House of the Cats’. Children’s ballet
in three tableaux by K. Smirnova based on Samuil Marshak’s tale. Music by
Dmitri Kabalevsky from Opp. 27, 39, and 5 (No. 2). Premiére: 4 November
1947, Moscow, House of Pioneers of the Shcherbakovsky District.
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MEASURE FOR MEASURE 1938
Incidental music to a broadcast production after William Shakespeare

[Mepa 3a mepy. My3bika K paauonoctaHoBke 1o mbece Yunbsima [llekcrnupa - Mera za

meru. Muzyka k radiopostanovke po pyese Uilyama Shekspira]

Produced by All-Union Radio

FRIENDSHIP 1938
Incidental music to Viktor Gusev’s play
[Apyx6a. My3bika k nbece Buxropa I'ycesa - Druzhba. Muzyka k pyese Viktora Guseval

Premiere: 1938, Moscow, Central Red Army Theatre

GIRL, FORGIVE ME 1938
Song for medium voice and piano

[deBymka, npomaii. [Tecus st cpexuero ronoca u ¢poprenuano - Devushka, prosh-

chai. Pesnya dlya srednego golosa i fortepiano]

Text: Mikhail Isakovsky

THE BORDER GUARD’S SONG 1938
Song for voice and piano

[Mecust morpann4HuKa st ronoca u goprenuano - Pesnya pogranichnika dlya golosa

i fortepiano]

Text: Nikolai Shestakov

THE PIONEER PALACE 1938
Octobrists’ song for voice and piano

[IMuonepckuit xBopen. OKTAOpsTCKas eCHs [UIst ronoca u ¢oprennao - Pionerskij
dvorets. Oktyabryatskaya pesnya dlya golosa i fortepiano)

Text: Sonia Kharlamova
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THE COMEDIANS, Op. 26 1938 - 1940
Suite for small symphony orchestra from the incidental music to Mark Daniel’s

play ‘Inventor and Comedian’

[Komenuantel. Crouta Ui Maaoro ciMQOHAYECKOTO OPKECTPA MO MY3BIKE K THECE

Mapxka Jlanuans «M306perarens 1 komenuanT», Cod. 26 - Komedianty. Syuita dlya malo-

go simfonicheskogo orkestra po muzyke k pyese Marka Danielya «Izobretatel i komediant,
Soch. 26]

. Iponor [Prologue]  Allegro vivace (d-=184)

. Tanon [Gallop]  Presto (J =200)

. Mapur [March]  Moderato (d=116) attacca

. Banmsc [Waltz] Moderato (J- =69)

. ITantomuma [Pantomime]  Sostenuto e pesante (= 88)

. Marepmenuo [Intermezzo]  Allegro scherzando (J =168)
Jlupnueckast cuerka [Lyrical Scene]  Andantino semplice (o = 63)
. TaBor [Gavotte] Allegretto (J: 76)

. Ckepuo [Scherzo] Presto assai e molto leggiero (e =120)

. Omuor [Epilogue]  Allegro molto e con brio (0= 168)

SOXINDU A W =

-

1(picc).1(cor anglais).2(Eb clar).1 — 2.2.1.1 — timp, perc (tgl, tamb, side dr,
bass dr, cym, xyl). piano. strings

Duration: 20’

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 6887

» ARRANGEMENT for wind orchestra by B. Miller (Gallop, Waltz, Intermezzo,
Lyrical Scene, Gavotte), by Grigori Smushchenko (No. 2), by Norman
Richardson (No. 2) and by Jan Valta (complete) and = for brass band by Sam
Daniels (No. 2, 5 sax. 4 flugelhorns. 3 horns. 3 cornets/trumpets. 3 trbn.
baritone. euphonium. 2 tubas. solo xyl. timp. perc [side dr, bass dr, cym])
= for chamber orchestra by Kurt Cremer (No. 2, 1.1.2.1 - 2.2.1.1 — timp. 4
perc. piano. strings ) » for small ensemble by Yan Frenkel (Nos. 2, 3, 4) and
by Hans Swarsenski (No. 2) = for accordion orchestra by Elisabeth Strieder-
Szech = for Russian folk instruments by S. Dunaev (Nos. 2) = for domra en-
semble by V. Murzin (No. 8) = for clarinet, accordion, guitar and double bass
by V. Dmitriev (No. 2) and by N. Ivanov (No. 8) = for piano four hands by V.
Murzin (No. 8) and by Yu. Komalkov (Nos. 3, 4, 8, 2) = for violin and piano
by A. Shvyrkov (No. 8) = for piano by Robert Wallenborn (No. 2, sik 2102) and
by Andor Foldes (Nos. 2, 7) = for seven-string guitar by N. Gusov (No. 8) = for
bayan by B. Ilin (No.2), by P. Govorushko (No. 4) and by A. Kondratiev (No.
9) = for accordion by P. Govorushko (No. 4), by A. Kondratev (No. 9) and by
Heinz Ehme (No. 2) = for electronic organ by Willi Nagel (No. 2, sik 1314).
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GOLDEN EARS, Op. 28 1939 - 1940
Ballet in three acts

[3os10TBIE KOTOCH. Baner B Tpéx neiictusx, Cod. 28 - Zolotye kolocya. Balet v tryokh
deistviyakh, Soch. 28]

Libretto by Evgeni Pomeshchikov and A. Ermolaev on motivs from the film ‘Trac-

torists’

unfinished

» ARRANGEMENTS: for mandoline and piano by A. Alexandrov (‘Maryanka’s
Dance’, ‘Joke Dance’).

SUITE FROM ‘GOLDEN EARS’, Op. 28a
[CrouTa u3 Gajera «30J10ThIe KOJOCHsI» 171 cuMponmndeckoro opkectpa, Cou. 28a -
Syuita iz baleta «Zolotye kolocya» dlya simfonicheskogo orkestra, Soch. 28a]

1. Berymrenue [Introduction]

. Taneus Mapbsiaku [Maryanka’s Dance]

. Byneba (Genopycckast nHaponHast monbka) [Budba (Belarusian Folk Dance)]
. Myst Mapssiaku 1 Kimva [Duet Maryanka and Klim]

. Cuena [Scene]

[IyTtounsrii Taren [Dance Joke]

. Myst Mapesuku n Kimma [Duet Maryanka and Klim]

. Taneus Mapbsiaku [Maryanka’s Dance]

. Tanen Kiuma [Klim’s Dance]

. Tanen apyx6s1 [Dance of Friendshipl

PONZNDO A WN

» ARRANGEMENT: for piano by the composer

THE BRIDGE OF THE DEVILS 1939
Incidental music to Alexei Tolstoi’s play

[UéproB mMoct. My3sbika k mbece Anekcest Toncroro - Chyortov most. Muzyka k pese
Alekseya Tolstogo]

Premiére: 1939, Moscow, Satire Theatre
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THE SCHOOL FOR SCANDAL 1939
Incidental music to Richard Brinsley Sheridan’s play

[ ko.1a 3n0c0Bust. My3bika k bece Puuapna lllepunana - Shkola zlosloviya. Muzyka

k pese Richarda Sheridanal

Premiére: 18 December 1939, Moscow, Moscow Art Academic Theatre
Nikolai Gorchakov (director) — Nikolai Akimov (stage design)

DUET OF LORD AND LADY TEAZLE

from The School of Scandal 1939
for voices, flute and harp

[mysT Jemu u copa Tusa s ronocos, quieiitel 1 apdbr u3 crekrakis «[llkona
3nocnoBus» - Zapovit dlya khora i simfonicheskogo opkestra iz spektaklya «Shkola zloslo-

viyar]

» seealso The School of Scandal, incidental music (1939).

MADAME BOVARY 1939
Incidental music to a play based on Gustave Flaubert’s novel

[Mapgam BoBapu. Mysbika k mbece 1o ['tocraBy ®nodepy - Madam Bovari. Muzyka k

pese po Gyustavu Floberu]

Premiére: 1939, Moscow, Chamber Theatre
Alisa Koonen (Emma Bovary) — Alexander Tairov (director)

IN THESE DAYS 1939
Song for voice or choir and piano

[B t1 aum. ecHst st rosoca wim xopa u hoprenuano - V eti dni. Pesnya dlya golosa

ili khora i fortepiano]

Text: Samuil Marshak

FOUR GIRLS 1939
Song for medium voice and piano

[Hernipe aeBymkn. Ilecus st cpennero ronoca u poprenuano - Chetyre devushki.

Pesnya dlya srednego golosa i fortepiano]

Text: Nikolai Panov
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THREE PIECES, Op. 30 1939
Arrangements for piano from Colas Breugnon, Op. 24/90

[Tpu nbecu 115t mnanoopre. TPaHCKPHILUMK OTPHIBKOB U3 omnepbl «Koma BproHboH»,

Cou. 30 - Tri pesi dlya pianoforte. Transkriptsii otryvkov iz opery «Kola Bryunon», Soch. 30]

1. Tlecus Bunorpaznaps [The Grape-Gatherer’s Song|  Allegro moderato- Tempo |
2. Haponusiit Tanern [Folk Dance]  Allegro con fuoco
3. Mapur [March]  Marciale moderato

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2132 (No. 1)

EIGHT LITTLE PRELUDES AND FUGUES 1930ies
[JOHANN SEBASTIAN BACH (1685 - 1750)]

Arrangement for piano of Eight Preludes and Fugues BWV 553-560

[BoceMb MajieHbKHX Tpesoauii u ¢yr mis oprana. O6paborka st GOpTENUaHO -

Vosem malenkikh prelyudii i fug dlya organa. Obrabotka dlya fortepiano]

Volume |

1. Prelude and Fuge in C major BWV 553 Andante | Allegro marcato

2. Prelude and Fuge in D minor BWV 554 Andante maestoso | Poco piti mosso -
Poco meno mosso

3. Prelude and Fuge in E minor BWV 555 Adagio | Poco piti mosso, ma sempre
tranquillo - Allargando molto

4. Prelude and Fuge in F major BWV 556 Vivace e leggiero | Allegro non troppo

Volume I

5. Prelude and Fuge in G major BWV 557 Grave | Andante von moto

6. Prelude and Fuge in G minor BWV 558 Andante quieto - pesante - pili pe-
sante | allegro moderato - Lento

7. Prelude and Fuge in A minor BWV 559 Grave | Allegro non troppo

8. Prelude and Fuge in B flat major BWV 560 Allegro marcato | Allegro con
humore

Originally attributed to Bach — but scholars suggest that the Eight Preludes
and Fugues might have been composed by one of his pupils, Johann Ludwig
Krebs.

TOCCATA AND FUGUE in D minor ‘Dorian’ 1930ies
[JOHANN SEBASTIAN BACH (1685 - 1750)]

Arrangement for piano of Toccata and Fugue BWV 538

[Toxkara u ¢yra d-moll aust oprana. O6paborka st poprenuano - Tokkata i fuga

d-moll dlya organa. Obrabotka dlya fortepiano]
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SONATA FOR ORGAN NO. 2 in C minor 1930ies
[JOHANN SEBASTIAN BACH (1685 - 1750)]

Arrangement for piano of the Sonata BWV 526

[Conara Ne 2 d-moll nist oprana. O6paborka uist hoprenuaso - Sonata Ne 2 d-moll

dlya organa. Obrabotka dlya fortepiano]

1. Vivace
2. Largo
3. Allegro

INTERMEZZO in B minor 1930ies
[MODEST MUSORGSKI (1839 - 1881)]

Arrangement for piano four hands of Musorgsky’s ‘Intermesso in modo classico’
(edited by Pavel Lamm)

[Aurepmenuo, h-moll. Iepenoxenue nis Goprenuano B 4 pyku - Intermetstso h-moll.
Perelozhenie dlya fortepiano v 4 rukil

SCHERZO in B flat major 1930ies
[MODEST MUSORGSKI (1839 - 1881)]

Arrangement for piano four hands of Musorgsky’s ‘Scherzo’ (edited by Pavel Lamm)
[Ckepuo, B-dur. [Tepenoxenue st Goprenuado B 4 pyku - Skertso B-dur. Perelozhenie

dlya fortepiano v 4 rukil

SYMPHONY NO. 6 in E flat minor 1930ies
[NIKOLAI MYASKOVSKY (1881 - 1950)]

Arrangement for piano four hands of Myaskovsky’s Symphony No. 6, Op. 23
[Cumdonust Ne 6, es-moll. [Tepenoxenue s poprenuaHo B 4 pyku - Simfoniya Ne 6,
es-moll. Perelozhenie dlya fortepiano v 4 rukil

1. Poco largamente - Allegro feroce
2. Presto tenebroso

3. Andante appassionato

4. Molto vivace
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SYMPHONY NO. 12 in G minor 1930ies
[NIKOLAI MYASKOVSKY (1881 - 1950)]

Arrangement for piano four hands of Myaskovsky’s Symphony No. 12, Op. 35
[Cumdonus Ne 12, g-moll. Ilepenoxenue uis poprenuano B 4 pyku - Simfoniya Ne

12, g-moll. Perelozhenie dlya fortepiano v 4 rukil

1. Andante - Allegro giocoso + Andante
2. Presto agitato
3. Allegro festivo e poco maestoso

SYMPHONY NO. 18 in C major 1930ies
[NIKOLAI MYASKOVSKY (1881 - 1950)]

Arrangement for piano four hands of Myaskovsky’s Symphony No. 18, Op. 42
[Cumdonust Ne 18, C-dur. [Tepenoxenue st poprenuato B 4 pyku - Simfoniya Ne 18,

C-dur. Perelozhenie dlya fortepiano v 4 rukil

1. Allegro risoluto

2. Lento, ma non troppo - Andante narrante
3. Allegro giocoso

SUITE FOR JAZZ ORCHESTRA, Op. 29 1940
[Crouta mast mkas-opkecrpa, Cou. 29 - Syuita dlya dzhaz-orkestra, Soch. 29]

Manuscript
THE LETTER 1940

Pioneer song for voice or choir and piano

[TTucemo. TTnoHepCKast mecHst TS rooca 1k xopa u Gpoprenuano - Pismo. Pionerskaya
pesnya dlya golosa ili khora i fortepiano]

Text: Olga Vysotskaya

HOW MANY DUTIES WE HAVE IN THE MORNING! 1940
Pioneer song for voice or choir and piano

[Crosbko et y Hac ¢ yrpa! Ilecus juist gerckoro xopa u ¢oprenuano - Skolko del u

nas s utra! Pesnya dlya detskogo khora i fortepiano]

Text: Elisaveta Tarakhovskaya
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THE BARBER OF SEVILLE 1940
Incidental music to Pierre de Beaumarchais’ play

[CeBuuibckuii nuprosibHUK. Mys3bika K mbece [Tbepa ne Bomapiue - Sevilsky tsiryulnik.
Muzyka k pese Pera de Bomarshe]

Premiére: 1940, Moscow, Lensoviet Theatre

CITY OF MASTERS 1940
Incidental music to Tamara Gabbe’s play

[Topox macrtepoB. My3bika k nbece Tamapsl ['a66e - Gorod masterov. Muzyka k pese
Tamary Gabbe]

Premiere: 1940, Moscow, Central Children’s Theatre
Valentin Kolesaev (director) — Ivan Fedotov (stage design) — Viktor Tsaplin (chore-
ography)

GOLDEN CHILDHOOD 1940
Incidental music to a broadcast production

[30s10T0€ IETCTBO. My3bIKa K pajiorniocraHoBke - Zolotoe detstvo. Muzyka k padioposta-

novke]

Produced by All-Union Radio Broadcast

AND EVEN WITH A BULLET IN THE CHEST

from Golden Childhood 1940
song for voice and piano

[A ecam ¢ mysero B rpyan. IlecHs ams ronoca u GOpPTENHAHO U3 PAAHONOCTAHOBKH
«3omotoe 1eTcTBO» - A esli s puleyu v grudi. Pesnya dlya golosa i fortepiano iz radioposta-

novki «Zolotoe detstvor)

» seealso Golden Childhood, broadcast production (1940).

LET’S SING, COMRADES, LET’S SING 1940
Song for two-part choir and piano

[Cnoem, ToBapuiu, croem. [TecHs st ABYyXTOIOCHOTO X0pa 1 (oprenuaHo - Spoem,
tovarishchi, spoem. Pesnya dlya dvukhgolosnogo khora i fortepiano]

Text: Vasili Lebedev-Kumach
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ANTON IVANOVICH GETS ANGRY 1940
Music to the film

[AHTOH MBaHoBHY cepauTesi. Mysbika K KuHOGWIbMY - Anton Ivanovich serditsya.
Muzyka k kinofilmul]

Produced by Lenfilm — Evgeni Petrov, Georgi Munblit (scenario) — Alexander Iva-
novsky (director) — Evgeni Shapiro (camera) — Semyon Mandel, Abram Veksler (set
design) — Igor Dmitriev (sound) — Vsevolod Rozhdestvensky (lyrics). First showing:

1941

casT: Anton Ivanovich Voronov (Nikolai Konovalov) — Nataliya Mikhailov-
na, his wife (Tamara Glebova — Sima, their daughter (Lyudmila Tselikovskaya,
sung by Debora Pantofel-Nechetskaya) — Alexei Mukhin, composer (Pavel
Kadochnikov) — Kerosinov, composer (Sergei Martinson)

WALTZ

from Anton lvanovich Gets Angry 1940
for coloratura soprano and piano

[Bastbe st KONOpaTypHOTO COMpaHo  Goprenuano u3 KuHoduibMa «AHTOH MBaHOBHY
cepautcsi» - Vals dlya koloraturnogo soprano i fortepiano iz kinofilma «Anton Ivanovich
serditsya»]

Text: Vsevolod Rozhdestvensky

» ARRANGEMENT for small ensemble by F. Akimov

» seealso Anton lvanovich Get’s Angry, music to the film (1940).

FOXTROT SONG

from Anton lvanovich Get’s Angry 1940
for coloratura soprano and piano

[ITecenka-hOKCTPOT Ui KOJIOPATYPHOTO CONPaHO M (DOPTENUAHO M3 KUHO(HIBEMA
«Anton NBanoBud cepautcs» - Pesenka-fokstrot dlya koloraturnogo soprano i fortepiano

iz kinofilma «Anton Ivanovich serditsya»]

Text: Vsevolod Rozhdestvensky

» seealso Anton Ivanovich Get’s Angry, music to the film (1940).
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PARADE OF THE YOUTH, Op. 31 1941
for children’s choir and orchestra

[Mapaag MosoxocTH st feTcKoro xopa u opkecrpa, Cod. 31 - Parad molodosti dlya
detskogo khora i orkestra, Soch. 31]

TWO SONGS, Op. 32 23 June 1941
for voice and piano

[ABe mecnu mms romoca u dopremnano, Cod. 32 - Dve pesni dlya golosa i fortepiano,

Soch. 32]

Text: Alexander Bezymensky and N. Vladimirsky (No. 1) and Georgi Nagaev (No. 2)

1. Boesas necust [War Song]
2. Mopckas necHst [A Sailor’s Song]

» ARRANGEMENTS: for voice and jazz orchestra by N. Baganov (No. 1).

VOCAL MONOLOGUES, Op. 33 1941
for voice (mezzo-soprano [No. 1], baritone [No. 2], bass [No. 3]) and orchestra
[BokasibHBIE MOHOJIOTH [Ts1 TOI0Ca ¢ opkecTpoM, Cou. 33 - Vokalnye monologi dlya

golosa s orkestrom, Soch. 33]

Text: Agubekir Bolaev-Kubatiev (No. 1), Boris Kovynev (No. 2) and Vasili Lebedev-
Kumach (No. 3)

1. Haxkas ceiy [The Son’s Errand] Andante con gravita
2. Hac Henp3st mobenuts [They Must Not Defeat Us] Largamente
3. B témnoii porue rycroit [In a Sombre Grove] Andante non troppo

» ARRANGEMENT: for voice and piano by the composer

SONGS, Op. 34 1941
for voice and piano

[Mecnu ms ronoca u hoprenuano, Cod. 34 - Pesni dlya golosa i fortepiano, Soch. 34]

Text: Samuil Marshak

1. Com repos [A Heroe’s Son] Moderato
2. Hosslit mkonbHsIi rox [A New School Year] Allegretto
3. Yersépka apysxuas pebst [Four Little Friends] Marciale. Moderato
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HITLER SHOUTS AT RIBBENTROP 1941
Musical satire for bass and piano

[Kinuer Turiep PuGGentpopa. MysbikanbHas catupa s 6aca ¥ (OpTENHAHO -
Klichet Gitler Ribbentropa. Musykalnaya satira dlya basa i fortepiano]

Text: Samuil Marshak

GREAT MOTHERLAND, Op. 35 1941 — 1942
Cantata for mezzo-soprano, bass, choir and orchestra

[Ponuna Benukasi. Kanrara [y MELIIO-CONpaHo, Baca, Xopa M opkectpa, Cod. 35 -
Rodina velikaya. Kantata dlya mezzo-soprano, basa, khora i orkestra, Soch. 3]

Text: Alexander Prokofiev (No. 1), Suleiman Stalsky (No. 2), Denis Davydov (No.

3), Adel Kutuy (No. 4), Rasul Rza (No. 5) and Galaktion Tabidze (No. 6)

1. Pacru, Hama apyx6a [Grow, Friendship!]

3. Most orunzna [My Motherland]

4. B 6oii 3a cuactue Poxunel [In the Struggle the Motherland’s Sake]
5. Unn, moii cete [Go, my Son!]

6. Umenem tBouM BenukuM [In the Name of Your Great Sons]

First performance: 13 February 1942, Moscow
Tamara Yanko (mezzo-soprano) — Georgi Abramov (bass) — Symphony Orchestra
and Choir of All-Union Radio — Alexei Kovalyov (conductor)

» ARRANGEMENT: for mezzo-soprano, bass, choir and piano by the composer.

REVENGER OF THE PEOPLE, Op. 36 1942
Suite for mixed choir and symphony orchestra

[Hapoaubie McTuTeau. CronTa Uis CMEIIAHHOTO X0pa M CHM(OHUYIECKOTO OpKecTpa, Co.

36 - Narodnye mstiteli. Syuita dlya smeshannogo khora i simfonicheskogo orkestra, Soch. 36]

Text: Evgeni Dolmatovsky

1. Hapru3an neynoumsiii [Elusive Partisan]

2. Tlecws [Song]

3. Camonér nerur ¢ Bocroka [The Airplane Flies to the East]

4. Poxnoe ceno [Native Village]

5. INMaprusanst uayT U3 necos [Partisans Come Out of the Woods]

First performance: 1942, Moscow
Symphony Orchestra and Choir of All-Union Radio — Konstantin Ivanov (conductor)
» ARRANGEMENTS: for choir and piano by the composer = No. 2, ‘Song’, for
piano by the composer.
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IN THE FIRE, Op. 37

Opera in four acts (6 scenes)

[B orne (ITonq Mocksoii). Orepa B ueThIpéx AelicTBUsX, MmecTu Kaprunax, Cou. 37 - V
ogne (Pod Moskvoi). Opera v chetyryokh deistvyakh, shesti kartinakh, Soch. 37]

Libretto by Caesar Solodar

DRAMATIS PERSONAE: Father Kalistrat, commander of the partisan unit (bass)
— Ignatievna (mezzo-soprano) — Elena and Marisha, her daughters (sopra-
no, mezzo-soprano) — Alexei, artillery commander (tenor) — Commissar (ba-
ritone) — Vasili, joung muscovite (tenor) — Akhmed, soldier, Alexei’s friend
(tenor) — German colonel (bass) — German soldier (bass) — German officer
(tenor) — Platoon leader (baritone)

peasants, folk (choir)

Duration: full eve

Premiére: 19 September 1943, Moscow

F. Fokin (Father Kalistrat) — Elizaveta Antonova (Ignatievna) — Sofia Panova (Elena)
— M. Granatova (Marisha) — Grigori Bolshakov (Alexei) — Alexei Ivanov (Commis-
sar) — Anatoli Orfyonov (Vasili) — Fyodor Oganyan (Akhmed) — Ivan Petrov (Ger-
man colonel) — N. Konstantinov (German soldier) — Vasili Yakushenko (German
officer) — L. Maslov (Platoon leader) — Boris Pokrovsky, Mikhail Gabovich (direc-
tors) — Boris Volkov (stage design) — Samuil Samosud (conductor)

THE GIRL IS WAITING FOR ME

Song for medium voice or unison choir and piano

[MeBymka xaér mensi. IlecHs st CpeHEro rouoca WM OXHOTOJOCHOTO XOpa W
¢opremnano - Devushka zhdyot menya. Pesnya dlya srednego golosa ili odnogolosnogo
khora i fortepiano]

Text: Evgeni Dolmatovsky

KOMSOMOL BATTLE SONG

Song for two-part choir and piano

[Komcomonnckas-GoeBast. I1ecHs uis ABYXrolocHOro xopa u doprenuano - Komso-
molskaya-boevaya. Pesnya dlya dvukhgolosnogo khora i fortepiano]

Text: Agniya Barto

The Komsomol Battle Song was awarded the Third Prize at the Sverd-
lovsk Defence Song Competition in 1942.

1942

1942

1942
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IN THE BATTLE

Song for two-part choir and piano

[B Goit. Ilecnst st aByxronocHoro xopa u Qoprennano - Komsomolskaya-boevaya.
Pesnya dlya dvukhgolosnogo khora i fortepiano]

Text: Agniya Barto

TWO BROTHERS

Song for two-part choir and piano

[ABa Opara. [TecHst 1uisi ABYXrolOCHOTO Xopa u ¢oprenuano - Dva brata. Pesnya dlya
dvukhgolosnogo khora i fortepiano]

Text: Agniya Barto

GOOD LUCK

Sowing song for children’s or female two- or three-part choir and piano

[B 106pHwiii uac. [ToceBHasi ECHS 115 AETCKOTO HIIM JKEHCKOTO JBYX- UM TPEXTOIIOCHOTO
xopa u poprenuano - V dobry chas. Posevnaya pesnya dlya detskogo ili zhenskogo dvukh-
ili tryokhgolosnogo khora i fortepianol

Text: E. Suvorina

THE LEADER FROM THE KREMLIN

Red Army song for two-part choir and piano

[MMonkoBonen u3 Kpemusi. Kpacnoapmeiickas TmecHs Juis ABYyXJIOCHOTO Xopa H
¢oprermano - Polkovodets iz Kremlya. Krasnoarmeiskaya pesnya dlya dvukh-golosnogo
khora i fortepianol]

Text: Mikhail Golodny

SONG OF THE GIRL WARRIORS

for two-part choir and piano

[Mecnst AeByIEK-00MOB [UTs ABYXJIOCHOTO Xopa H (oprennato - Pesnya devushek-
boitsov dvukh-golosnogo khora i fortepiano]

Text: Vasili Lebedev-Kumach

1942

1942

1942

1942

1942
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THE GUARDS’ LAWS 1943
March of the First Guard Division for two-part choir and piano

[3akonbI rBapaeiickue. Mapui epBoi rBap/IeiicKo AMBU3UH LTS IBYXJIOCHOTO XOpa 1
(oprernmano - Zakony gvardeiskie. Marsh pervoi gvardeiskoi divisii dlya dvukhgolosnogo

khora i fortepianol]

Text: Evgeni Dolmatovsky

SOVIET UNION NATIONAL ANTHEM 1943
for choir and piano

[Fumu Coserckoro Coro3a st xopa u ¢oprenuano - Gimn Sovetskogo Soyuza dlya

khora i fortepiano]

Text: Samuil Marshak, Sergei Mikhalkov

SONG OF THE PURSUIT PLANE 1943
for choir and piano

[Mecnst ncrpeduTesns Ui ronoca u Gpoprernano - Pesnya istrebitelya dlya golosa i for-
tepianol]

Text: Grigori Kats, Matvei Talalaevsky
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TWENTY-FOUR PRELUDES, Op. 38

for piano

[ABaguats yersipe npearoauu s poprenuado, Cod. 38 - Dvadtsat chetyre prelyudii

dlya fortepiano, Soch. 38]
Dedicated to my teacher Nikolai Yakovlevich Myaskovsky

SONSG AN W =

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.

. C major Andantino

. Aminor Scherzando

. G major Vivace leggiero

. Eminor Andantino - Tempo |

. D major Andante sostenuto

. B minor  Allegro molto

. Amajor Moderato e tranquillo
. F sharp minor  Andante non troppo. Semplice e cantando - Poco agitato -

Tempo |

. E major Allegretto scherzando « Poco piti mosso
. C sharp minor  Non troppo allegro ma agitato. Recitando, rubato - Largo -

Come prima - Largo

B major Vivace scherzando

G sharp minor  Adagio

F sharp major  Allegro non troppo

D sharp minor  Prestissimo possibile - Tempo |

D flat major  Allegretto marcato

B flat minor  Allegro tenebroso

A flat major  Andantino tranquillo

F minor Largamente con gravita

E flat major  Allegretto

C minor  Andantino semplice « Tempo |

B flat major  Festivamente. Non troppo allegro - Tempo |
G minor Scherzando. Non troppo allegro - Tempo | - Sostenuto
F major Andante sostenuto

D minor  Allegro feroce - Meno mosso. Marciale - Pocchissimo piti mosso -

Poco meno mosso

First performance: 1946, Moscow, Large Hall of the Conservatoire
Yakov Flier

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -

» ARRANGEMENTS: for domra ensemble by A. Alexandrov and by L. Milovi-
dov (both No. 8) = for bayan by V. Matov (No. 7) and by P. Shashkin (No. 8).

score: SIK 2114 (Nos. 1-6) / SIK 2115 (No. 24)
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TWENTY-FOUR EASY PIECES, Op. 39 1944
for piano

[ABanuars derbipe Jaérkue dgoprenuannbie mpecbl, Cou. 39 - Dvadtsat chetyre lyogkie
fortepiannye pesi, Soch. 39]

. Tecenxa [Little Song]  Slowly

. Manenskas noneka [Little Polka]  Not fast
. Bpone mapma [Like a March]  Alla marcia
. Konsi6ensnas [Lullaby]  Slowly

. Urpa [Game] Rather fast

Manenskoe ckepro [Little Scherzo] Lively

. 3abaBHeIit ciyyaii [Funny Incident]  Not too fast, precisely
. Hanes [Melody]  Slowly

. Ilnsicka [Dance]  Lively

. Mapw [March]  Lively and clearly

. Ocennsist mecust [Autumn Song| — Slowly, songful

. Illytka [Joke] Lively

. Bansc [Waltz] Not too fast

. Ckasouka [Funny Little Tale] Rather fast

. Ckauka [Fast Horse Ride] Fast and cheerfully

. Ievanbusiii pacckas [Sad Story]  Slowly

. Haponwusiii taner [Folk Dance]  Lively

. Tanont [Gallop]  Fast

. Ipemomus [Prelude]  Not too fast

. Kioynst [Clowns]  Fast

. Umnposu3zarus [Improvisation]  Slowly

. Hosenerra [Novelette] Rather fast, lightly

. Mennennslii Banse [Slow Waltz] — Slowly and quietly - Poco piti mosso - Tempo |
. Becénoe myremecrsue [Cheerful Journey]  Very lively

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -

score: SIK 2142

ARRANGEMENTS: for wind orchestra by G. Taranets (No. 20) = for small orche-
stra by Manfred Apitz (Nos. 24, 17) = for Russian folk instruments by V. Smir-
nov and by V. Gnutov (both No. 20) = for domra, balalaika and guitar by
N. Ivanov (No. 23) = for violin and piano by A. Krasny (Nos. 2, 3), by the
composer and by Konstantin Mostras (both No. 20), by Konstantin Fortuna-
tov (Nos.1, 3), by Georgi Kirkor (No. 2) and by Konstantin Sorokin (No. 13,
16, 18,) = for two violins by Konstantin Sorokin (No. 23) = for violoncello
and piano by Yuozas Chelkauskas (Nos. 9, 24) = for flute and piano by G.
Madatov and Yu. Yagudin (No. 20) = for horn and piano by A. Usov (Nos.
13, 18) = for trumpet and piano by Vladimir Yarovsky (No. 20) = for mando-
line and piano by S. Bulatov (Nos. 13), by G. Mikhailov and by E. Klimov
(both No. 20) = for domra and piano by A. Alexandrov (No. 21) = for guitar
by Alexander lvanov-Kramsky (Nos. 1, 20) and by John Ellinger (Nos.1-3,
5-7, 12, 15, 16) = for seven-string-guitar by N. Morozov (Nos. 13, 17) and
by R. Meleshko (No. 23) = for garmon ‘Khromka’ by G. Tyshkevich (No. 2) =
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, Op.39 [CONTINUED]

for bayan by V. Rozanov (No. 17), by P. Shashkin (No. 20) and by Yu. Blinov
(No. 23) = for accordion by V. Ivanov (No. 18) = for two violins by Konstantin
Mostras = for mandoline and seven-string-guitar by R. Meleshko (No. 20) =
‘House of the Cats’. Children’s ballet in three tableaux by K. Smirnova based
on Samuil Marshak’s tale. Music by Dmitri Kabalevsky from Opp. 27, 39,
and 5 (No. 2). Premiére: 4 November 1947, Moscow, House of Pioneers of
the Shcherbakovsky District.

EASY VARIATIONS, Op. 40
for piano
[JTérkue Bapuawun 115 poprenuano, Cod. 40 - Lyogkie variatsii dlya fortepiano, Soch. 40]

1.

2.

Bapuanuu D-dur (Tokkara) [Variations in D major (Toccata)] Introduzione
Allegretto brioso - Tema « Var. | - Var. Il - Var. lll - Var. IV - Var. V - Var. VI - Var.
VIl - Var. VIII - Var. IX - Var. X - Var. XI - Var. XIl e Coda

Bapuanuu a-moll [Variations in A minor] Tema Moderato con moto - Var. |
L'istesso tempo « Var. Il Piti mosso + Var. Ill Meno mosso (tempo 1) - Var. IV
Poco piti mosso - Var. V Allegro molto

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -

score: SIK 2143

DON QUIXOTE

Incidental music to a broadcast production in two parts after Miguel de Cervantes’
novel

[Mon-Kumkor. My3sika K paJuollOCTaHOBKe MO pomaHy Murens ne Cepsanreca -
Don-Kizhot. Muzyka k padiopostanovke po romanu Migelya de Servantesal

Produced by All-Union Radio Broadcast

Vasili Kachalov (Don Quichote) — Olga Pyzhova, Boris Bibikov (directors) — Sergei
Boromazov (lyrics)

1.
2.

3.

\4

TTecus kpacasuipl [Song of the Beauty] Moderato. Capriccioso

Cepenana Jou-Kmkora [Don Quixote’s Serenanade] Non troppo allegro. Ri-
soluto

Tecenka Canuo [Sancho’s Little Song]

ARRANGEMENTS: for wind orchestra by S. Dunaev (No. 2) = for guitar ensem-
ble by R. Meleshko (No. 2) = for domra, balalaika and guitar by N. Ivanov
and by Yu. Blinov (both No. 2) = for balalaika and piano by N. Beknazarov
(No. 2) = for guitar by Alexander Ivanov-Kramsky (No. 2) = for seven-string-
guitar by V. Yuriev (No. 2) and by R. Meleshko and V. Sazonov (No. 3) = for
bayan by V. Platonov (No. 2) = for accordion by N. Gorelov (No. 2).

1944

1944
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IN FRONT OF THE MONUMENT 1944
Song for choir and piano

(Iepen mamsiTixom. [lecrs 1 xopa u poprenuano - Pered pamyatikom. Pesnya dlya

khora i fortepiano]

Text: Vasili Lebedev-Kumach

SEVEN NURSERY RIMES, Op. 41 1944 - 1945
for voice and piano

[Cemb Becénbix mecen juis rosioca u oprenuato, Cod. 41 - Sem vesyolykh pesen dlya

golosa i fortepiano, Soch. 41]

Text: Samuil Marshak based on English traditional children’s songs

. Becénsiii kopois [Old King Cole] Allegro marciale. Scherzando

. Ka6o1 pexu 1 o3epa [If All the Seas Were One Sea] Moderato. Risoluto

. Kopa6muxk [l Saw a Ship A-Sailing] Andantino con moto - Come prima

. Ckaska o crapyuike [There Was an Old Woman] Allegretto moderato

. I'Bo3sb 1 moaxoBa [For Want of a Nail the Shoe Was Lost] Marciale

. ITopocsra [The Little Pigs] Allegretto ben ritmico

. Kutou ot koponectsa [The Key of the Kingdom] Allegro sostenuto. Maestoso

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

NG N WN =

FOUR JOKE SONGS, Op. 42 1945
for voice and piano

[Uernipe mecHu-myTkH 115 rongoca u doprenuano, Cou. 42 - Chetyre pesni-shutki

dlya golosa i fortepiano, Soch. 42]

Text: Samuil Marshak (Nos. 1 and 3) and Sergei Mikhalkov (Nos. 2 and 4)

1. PazroBop ¢ nepbiM Ki1accoM [Conversation With First Graders] Allegro

2. bapans! [The Mutton] Non troppo allegro

3. MenbHuk, Masbauk 1 0cén (BocrouHast ckaska) [The Miller, the Boy and the Donkey]
Allegretto scherzando

4. Knonst [The Bedbug] Non troppo allegro - piti mosso - marciale con fuoco -
Tempo |

» ARRANGEMENT: for children’s choir and piano by V. Loktev (No. 3)
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TWO RUSSIAN FOLK SONGS, Op. 43 1945
for bass, tenor and piano

[ABe pycckue HapoaHblie mecHu st rooca (6ac u Tenop) u poprenuano, Cod. 43 -

Dve russkie nerodnye pesni dlya golosa (bas i tenor) i fortepiano, Soch. 43]

1. Cryman-to My xkery cryouts [Certain Husbands Ruine Their Wifes] Andante
con moto + Poco piti mosso + Tempo |
2. Bo cno6ozke Bo HoBoii [In the New Village] Allegro moderato - Tempo I+ Tempo |

In 1964 the composer released a revised version for mezzo-soprano and piano.

STRING QUARTET NO. 2 in G minor, Op. 44 26 September - 26 October 1945
[KBaprer Ne 2 [t IByX CKPHIIOK, aJIbTa ¥ BUOJOHYENH g-moll, Cou. 44 - Kvartet Ne 2,

dlya dvukh skripok, alta i violoncheli g-moll, Soch. 44]

Dedicated to the Beethoven String Quartet

1. Allegro molto ed energico (o-=120) - Strepitoso - Tempo | - Allegro feroce (o=2) -
Doppio pill mosso, ma poco meno del tempo primo - (Poco piti mosso) -
Strepitoso

2. Andante non troppo (s = 76-80) - Poco pitl mosso (s = 100) - Poco pili mosso.
Risoluto (¢ = 120) - Meno mosso - Tempo |

3. Scherzando leggiero (quasi presto) (= 108) - Piti mosso

4. Adagio molto sostenuto (e = 50)

5. Listesso tempo - Vivace giocoso (d=108) - (Tempo ) - Piti mosso - Vivacissimo

Duration: 34’

First performance: 1 January 1946, Moscow, Small Hall of the Conservatoire

Beethoven String Quartet (Dmitri Tsyganov, Vasili Shirinsky, Vadim Borisovsky,

Sergei Shirinsky)

In1948 String Quartet No.2 wasawarded the USSR State Prize, First Class.
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS
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SONATA FOR PIANO NO. 2 in E flat major, Op. 45

[Conara Ne 2 st poprenuano Es-dur, Cou. 45 - Sonata Ne 2 dlya fortepiano Es-dur,
Soch. 45]

Dedicated to Emil Gilels

1. Allegro moderato. Festivamente (J = 80-88) - Pocchissimo meno mosso - Allegro
molto (J = 160) - Festivamente (Poco pili mosso del tempo 1) - Pocchissimo
meno mosso - Meno mosso - Largamente, darmmatico

2. Andante sostenuto (/= 52-54) - Pocchissimo pit mosso - Tempo |

3. Presto assai (J= 152-160) - Energico e ben ritmico - Come prima - Piti mosso

Duration: 19’

First performance: 22 December 1946, Moscow
Emil Gilels
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 6867

SONG ABOUT FRIENDSHIP

for children’s choir and piano

[Mecns o apy:xde 115 nerckoro xopa u hoprenuaHo - Pesnya o druzhbe. dlya detskogo
khora i fortepiano]

Text: Agniya Barto

THE MEETING

Song for children’s choir and piano

[Berpeya. ITecHs st geTckoro xopa u (oprennato - Vstrecha. Pesnya dlya detskogo
khora i fortepiano]

Text: Agniya Barto

THOU HAST LEFT ME EVER, JAMIE

Song for voice and piano

[Tb1 Menst ocraBm, [xkemmu. Ilecust 11s ronoca u Gpoprenuano - Ty menya ostavil,
Dzhemmi. Pesnya dlya golosa i fortepiano]

Text: Robert Burns, Russian translation by Samuil Marshak

1945

1945

1945

1945
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SONG OF THE LOCOMOTIVE HORN

Song for voice and piano

[Iecnst 0 mapoBo3HOM ryaKe juist rosioca u Gpoprenuato - Pesnya o parovozhom gudke
dlya golosa i fortepiano]

Text: Samuil Marshak

SONATA FOR PIANO NO. 3 in F major, Op. 46
[Conara Ne 3 mwist ¢poprermano F-dur, Cou. 46 - Sonata Ne 3 dlya fortepiano F-dur,
Soch. 46]

1. Allegro con moto - L'istesso tempo - Pi mosso. Con agitazione - Tempo |
2. Andante cantabile - Tempo | - Poco meno mosso
3. Allegro giocoso - Pocchissimo pitt mosso - Tempo |

Duration: 15’

First performance: 27 January 1947, Moscow
Yakov Zak

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 6867

THE FIRST GRADER

Music to the film (jointly composed with Mikhail Ziv)

[ITepBoktaccHnua. Mys3bika k kuHopuibMy - Pervoklassnitsa. Muzyka k kinofilmul
Produced by Soyuzdetfilm — Evgeni Shvarts (scenario) — llya Frez (director) — Ga-
vriil Elizarov (camera) — Lyudmila Blatova (set design) — Elza Rapoport (costume
design) — V. Dmitriev (sound). First showing: 17 August 1948

casT: Marusya (Natalia Zashchipina) — Teacher (Tamara Makarova) —
Marusya’s mother (Kira Golovko) — Marysya’s grandmother (Tatyana Bary-
sheva) — Seryozha (Igor Eroshkin) — Galya (Mila Kostykova) — Vera (Elena
Taranova) — Nina (Tamara Vikhman) — Marusyas father (Alexander Degtyar)
- Veronika llinichna, school director (Elena Egorova) — Teachers (Maria Zh-
virblis, Valentina Kibardina) — Militiaman (Vladimir Uralsky)

1945

1946

1946
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THE FIRST GRADER

Scenes from student life based on the scenario by Evgeni Shvarts
[MepBoknaccnuua. CueHbl M3 MKONBHOM KU3HH 110 KMHOCHeHapuro Esrens [1Isapua -
Pervoklassnitsa. Stseny iz shkolnoi zhizni po kinostsenaiyu Evgenya Shvartsal

Avenir Zak (script) — Evgeni Shvarts, Ira Donskaya, Avenir Zak (lyrics)

1. Tlecenka Mapycu u3 1, 7 1 9 cueH [Marusia’s Song from Scenes 1, 7 and 9]

2. Tlecenka Mapycu u3 2 cuensl [Marusia’s Song from Scene 2]

3. ecenka moutanboHa U3 § 1 14 ciieH [The Postman’s Song from Scenes 5 and 14]

4. Ilecenka Mapycu u3 10 cuensl [Marusia’s Song from Scene 10]

5. Tlecenka neproknaccHul u3 16 cuensl [The First Graders’ Song from Scene 16]
JKuso, seceno [Lively, cheerfully]

» seealso The First Grader, music to the film (1946).

TWO SONGS FROM ‘THE FIRST GRADER’

[IBe necenku u3 knHOGHIBLMA «[lepBOKIACCHHIA» IS TOJIOCA HITH AETCKOTO XOpa 1
¢oprenuano - Dve pesenki iz kinofilma «Pervoklassnitsa» dlya golosa ili detskogo khora
i fortepiano]

Text: Evgeni Shvarts

1. Tlecenka nepBokiaccaukos [The First Graders’ Song| JKuso, seceno [Lively, Cheer-
fully]
2. Tlecenka nexypHoit [Song of the Girl on Duty] Vuepenno 6vicmpo [Moderatly fast]

IVAN PAVLOV

Music to the film

[Akanemuk MBan ITaBioB. My3bika k kuHopuismy - Akademik Ivan Pavlov. Muzyka
k kinofilmu]

Produced by Lenfilm — Mikhail Papava (scenario) — Grigori Roshal (director) —
Vyacheslav Gordanov, Moisei Magid, Lev Sokolsky (camera) — Evgeni Enei, Abram
Veksler (set design) — Tamara Levitskaya (costume design) — Arnold Shargorodsky
(sound) — Leningrad State Philharmonic Orchestra — Lev (?) Yukhnin (conductor).
First showing: 21 February 1949

cAsT: lvan Petrovich Pavlov (Alexander Borisov) — Varvara Ivanova, student
(Nina Alisova) — Zabelin (Vladimir Chestnokov) — Professor Zvantsev (Fyo-
dor Nikitin) — Semyonov (Vladimir Balashov) — Nikodim Vasilievich (Nikolai
Plotnikov) — Serafima Vasilievna (Maryana Safonova) — Dmitri Petrovich Pav-
lov (Ivan Dmitriev) — Professor Petrishchev (Grigori Shpigel) — Telegin (Vasili
Sofronov) — Sergei Mironovich Kirov (Georgi Belnikevich) — Maxim Gorki
(Nikolai Cherkasov) — Student (Pavel Pankov)
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1946
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CONCERTO FOR VIOLIN

AND ORCHESTRA in C major, Op. 48

[Konuepr pasi ckpunku ¢ opkectpom, Cou. 48 - Kontsert dlya skripki s orkestrom,
Soch. 48]

Dedicated to Soviet Youth

1. Allegro molto e con brio (. = 112) « Pity mosso
2. Andantino cantabile (/= 50-52) - Pocchissimo pitt mosso - Con moto - Tempo |
3. Vivace giocoso (- = 100) - Cadenza Meno mosso - Tempo |
1.1.2.1 = 2.1.1.0 — timp. perc (tgl, tamb, snare dr, bass dr, cym, xyl). strings
Duration: 16’

First performance: 29 October 1948, Moscow, Large Hall of the Conservatoire
Igor Bezrodny (violin) — Orchestra of the Moscow Conservatoire — Mikael Terian
(conductor)

In 1948 the Concerto for Violin and Orchestra was awarded the
USSR State Prize, Second Class. The soloist’s part was edited by David Oistrakh.
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
piano score: SIK 2119
» ARRANGEMENTS: piano score by the composer = for flute and orchestra by
André-Gilles Duchemin (first performance: 17 April 1985, André-Gilles

Ducheminlflute] — Orchestre Métropolitain de Montréal) = for domra and
bayan by A. Kudryavtsev (second movement).
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CONCERTO FOR VIOLONCELLO

AND ORCHESTRA NO. 1 in G minor, Op. 49 1948 - 1949
[Konuept a5t BHoJIoHYeH ¢ oprecTpoM Ne 1, Cou. 49 - Kontsert dlya violoncheli s
orkestrom Ne 1, Soch. 49]

Dedicated to Soviet Youth

1. Allegro (/= 100-104) - Meno mosso (. = 69) - Meno mosso (J = 108) - Con fuoco
(J.=108) - Tempo |, ma meno mosso (v. = 80 - Tempo |
2. Largo molto espressivo (J = 46) + . = 52 - J = 58 - Cadenza Molto espressivo «
Tempo |
3. Allegretto (s = 108) + Poco pili mosso (4 = 126) « Ancora pili mosso (J = 152) «
L'istesso tempo, ma poco tranquillo e pesante (d=132) - J =152 - J= 144 - Piu
mosso, agitato (4= 168) - Tempo | (J=108) - Cadenza - Pitt mosso, quasi presto
(4= 84) - Poco sostenuto
1.1.2.1 = 2.1.1.0 — timp. perc (snare dr, bass dr, cym). strings
Duration: 22’
First performance: 15 March 1949, Moscow, Large Hall of the Conservatoire
Svyatoslav Knushevitsky (violoncello) — State Symphony Orchestra — Niyazi Tagi-
Zadeh Gadzhibekov (conductor)
The soloist’s part was edited by Svyatoslav Knushevitsky.
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
piano score: SIK 2373

» ARRANGEMENTS: piano score by the composer = for bassoon and piano by
A. Litvinov (second movement)

DOMBEY AND SON 1949
Incidental music to Natalia Venkstern’s play based on Charles Dickens’ novel

[lom6u 1 cbid. Mys3bika k nbece Haransn BenkerepHa no pomany Yapiica J[ukkeHca -
Dombi i syn. Muzyka k pese Natali Venksterna]

Premiére: 17 May1949, Moscow, Moscow Art Academic Theatre
Viktor Stanitsyn (director) — Boris Volkov (stage designer)

TWO CADENZAS 1940ies
to Joseph Haydn’s Piano Concerto in D major, Hob. XVIII:11 in a version for piano

solo edited by Alexander Goldenveizer (first and third movement)

[[IBe KameHIMH K KOHIEPTY l7lo3e(1)a Iaiinna pas poprenuano ¢ opkecrpom D-dur -

Dve kadentsii k kontserty Iozefa Gaidna dlya fortepiano c orkestrom D-dur]
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THE TARAS FAMILY, Op. 47 1944/1950
Opera in four acts (8 scenes)

[Cembs Tapaca. Onepa B 4eThIpéx IeHCTBHAX, BOCBMUH KapTuHaX, Cou. 47 - Semya Tara-

sa. Opera v chetyryokh deistvyakh, vosmi kartinakh, Soch. 47]

Libretto by Sergei Tsenin based on Boris Gorbatov’s novel ‘The Undefeated’

1. Overture

Act |
2. Scene 1 Bo xsope nepen gomoM Tapaca [In the yard of the Taras” house]
3. Scene 2 B mome Tapaca [In the Taras’ house]

Act Il
4. Scene 3 Tomsuka B rycroM siecy [The clearing in the thick forest]
5. Scene 4 B nome Tapaca [In the Taras’ house]

Act 1l
6. Scene 5 'V mxonsl [At school]
7. Scene 6 Ha3asoze [In the factory]

Act IV
. Scene 7 B nome Tapaca [In the Taras’ house]
. Scene 8 Oxpanna ropoza [The edge of town]

O

DRAMATIS PERSONAE: Taras (bass) — Efrosinya, his wife (mezzo-soprano) —
Nastya, their doughter (soprano ) — Stepan and Andrei, their sons (baritone,
tenor) — Antonina, Andrei’s wife (soprano) — Pavka, Komsomol member (te-
nor) — Nazar, Taras’ friend (tenor) — Father Semyon, forest ranger (bass) —
Vasya and Vanya, Komsomol members (tenor, bass) — Two collective farm
workers (tenor, bass) — Two workers (baritone, bass) — German colonel (bass)
— German lieutenant (baritone) — German escort (tenor)

Workers, Komsomol memgers, Dwellers of the workers’ settlement occupied
by the Fascists, Collective farmers, Red Army soldiers, Fascist soldiers (choir)

Duration: full eve

Premiere of the original version: 2 November 1947, Moscow, Stanislavsky and
Nemirovich-Danchenko Theatre (private performance)

Vladimir Kandelaki (Taras) — Tamara Yanko (Efrosinya) — T. Yudina (Nastya) — Ale-
xander Anikienko (Stepan) — Sergei Tsenin (Nazar) — Pavel Markov, Pavel Zlatogo-
rov (directors) — Boris Volkov (stage design) — Samuil Samosud (conductor)
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, Op.47 [CONTINUED]

Premiére of the revised version: 7 November 1950, Leningrad, Kirov Theatre of
Opera and Ballet

Ivan Yashugin (Taras) — Sofia Probrazhenskaya (Efrosinya) — B. Kolyada (Nastya)
- Olga Kashevarova (Antonina) — Vladimir Ulyanov (Andrei) — Ilya Shlepyanov
(director) — Simon Virsaladze (stage design) — Boris Khaikin (conductor)

In 1967 the composer revised The Taras Family for a third time.

» ARRANGEMENTS: for piano four hands by the composer (‘Overture’) = for piano
by Konstantin Sorokin (‘Komsomol Dance’, ‘Nastya’s Aria’) and by B. Mi-
lich and N. Silvansky (‘Nastya’s Aria’) = for piano four hands by T. Matalaev
(Nazar’s Song), by A. Bubelnikov (Overture) and by Yu. Komalkov (‘Komso-
mol Song’) = for wind orchestra by Vasili Alexandrovich Revelev (‘Overture’)
= for accordion ensemble by O. Zvonarev (‘Komsomol Dance’) = for seven-
string-guitar by V. Sazonov and by A. Likhatov (both ‘Komsomol Song’) = for
bayan by P. Shashkin and by A. Onegin (both ‘Komsomol Song’) = for accor-
dion by B. Kravchenko (‘Komsomol Song’) = for voice and wind orchestra by
Kh. Khakhanyan (‘Komsomol Song’) = for voice and seven-string-guitar by V.
Sazonov (‘Komsomol Song’).

KOMSOMOL SONG FROM ‘THE TARAS FAMILY’ 1944/1950

for voice or children’s choir and piano

[Komcomounckast mecHst i3 onepbl «Cembsi Tapacay juist rojioca WM I€TCKOTO X0pa i
¢oprernnano - Komsomolskaya pesnya iz opery «Semya Tarasa» dlya golosa ili detskogo
khora i fortepiano]

Text: Sergei Tsenin

Ymepenno [Moderately]

IN SUMMER CAMP

Pioneer Song for children’s choir and piano

[B sarepe. ITuonepckast mecHst 4yist JeTCKoro xopa u doprenuano - V lagere. Pionerskaya
pesnya dlya detskogo khora i fortepiano]

Text: Anton Prishelets

1950
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ABOUT THE LEADER

Song for children’s choir and piano

[IIpo Boxkaryro. [TecHs st reTckoro xopa u poprenuato - Pro vozhatuyu. Pesnya dlya
detskogo khora i fortepiano]

Text: Olga Vysotskaya

Bsictpo, Beceno [Fast, cheerfully]

OUR COUNTRY

Song for children’s choir and piano

[Haw kpaii. [ecust 1uis gerckoro xopa u oprenuano - Nash krai. Pesnya dlya detskogo
khora i fortepiano]

Text: Anton Prishelets

C newxenuem. [leByde [Animatedly. Songful]

» ARRANGEMENTS: for piano by E. Sirotkina = for violin and piano by S. Ivanov
(variations on the song’s theme) and by Konstantin Fortunatov = for trumpet and
piano by L. Lipkin = for balalaika and piano by A. Dorozhkin = for mandoline
and piano by G. Mikhailov and by E. Klimov = for garmon ‘Khromka’ by V.
Ivanov = for accordion by A. lvanov.

MUSORGSKY

Music to the film

[Mycoprekuii. Mysbika k kuHoGuibMy - Musorgsky. Muzyka k kinofilmul]

Produced by Lenfilm — Anna Abramova, Grigori Roshal (scenario) — Grigori Roshal
(director) — Moisei Magid, Lev Sokolsky (camera) — Nikolai Suvorov, Abram Veks-
ler, Evgenia Slovtsova (set design) — Arnold Shargorodsky (sound) — Orchestra of
the Leningrad Academic Opera and Ballet Theatre — Boris Khaikin (conductor).
First showing: 27 November 1950

cAsT: Modest Petrovich Musorgsky (Alexander Borisov) — Vladimir Stasov
(Nikolai Cherkasov) — Mili Balakirev (Vladimir Balashov) — Nikolai Rimski-
Korsakov (Andrei Popov) — Alexander Borodin (Yuri Leonidov) — Cesar Cui
(Bruno Freindlikh) — Alexander Dargomyzhsky (Fyodor Nikitin) — Julia Fy-
odorovna Platonova (Lyubov Orlova) — Alexandra Purgold (Lidia Shtykan)
— Nadezhda Purgold (Valentina Ushakova) — Osip Petrov (Georgi Orlov) —
Ivan Melnikov (Vladimir Morozov) — Grand Duchess Elena Pavliovna (Lidia
Sukharevskaya) — Rzhevsky (Konstantin Adashevsky) — Kartsev (Lev Fenin)
—von Mets (Grigori Shpigel) — Gagin (Georgi Georgiu) — Musorgsky’s mother
(Alexandra Vasilieva)

1950

1950

1950
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ON THE ROAD 1951
Song for children’s choir and piano

[B myTu. IlecHs mmst qetckoro xopa u doprenuano - V puti. Pesnya dlya detskogo khora

i fortepiano]

Text: Sergei Bogomazov

CONCERTO FOR PIANO
AND ORCHESTRA NO. 3 in D major, Op. 50 1952
[Konuepr st poprennano ¢ opkecrpom Ne 3, Cou. 5o - Kontsert dlya fortepiano s
orkestrom Ne 3, Soch. 5o]
Dedicated to Soviet Youth
1. Allegro molto (4 = 132-138) + Poco pitt mosso (- = 152) - Poco pili mosso.
Marciale - Cadenza Allegro molto - Tempo | (2 = 132-138) - Poco pill mosso
(J=152-160)
2. Andante con moto (.= 72) - Pocchissimo piti mosso (<. = 96) - Ancora pocchissi-
mo piti mosso (- = 104) - Tempo |
3. Presto (2 = 144-152) - Poco sostenuto. Marcial (ben ritmico) - Tempo | - Prestis-
simo (4= 176)
2.2.2(Ebclar).2 — 2.2.2.0 — timp. perc (tgl, side dr, bass dr, cym, xyl). strings
Duration: 20’
First performance: 1 February 1953, Moscow, Large Hall of the Conservatoire
Vladimir Ashkenazi (piano) — Moscow Philharmonic Orchestra — Dmitri Kabale-
vsky (conductor)
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
piano score: SIK 6139

» ARRANGEMENTS: piano score by the composer
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EASY VARIATIONS, Op. 51 1952
for piano
[JTérkue Bapuaun 11t poprenuano, Cod. 51 - Lyogkie variatsii dlya fortepiano, Soch. s1]
1. Bapuanuu Ha TeMy pycckoil HapoxHo# necHu F-dur [Variations on a Russian
Folk Song in F major] Tema Allegro - Var. | - Var. Il - Var. lll - Var. IV - Var. V
2. Bapuaruu Ha TeMy pycckoil HapoxHoit mecun D-dur [Variations on a Russian
Folk Song in F major] Tema Allegretto - Var. | - Var. Il - Var. Ill - Var. IV - Var.
V. Var. VI
3. Bapuanuu Ha TeMy CIIOBalKoi HapoaHoi necuu d-moll [Variations on a Slovak-
ian Folk Song in D minor] Tema Moderato - Var. | Allegretto giocoso - Var.
Il Var. lll - Var. IV - Var. V - Var. VI (Coda) Moderato
4. Bapuanuu Ha TeMy YKpanHCKo# HapoaHoi mecun G-dur [Variations on an Ukrain-
ian Folk Song in G major] Tema Allegretto scherzando - Var. | - Var. Il - Var.
I+ Var. IV - Var. V - Var. VI - Var. VIl and Coda
5. Bapuanuu Ha TeMy YKPanHCKON HapoaHoi necHu a-moll [Variations on an Ukrain-
ian Folk Song in A minor] Tema Andantino - Var. | Poco piti mosso « Var. Il -
Var. Il - Var. IV « Var. V - Var. VI
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2116

» ARRANGEMENT for three recorders (soprano, alto and tenor) by Grete Zahn
(Nos. 2, 3 —sik 2367) = for violin and piano by P. Sholts (No. 4).

THREE GENERATIONS 1952
Komsomol song for voice or two-part choir and piano

[Tpu noxosieHusi. KoMcoMornbeKasi MecHs JUls TONOCA WM JBYXTOJOCHOTO Xopa H
¢dopremmano - Tri pokoleniya. Komsomolskaya pesnya dlya golosa ili dvukhgolosnogo

khora i fortepianol]

Text: Evgeni Dolmatovsky

THE NEW SEA 1952
Song about the Tsimlyansk Reservoir for voice or choir and piano

[Hosoe mope. ITecns o [{uMIssHCKOM MOpE [UIsl TOJI0Ca WK Xopa 1 Goprenuano - Novoe

more. Pesnya o Tsimlyaskom more dlya golosa ili khora i fortepiano]

Text: Evgeni Dolmatovsky

» ARRANGEMENTS: for bayan by A. Kholminov.
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VOLGA - DON

Song for choir and piano

[Boaro-Jon. Ilecus mst xopa u poprenuano - Volgo-Don. Pesnya dlya khora i fortepi-
ano]

Text: Olga Vysotskaya

SONG ABOUT THE FRIENDSHIP

OF SOVIET AND CHINESE CHILDREN

for choir and piano

[Mecust o Apy:KkGe COBETCKUX M KUTAHCKHUX PeGAT st ronoca u poprenuaHo - Pesnya
o druzhbe sovetskikh i kitaiskikh rebyat dlya golosa i fortepiano]

Text: Yuan Shuipo, Russian translation by Samuil Marshak

THERE ARE CONTRUCTION SITES ALL OVER OUR COUNTRY

Song for children’s choir and piano

[CTpoiixu Bcenaponubie y Hac. IlecHs 11 aeTckoro xopa u doprenuano - Stroiki
vsenarodnye u nas. Pesnya dlya detskogo khora i fortepiano]

Text: Pyotr Gradov

PIONEER LINK

Song for children’s choir and piano

[Muonepckoe 3Beno. Iecus misn merckoro xopa u (oprennano - Pionerskoe zveno.
Pesnya dlya detskogo khora i fortepiano]

Text: Olga Vysotskaya

Beceuno, xuso [Cheerfully, lively]

» ARRANGEMENTS: for violin and piano by Konstantin Fortunatov = for horn
and piano by A. Usov = for bayan by A. Nabatov.

1952

1952

1952

1952
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I WILL GO

Arrangement of a Russian folksong (melody by A. Polyansky) for high voice and
piano

[SI moiixy, moiixy. O6paboTka Ui BEICOKIO ronoca u ¢oprenuano - Ya poidu, poidu.
Obragotka dlya vysokogo golosa i fortepiano]

Text: A. Ponomaryov

HOSTILE WHIRLWINDS

Music to the film

[Buxpu Bpaxme6Hbie. My3bika k kuHoGuiubMy - Vikhri vrazhdebnye. Muzyka k kino-
filmu]

Produced by Mosfilm — Nikolai Pogodin (scenario) — Mikhail Kalatozov (director)
—Mark Magidson (camera) — Mikhail Bogdanov, Gennadi Myasnikov, Vladimir Ya-
kovlev (set design) — Vyacheslav Leshchev (sound) — Alexei Surkov (lyrics) — USSR
State Orchestra of the Ministry of Cinematography — Semyon Sakharov (conduc-
tor). First showing: 19 February 1957

casT: Dzerzhinsky (Vladimir Emelyanov) — Lenin (Mikhail Kondratev) — Sta-
lin (Mikhail Gelovani) — Sverdlov (Leonid Lyubashevsky) — Kalinin (Vladi-
mir Solovyov) — Lemekh (lvan Lyubeznov) — Vera Ivolgina (Alla Larionova)
— Kavalyov (Viktor Avdyushko) — Balandin, homeless person (Georgi Yuma-
tov) — ‘Sleepwalker’, homeless person (Vladimir Boriskin) — Vinogradov (Igor
Bezyaev) — Nikanor (Sergei Lukyanov) — Grigori Medvedev (Sergei Romo-
danov) — Robert Hamilton Bruce Lockhart (Andrei Popov) — Heinrich Schro-
eder (Nikolai Gritsenko) — Francis Cromie (Alexander Khokhlov) — Pashkov
(Grigori Kirillov) — Georgi Pyatakov (Oleg Zhakov) — Kolomatyano (Antoni
Khodursky) — Klimov (Alexander Degtyar)

1952

1953
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FROM THE DITTIES OF THE CLEVER CROCODILE

Songs for voice and piano from the broadcast production ‘Conversation with a
clever Crocodile’

(M3 nmecenox ymHoro Kpoxonuia. Ilecuu 11 rosioca i popTennaHo U3 pagronepeadmn
«becenst ymHoro Kpokoguia» - Iz pesenok umnogo Krokodila. Pesni dlya golosa i forte-
piano iz radioperedachi «Besedi umnogo Krokodila»]

Text: Agniya Barto

. Ilecuenka ymuoro Kpokonuna [Ditty of the Clever Crocodile]
. Ilecnenka nrun [Ditty of the Birds|

. Bor ognax st Kpoxomun [Once Upon a Time the Crocodile]
. JIéwenska [Lyoshenka] Yuepenno [Moderately]

. Iecenxa npo Iletro [About Petya] buicmpo [Fast]

. Bexnuelii Banise [Happy Waltz] Yuepenno [Moderately]

NN WN =

1954

TEN SONNETS OF WILLIAM SHAKESPEARE, Op. 52 1953 - 1955

for bass and piano

[ABe mecum s ronoca u dopreruano, Cod. 32 - Dve pesni dlya golosa i fortepiano,
Soch. 32]

Text: William Shakespeare, Sonnets Nos. 81, 27, 102, 30, 153, 13, 8, 71, 90 and
76, Russian translation by Samuil Marshak

1. Tebe np Mens npuaérest xoporuts [Or | shall live your epitaph to make] An-
dante molto sostenuto (. = 63) - Pocchissimo pit agitato - Tempo |

2. Tpynamu u3HypeH, xody ycHyTb [Weary with toil, | haste me to my bed] Con
moto. Appassionato (4= 72) - Tempo | (ma poco meno mosso)

3. JIroGimo, HO pesxe roBopro 06 3toM [My love is strengthen’d, though more weak
in seeming] Andantino () = 104)

4. Korza Ha cyn Ge3monBHbIX, Taitubix gym [When to the sessions of sweet silent
thought] Largo (/= 50) - Poco meno mosso

5. Bor Kynunon apemain B T JiecHoit [Cupid laid by his brand and fell asleep]
Allegretto moderato e capriccioso (s = 96) - Poco pitt mosso - Tempo |

6. He m3mensiics, Oynb camum coboit [O! that you were your self] Andante con
moto (. = 80) - Tempo | (ma poco meno mosso)

7. Tel - Mmy3bika [Music to hear, why hear’st thou music sadly?] Larghetto (.. = 56) -
Poco meno mosso

8. Ter norpycry, koraa ympér most [No longer mourn for me when | am dead]
Andante non troppo (J = 66)

9. Vi ecnu o1 pasnobunis [Then hate me when thou wilt] Drammatico (= 84)

10. YBBI, Moii cTHX He Giemet HoBu3HO [Why is my verse so barren of new pride]

Andantino semplice (5. = 56)

First performance: 12 April 1955, Moscow, Small Hall of the Conservatoire
Ivan Petrov (bass) — Dmitri Kabalevsky (piano)
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NIKITA VERSHININ, Op. 53 1954 - 1955
Opera in four acts (8 scenes)

[Huxura Bepuumnn. Onepa B 9eTHIPEX NEHCTBUAX, BOCBMHUM KapTuHax, Cod. 47 - Nikita
Vershinin. Opera v chetyryokh deistvyakh, vosmi kartinakh, Soch. 47]

Libretto by Sergei Tsenin based on Vsevolod Ivanov’s play ‘Armoured Train 14-69’

1. Overture Largo. con gravita (d = 50-58) - Poco pit agitato (.- = 66) - Tempo |

Act |

2. Scene 1 U36a Bepumnuna [Vershinin’s Hut]
Andante non troppo. Inquieto (J= 60) - Poco meno mosso - Poco piti mosso -
Poco meno mosso (4 = 50) - Allegro (J = 160-168) + Poco pit mosso - Allegro
agitato (I = 160) - Andante sostenuto (J = 54) - Allegro moderato - Poco piti
agitato (. = 84) - Poco meno mosso (. = 72-76) - Poco meno mosso - A tempo
(4=72-76) - Poco piti mosso (« = 100) - Poco meno mosso « Meno mosso - Tem-
po primo (Andante) - Presto agitato (= 96-100) - Poco meno mosso

3. Scene 2 Topon na Gepery oxeana [City on the Ocean Shore]
Con moto (0 = 66-69) + Poco pilti mosso (- = 100-104) - Poco meno mosso - Molto
sostenuto - Tempo | - Poco piti mosso (4 = 120) - Meno mosso (J = 58-60) « Mo-
derato (J = 92-96) - Poco piti mosso - Tempo | - Andante sostenuto (. = 58-60) -
Pocchissimo piti mosso « Allegro (d-=72:76) - Doppio meno mosso (Andante)
(4=58-60) - Poco piti sostenuto - Con moto (s = 66-69) - Appassionato - Allegro
- Moderato (J = 92-96) - Meno mosso quasi andante (. = 58)

4. Scene 3 Oxkoinnua gepesHn Ha ckiiore corku [The Edge of Town on the Hillside]
Allegro molto agitato (3 = 104-108) - Doppio meno mosso. Andante (. = 52-54) -
Poco pit mosso (4 = 88) - Poco meno mosso (4 = 69) - Meno mosso (J = 60) -
Piti mosso (J = 104-108) - Meno mosso - Poco piti mosso (4 = 104) - Sostenuto
assai - Pitt mosso - Meno mosso. Andante - Agitato (.- =100-104) « Pil agitato -
Andante (. = 52-54) - Andante con moto e molto espressivo (Listesso tempo) -
Poco piti mosso - Allegro pesante (Doppio piti mosso) (- = 184-192) « Poco
sostenuto

Act 1l

5. Scene 4 JIgop 3amsATOrO BOlCKOM BepiueHnHa craporo MoHacTeips [Vershinins’
Troop in the Yard of the Old Monastery] Allegro marcato e con brio (d=120-
126) - Doppio meno mosso (J=126) - Doppio piti mosso (0=120-126) - Doppio
meno mosso (d=126) « Poco piti mosso « Piti mosso (J=84) - Allegretto (s = 84)
- Agitato - Poco pil agitato - Andantino sostenuto -+ Poco piti mosso - Poco
sostenuto - Piti mosso « Poco sostenuto - Meno mosso - Andante sostenuto
(4 = 80) - Allegro agitato - Molto sostenuto (J = 63) - Andante con moto (J = 84)
- Poco piti mosso - Andantino con moto (J = 138-144) - Andante sostenuto (J
=66-69) + Poco pil agitato -+ Meno mosso - Poco piti mosso - Andantino con
moto (s = 138-144) + Poco pitt mosso (J = 160) - Allegro molto (J = 152-160) -
Poco meno mosso - Allegro agitato (poco meno mosso)o (.- = 96-100) - Allegro
molto con brio (4= 132-138) + Poco piti tran quillo (4 = 126-132) - Sostenuto -
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10.

, Op.53 [CONTINUED 1]

Allegro energico (0=112-116) - Allegro - Presto - Andantino moderato (3 = 88-92)
- Pesante. Sostenuto assai (J = 104-108) - Allegro « Pitr allegro - Presto « Meno
mosso (Allegro moderato) - Andante sostenuto (J = 66-69) - Allegro moderato
- Andante sostenuto (4 = 66) - Poco meno mosso (« = 52) - Andante sostenuto (J
= 60-63) » Poco meno mosso (.= 52) - Presto agitato (o= 152-160) - Meno mosso
- Prestissimo agitato (. = 200)

Act 11l

. Scene 5 Hous. [Ipemyuast Taiira. I[TosoTHo xene3Hoit goporu [Night. Thick Taiga.

Railway Embankment] Andante con moto (/= 52-54) - Poco pili agitato « Poco
meno mosso « Allegro appassionato (d- = 76-80) - Molto meno mosso. Adagio
molto sostenuto (J = 42) - Poco piti mosso - Pii risoluto «+ Poco meno mosso
(J=63) - Poco pit mosso - Pitr mosso (J = 84) - Allegro risoluto (/= 152)

. Entr’acte Allegro molto (= 152-160) - Poco meno mosso

. Scene 6 Komanmupckuii Baron Gporernoesna [The Commander’s Coach of the

Armoured Train]

Moderato (/= 72-76) - Allegro agitato (J=160) - Tempo | - Meno mosso - Tempo
di valse moderato. Rubato (z- = 56) - Allegro (4=76) - Vivo - Poco piti mosso -
Meno mosso - Andante - Allegro agitato - Allegro - Andante sostenuto (J = 58) -
Molto agitato (0= 72) - Largamente - Andantino () = 52) - Adagio funebre
(4 = 42-44) - Doppio piti mosso (J = 108-112) + Poco piti mosso - 4= 120-126

Act IV

. Scene 7 bennas kuraiickas pansa [Poor Chinese Peasant Hut]

Moderato - Andante con moto molto cantabile - Poco pitt mosso + Poco meno
mosso « Pil agitato - Poco piti tranquillo - Moderato - Con moto - Allegro -
Poco meno mosso - Agitato (= 144) - Andante non troppo (J= 72) - Allegro -
Allegro non troppo. Marciale - Allegro agitato - Molto agitato - Meno mosso -
Adagio (4 = 48-50) - Mollto tranquillo - Poco pitt mosso « Allegro. Molto agitato

Scene 8 XKenesnomopoxroe femo [The Railway Depot]

Andante non troppo (. = 72-76) + Poco piti mosso - Meno mosso - Piti mosso.
Molto agitato -+ Meno mosso - Meno mosso - Piti mosso - Allegro energico -
Meno mosso - Adagio molto sostenuto - Allegro moderato (J=116-120) - Poco
pit mossoo (4 = 132) - Adagio sostenuto - Allegro - Meno mosso - Molto tran-
quillo - Allegro non troppo. Marciale (/= 120) - Largamente. Doppio meno
mosso (4 = 60)
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, Op.53 [CONTINUED 11]

DRAMATIS PERSONAE: Nikita Vershinin (bass) — Nastasya, his wife (mezzo-
soprano) — Katya, their daughter (soprano) — Peklevanov (baritone) — Masha,
his wife (mezzo-soprano) — Vasili Znobov, sailor (tenor) — Sin Bi-u (tenor)
— Nezelasov, White guardsman (tenor) — Ensign Obab (bass) — Andrei and
Parfyonich, partisans (tenor, bass) — Mitrich, old worker (baritone) — Three
resistance fighters (tenor, baritone, bass) — Patrol (tenor, bass) — Prokhor (bass)
— Sailor (baritone) — Japanes officer (tenor) — Messenger (baritone)

Farmers, Partisans, Workers, White guardsmen, Japaneses (choir)

Duration: full eve

Premiére: 26 November 1955, Moscow, Bolshoi Theatre

Alexei Krivchenya (Nikita Vershinin) — Veronika Borisenko (Nastasya) — Irina Mas-
lennikova (Katya) — Mikhail Kiselyov (Peklevanov) — K. Leonova (Masha) — Vla-
dimir Ivanovsky (Vasili Znobov) — Sergei Lemeshev (Sin Bi-u) — Georgi Nelepp
(Nezelasov) — Alexei Geleva (Ensign Obab) — Pavel Chekin (Andrei) — Vasili Tyu-
tyunnik (Parfyonich) — Pyotr Selivanov (Metrich) — F. Godovkin, Mikhail Skazin, L.
Maslov (Resistance fighters) — Alexander Khosson, Sergei Koltypin (Patrol) — Viktor
Nechipailo (Prokhor) — Venyamin Shevtsov (Sailor) — Filipp Parkhomenko (Japane-
se officer) — N. Khapov (Messenger) — Leonid Baratov (director) — Vasisli Vainonen
(choreographer) — Vadim Ryndin (stage design) — Mikhail Shorin (choral director)
— Alexander Melik-Pashaev (conductor)

THE CLUB OF FAMOUS CAPTAINS
Songs by Anatoli Alexandrov, Dmitri Kabalesky, Kirill Molchanov, losif Kovner
and Yuri Nikolsky for voice and piano from children’s broadcast productions by
Vladimir Kreps and Klimenti Mints
[Kny6 3mamMeHUTBIX KanmuTanoB. Ilecum Amarons Anekcanaposa, Jmutps KaGa-
nesckoro, Kupuia Monmuanosa, Mocuda Kosuepa u FOpust Huxonbckoro st ronoca u
(hoprenmano U3 AETCKUX paauoriepenad apamarypros Biagumupa Kpernca n Knuments
Musna - Klub znamenitykh kapitanov. Pesnyi Anatolya Alexandrova, Dmitrya Kabale-
vskogo, Kirilla Molchanova, Josifa Kovnera i Yuriya Nikolskogo dlya golosa i fortepiano iz
detskikh radioperedach dramaturgov Vladimira Krepsa i Klementya Mintsa]
Text: Sergei Bogomazov

1. Tom I, No. 4: ®perar [lamana» [Frigate ‘Pallada’]

2. Tom II, No. 2: Xozsmun Mopsi. ITecHs karmrana Hemo [Master of the Seas. Song

of Captain Nemo]

1955
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VOLNITSA

Music to the film

[BosibHuua. Mys3bika K KuHOGUIbMY - Volnitsa. Muzyka k kinofilmu]

Produced by Mosfilm — Leonid Trauberg, Grigori Roshal (scenario based on Fyodor
Gladkov’s autobiographical novel) — Grigori Roshal (director) — Leonid Kosmatov
(camera) — losif Shpinel (set design) — Sergei Minervin (sound) — Dmitri Kabalevsky
(conductor). First showing: 23 February 1956

casT: Fedya (Misha Merkulov) — Nastya (Rufina Nifontova) — Grigori Bez-
rukov, cooper (Vsevolod Platov) — Anfisa, ran off her husband, a merchant
(Tatyana Konyukhova) — Khariton (Artur Eizen) — Praskoveya, Lyuba, Krapiva,
Oyana, Ulita, Natalya, Elena, tailors (Vera Enyutina, Valentina Ananina, Va-
lentina Berezutskaya, Maiya Bulgakova, Maria Vinogradova, Olesa lvano-
va, Margarita Krinitsyna) — Matvei Egorovich, sentry at the fishing company
(Leonid Parkhomenko) — Karp llich, fisherman (Nikolai Gladkov) — Student
(Vladimir Balashov) — Prokofei lvanovich Pustobaev, chief of the steamship
company ‘Samolyot’ (Alexander Khvylya) — Kuzma Nazarovich Blyakhin,
merchant whose wife ran off (Alexander Borisov) — Vasilisa, dispatcher at
the fishing company (Elena Adamaitis-Astangova) — Kurbatov, executive em-
ployee (Yuri Belov) — Cooper (Sergei Troitsky) — Gavryushka, Egorovich’s son
(Vova Borisov) — Varvara Petrovna, teacher (Raisa Esipova) — Fomich (lvan
Zhevaro) — Grandpa (lvan Zalessky) — Manager at the fishing company (Mik-
hail Troyanovsky)

THE FIRE AT THE DNEPR

Song for children’s choir and piano

[Koctép y {uenpa. [Tecus mst neTckoro xopa u poprennato - Kostyor u Dnepra. Pes-
nya dlya detskogo khora i fortepiano]

Text: Ira Polivina, Lena Rudneva

» ARRANGEMENTS: for bayan by N. Nabatov.
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THE SISTERS

Music to the film. Part | of the film trilogy based on Alexei Tolstoi’s novel ‘The Road
to Calvary’ [literally: Walking Through Torments]

[CécTpbl. My3bika K KHHOQHIBMY — 4acTh I W3 KHHOTPHIIOTHH II0 POMaHy AJieKcest
Toncroro «XoxaeHue mo Mykam» - Syostry. Muzyka k kinofilmu — chast I iz kinotrilogii
po romanu Alexeya Tolstogo «Khozhdenie po mukam|

Produced by Mosfilm — Boris Chirkov, Elenora Milova (scenario) — Grigori Roshal
(director) — Leonid Kosmatov (camera) — losif Shpinel (set design) — Eva Lady-
zhenskaya (cut) — USSR State Orchestra of the Ministry of Cinematography — Dmitri
Kabalevsky (conductor). First showing: 24 September 1957

casT: Katya (Rufina Nifontova) — Dasha Bulavina (Nina Veselovskaya) — Ivan
Telegin (Vadim Medvedev) — Vadim Roshchin (Nikolai Gritsenko) — Niko-
lai Ivanovich Smokovnikov, Katya’s husband, lawyer (Viktor Sharlakhov) —
Dmitri Stepanovich Bulavin, Katya’s and Dasha’s father (Vladimir Muravyov)
— Alexei Alexeevich Bessonov, poet (Vladlen Davydov) — Tyotkin (Pavel Vin-
nikov) — Vasili Rublyov, worker (Sergei Yakovlev) — Melshin and Zhukov, em-
prisoned officers (Viktor Yakovlev, Pyotr Modnikov) — Semyon Semyonovich
Govyadin, Dasha’s Samarian suitor (Konstantin Nemolyaev) — Oreshnikov
(Alexander Lapirov) — Elisaveta Kievna Rastorgueva (Zoya Vasilkova) — Aus-
trian officer Leonid Nedovich) — Singer in a restaurant (Maria Kremnyova)

BENVOLIO’S ROMANCE

Song for voice and piano from the incidental music to William Shakespeare’s play
‘Romeo and Juliet’

[Pomanc Bensoano. Tlecus s ronoca u GOPTENHAHO U3 MYy3BIKM K MbECE YHIbAMA
lexcrpa «Pomeo u [xynberta» - Romans Benvolio. Pesnya dlya golosa i fortepiano iz
muzyki k pese Uilyama Shekspira «<Romeo i Dzhuletta»]

Andantino
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SYMPHONY NO. 4 in C minor, Op. 54 1955-1956

for symphony orchestra
[Cumdornst Ne 4 st cumdonngeckoro opkectpa, Cou. 54 - Simfoniya Ne 4 dlya sim-
fonicheskogo orkestra, Soch. 54]

1. Lento (- = 50) + Allegro molto e con fuoco (- = 132) - doppio meno mosso (ed
ancora poco meno mosso) (J = 62-68) - Pill mosso. Agitato « Poco pili mosso
(4=96) - con fuoco (Poco pitt mosso del tempo 1) (4= 138) - Pitt mosso. Agitato
ed energico (4= 158) - Molto meno mosso (J=92-96) - Molto meno mosso + Agi-
tato - Tranquillo - Agitato - Tranquillo - Agitato - Strepitoso - Tempo I. Festiva-
mente (J=132-144) - Doppio meno mosso (. = 84-92) - Pesante (L’istesso tempo)

2. Largo (J=40-46) - Pocchissimo piti mosso - Tempo | - (Pocchissimo piti mosso) «
Tempo | - Pocchissimo pill mosso (J = 56) - Con moto « Pit mosso. Agitato -
Meno mosso - Tempo |

3. Allegretto capriccioso e con moto (2= 144, J=96) - Tempo | - Tempo | - Tempo | -
Piti mosso - Presto assai

4. Sostenuto assai (- = 50-54) - Alllegro molto ed energico (- = 144-152) - L'istesso
tempo (marciale) - Molto meno mosso (. = 60) « Presto (o = 84)

3(picc).3(cor anglais).3(Eb clar, bass clar.3(db bn) — 4.3.3.1 — timp, perc (side
dr, bass dr, cym, tam-t, bell [c], xyl). harp. piano. strings
Duration: 40’
First performance: 17 October 1956, Moscow, Large Hall of the Conservatoire
Moscow Philharmonic Orchestra — Samuil Samosud (conductor)
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS
» ARRANGEMENTS: for piano four hands by the composer and by Yu. Komalkov
(movements 2 and 3).

TWO ROMANCES, Op. 55

for tenor and piano

[ABa pomanca st TeHopa u Qoprenuano, Cod. 55 - Dva romansa dlya tenora i forte-
piano, Soch. s5]

Text: Alexei Kovalenko

1. Tpycrras Hota [Sad Note] Moderato espressivo
2. S ue 3a0b11 [I Did Not Forget] Andantino con moto
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ROMEO AND JULIET, Op. 56 1956
Musical sketches on William Shakespear’s tragedy for large symphony orchestra

[Pomeo u Txyinbera. MysblkalbHble 3apUCOBKH K Tparequu Yuubsama. lllexkcnupa st
6ob1oro cuMdonndeckoro opkectpa, Cod. 56 - Romeo i Dzhuletta. Muzykalnye zari-

sovki k tragedii Uilyama Shekspira dlya bolshogo simfonicheskogo orkestra, Soch. 56]

1. Berymenue (Bpaxa u mo608s) [Introduction (Enmity and Love)] Largo con gra-
vita (« = 54-60) - Poco meno mosso - Tempo |

2. Y1po B Bepone [Morning in Verona] Andantino tranquillo (.. = 92-100)

3. Hpurotosnenue k Gany [Preparations for the Ball] Allegro vivace (.. = 138-144)

4. llecteue rocteit [Procession of the Guests] Marciale maestoso (J = 96-100) «
Tempo | ma poco pili mosso (« = 126-132)

5. Becénsrii taner; [Merry Dance] Presto (o = 92-96) - Tempo |

6. Jluprueckuii Taren (Bereua Pomeo u Jhxynbersi) [Lyrical Dance (Meeting of Ro-
meo and Juliet)] Andante con moto (J= 63-66) - Poco pitl agitato

7. Brenbe Jlopento [In Lorenzo’s Hermitage] Adagio con moto (J=50-52) - Tempo |
ma poco piti mosso. Appassionato (= 63-66) - Poco a poco pit agitato - Pit
mosso - Drammatico (poco meno mosso) - Tempo |

8. Cuena na momam [Scene on the Square] Presto (=J.= 132-138) - Andante molto
sostenuto « Allegro molto - Andante - Allegro molto - Allegro molto - Andante -
Presto - Andante (J. =) - Presto - Piti mosso

9. Pomeo u [xyasera [Romeo and Juliet] Agitato (d=160) - Agitato -+ Andante -
Agitato - Strepitoso + Andante + Agitato (ma non troppo) - pit tranquillo - An-
dante con moto (J=76-80) - Agitato - Andante come prima

10. ©unan (Cmeprs u npumupenne) [Finale (Death and Reconciliation)] Andante
sostenuto. Drammatico - Poco meno mosso (. = 50-52) - Andante (s = 63-66) -
Poco meno mosso (J= 62-66) « Meno mosso. Amoroso (s = 62-66) « Poco meno
(J=60-63)
3(picc).3(cor anglais).3(bass clar).4(db bn) — 4.3.3.1 — timp. perc (tamb, side
dr, bass dr, cym, tam-t, xyl). harp. piano. strings
Duration: 34’
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

SONG ABOUT THE PARTY CARD 1956
Song for low voice or choir and orchestra

[ITecnst 0 mapTuiitHom Guuiere. [TeCHA IS HU3KOTO TOJOCA MM XOPa C OPKECTPOM -

Pesnya o partiinom bilete. Pesnya dlya nizkogo golosa ili khora c orkestrom]

Text: Mikhail Matusovsky

» ARRANGEMENTS: for low voice or choir and piano by the composer = for
voice and wind orchestra by S. Dunaev.
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YOUTH IS TAKING TO THE ROAD

Song for voice and piano

[CoGupaercst wHOCTD B Kopory. [lecHst 1 rosoca u hoprenuaHo - Sobiraetsya yunost
v dorogu. Pesnya dlya golosa i fortepiano]

Text:

Evgeni Dolmatovsky

SONG OF SPRING, Op. 58

Operetta in three acts

[Becna moér. Omeperra B Tpéx feicTBusix, Cou. 58 - Vesna noyot. Operetta v tryokh deis-
tvyakh, Soch. 58]

Libretto by Caesar Solodar

1.

S © X

11.

12.
13.

14.

Overture  Moderato espressivo - Tempo di valse - Allegro molto e con brio -
Andante (Doppio meno mosso)

Act |

. Berymutenne u apust Tanu [Introduction and Tanya’s Aria] Con moto
. TTecenka Cumsl [Sima’s Song] Andante - Allegro giocoso
. Boixox mononéxu ¢ KynpustossiM 1 xop [Entrance of the Young with Kupriya-

nov and Choir] Allegro - Allegro molto

. Apust Kynpusiroa ¢ xopom [Kupriyanov’s Aria with Choir] Moderato con anima
. dyst Cumsl 1 Bporesoro [Sima’s and Bronevoi’s Duet] Tempo di valse mode-

rato - Allegro assai (quasi presto) - Tempo | - Allegro assai (quasi presto)

. Tlecust Tanu o Gepéske [Tanya’s Song About the Birch] Andantino espressivo -

Poco piti mosso + Tempo |

. Cuena FOpus v Tanu [Yuri’s and Tanya’s Scene] Tempo di valse moderato attacca
. Apust FOpus [Yuri’s Arial Moderato, espressivo - Tempo |
. «CruibHas» necenka u tanen Jloutst [Lolitas ‘Stylish” Song and Dance] Alle-

gro non troppo (ben ritmico)

Jyst I'ypust Anapeesuda n Marpamuasl Epodeersr [Duet of Gury and Magda-
lina] Allegro non troppo - Allegro assai - Meno mosso. Rubato

Cuena Cumsl [Sima’s Scene] Tempo di valse moderato

Iyst Bopuca u Tauu [Boris” and Tanya’s Duet] Con moto - Appassionato (L' istesso
tempo) - Tempo |

®unan nepsoro akra [Finale of Act ] Agitato - Piti agitato - L' istesso tempo - Alle-
gro molto ed agitato + Molto sostenuto - Risoluto - Allegro molto agitato -
Doppio meno mosso (.=.) - Come prima (.=J) - Piti mosso, con moto, espres-
sivo « Agitato molto - Poco meno mosso - Piti mosso
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15.

, Op.58 [CONTINUED 1]
Act 1l
Berymenue [Introduction] Molto sostenuto. Con gravita « Poco scherzando -

Tempo | - Poco scherzando attacca

16.
17.
18.
19.
20.
21.
22.

23.
24.
25.
26.

27.

28.

29.

30.

31.
32.

33.

Tlecns aesyuiek [The Girls” Song] Andante non troppo

Tlecust Bapenbku ¢ xopoM [Varenka’s Song with Choir] Allegro assai

Crena FOpus u Tauu [Yuri’s and Tanya’s Scene] Tempo di vals moderato

Jyar YOpus u Tanu [Yuri’s and Tanya’s Duet] Andante con moto ed espressivo
Apmnoso Bopuca [Boris’ Arioso] Allegro appassionato attacca

Cuena Tanu u Bopuca [Tanya’s and Boris’ Scene] Allegro non troppo, ma agitato
Tpuo. Marganuna, I'ypuit, Uraar [Trio. Magdalina, Gury, Ignat] Allegro non
troppo. Risoluto - L'istesso tempo - L’ istesso tempo

Crena Cumsl [Sima’s Scene] Tempo di valse moderato. Capriccioso

Iyst Cumsl u Bponesoro [Sima’s and Bronevoi’s Duet] Vivace

Kymerst Marmamunst u [Ttnukus [Couplets of Magdalina and Ptichkin] allegro
non troppo. Ben ritmico

TTecenka Tpéx aeByiuek ¢ xeHckuM xopoMm [Song of Three Girls with Female
Choir] Allegro giocoso - Piti mosso - Piti mosso

®unan Broporo akra [Finale of Act Il] Moderato - Andantino - Tempo I - Alle-
gretto moderato « Andantino sostenuto - Piti mosso. Con moto

Act 111

Berymenne 1 Basise ¢ xopoM [Introduction and Waltz with Choir] Presto con
brio - Molto meno mosso (andante) - Tempo di valse (allegro moderato)
Jyst Marnanusst u Jlonutst [Magdalina’s and Lolita’s Duet] Allegro pomposo -
Con fuoco - Tempo |

«Tparuueckue» Kymiersl [Ttiakuna [Ptichkin’s ‘Tragic’ Couplets] Allegro mode-
rato

Iyst Cumsl u Bporesoro [Sima’s and Bronevoi’s Duet] Vivace

Bossoit Basise [Grand Valse| Sostenuto - Tempo di valse - Poco meno mosso -
Tempo | - Con passione - Tempo | - Con passione - Tempo I - Coda

®unan. Cekcrer ¢ xopoM [Finale. Sextet with Choir] Allegro molto e con brio -
Largamente

Appendix [to Act I1]

. Ionbka [Polka] Allegro
. Iepemmsic [Folk Dance] Sostenuto. Con gravita - Quasi doppio meno mosso -

Allegro - Ancora piti mosso - Presto

. Baiurana Kynpusirosa ¢ xopom [Kupriynov’s Ballad with Choir] Allegro mode-

rato
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, Op.58 [CONTINUED 11]

DRAMATIS PERSONAE: Tanya, Sima, Yuri and Boris, young architects (sop-
rano, soprano, tenor, baritone) — Fedot Pakhomovich Kupriyanov, architect
(bass) — Gury Andreevich, his friend, head of the architecture institute (tenor)
— Semyon Bronevoi, young journalist (baritone) — Ignat Ignatovich, Siberian
(bass) — Varenka, his daughter (soprano) — Lolita Lepeshkina (soprano) — Mag-
dalina Erofeevna (mezzo-soprano) — Ptichkin, worker (tenor)

Young architects, Newly moved in neighbours in a Siberian town

Duration: full eve
Premiére: 4 November 1957, Moscow, Operetta Theatre

Tatyana Shmyga (Tanya) — A. Kotova (Sima) — Yu. Bogdanov (Boris) — Vladimir
Kandelaki (Kupriyanov) — V. Lobkovsky (Semyon) — A. Elanskaya (Lolita) — O. Vla-
sova (Magdalina Erofeevna) — S. Anikeev (Ptichkin) — Vladimir Kandelaki (director)
— Grigori Kigel, T. Lugovskya (stage design) — Grigori Stolyarov (conductor) — M.
Vnukova (choir master)

» ARRANGEMENTS: for piano — lyrics included — possibly by the composer,
(‘Tanya’s Aria’, ‘Simochka’s Ditty’, ‘Yuri’s Aria’, ‘The Girls’ Ditty’, ‘Duet of
Yuri and Tanya’, ‘Duet of Simochka and Bronevoi’, ‘Terzetto of the Old’,
‘Waltz’), by Konstantin Sorokin (‘Tanyas Aria’, ‘Song of the Girls’) and by M.
Matveev (‘Song of the Girls’) = for small ensemble by Anatoli Pappe (Polka) =
for mandoline and piano by G. Mikhailov (‘Waltz’, ‘Polka’) = for bayan by Yu.
Blinov (‘The Girls’ Ditty’) = for accordion by P. Shashkin (‘Song of the Girls’).

GOOD MOTHER

Song for three female voices or three-part choir and piano

[Xopoura Mama. [TecHst u1st 5KEHCKOTO TPHO HIIM TPEXTOJIOCHOTO XOPpa U (pOpTEIHaHO -
Khorosha Mama. Pesnya dlya zhenskogo trio ili tryokhgolosnogo khora i fortepiano]
Text: Caesar Solodar

SONG OF PEACEFUL CHILDREN

Song for children’s choir and piano

[ITecus xpyxubIx pedsit. [TecHs 1uis getckoro xopa U oprenuano - Nesnya druzhnikh
rebyat. Pesnya dlya detskogo khora i fortepiano]

Text: Caesar Solodar

1957

1957
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THREE PIONEER SONGS 1957
for children’s choir and piano

[Tpu nuoHepcKMe MECHH ISt AETCKOro Xopa H poprenuano - Tri pionerskie pesni dlya
detskogo khora i fortepiano]

Text: Caesar Solodar

1. Yemmmons! Hawero asopa [The Champions of Our Yard] Becio. B memne Gvicmpo-
20 mapwa [Tempo di marcia veloce]

2. Orasix — 910 He Oeszense [Recreation is No Lazing About] Hepuso, no ouens
nesyue [Playfully — but very songful]

3. IMocmorpu, mocmotpy, Moit apyr [Look, Look, My Friend|]

» ARRANGEMENTS: for voice and folk instruments by S. Dunaevsky (No. 2).

SCHOOLYEARS 1957
Song for children’s choir and piano

[IIxoabubIe roxsl. [lecus mist roxoca u ¢oprenuano - Shkolnye gody. Pesnya dlya
detskogo khora i fortepiano]

Text: Evgeni Dolmatovsky

He Toporsics, neByde [Not hurriedly, songful] - Meno mosso - Allegro molto

» SeealsoRhapsosdy on the Theme of the Song ‘Schoolyears’,
Op. 75

» ARRANGEMENTS: for choir and orchestra by the composer (?) = for piano by
M. Matveev = for two guitars and bayan or accordion by B. Kurnov = for
seven-string-guitar by N. Morozov = for bayan by P. Govorushko = for accor-
dion by P. Govorushko = for voice and folk instruments by Yu. Ostroumov =
for voice and bayan by A. Onegin = for four-part choir and for two-part choir
by V. Loktev .
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ELEVEN VARIATIONS ON A THEME BY GLINKA 1957
for piano

[Bapuauuu na remy Muxauia [iimnku 1715 poprenuano - Variatsii na temu Mikhaila

Glinki dlya fortepiano]

Homage to Mikhail Glinka on the occasion of the centenary of Glinka’s death

Jointly composed by Eugen Kapp (No. 1), Vissarion Shebalin (Nos. 2 and 3), Andrei

Eshpai (No. 4), Rodion Shchedrin (No. 5), Georgi Sviridov (No. 6), Yuri Levitin (No.

7), Dmitri Kabalevsky (No. 10) and Dmitri Shostakovich (Nos. 8, 9 and 11).

. Moderato maestoso
. Allegro

. Andante assai

. Moderato assai

. Allegretto giocoso

. Alla marcia

. Allegro risoluto

. Adagio

. Allegretto

10. Allegro molto energico
11. Moderato maestoso

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

‘Vanya'’s Song’ from Act | of Mikhail Glinka’s opera ‘lvan Susanin’ (‘A Life for the
Tsar’) serves as theme for these variations.

O XN AN WN =

SONG OF TOMORROW, SPRING AND PEACE, Op. 57 1957-1958
Cantata for children’s choir and symphony orchestra
[Iecust yTpa, BecHbI 1 Mupa. KanTara is JeTCKOro Xopa 1 CHM()OHHYECKOTo OPKeCTpa,
Cou. 57 - Pesnya utra, vesny i mira. Kantata dlya detskogo khora i simfonicheskogo orke-
stra, Soch. 57]
Text: Caesar Solodar
1. Bor casimre Tonoc gereii [You Hear the Children’s Voice] Andante festivo -
Tempo | - Meno mosso
2. JTobpoe yrpo [Good Morning] Allegro molto scherzando
3. Haura Becna [Our Spring| Tempo di valse moderato
4. Ham uyxen mup! [We Need Peace!] Andante, ma non troppo - Tempo |
2.2.2.0 - 3,2,0,0 — timp. perc (tgl, side dr, xyl). harp. piano. strings
Duration: 10
First performance: 7 January 1958, Moscow, Tchaikovsky Hall
Collective Choir of the Ensemble of Song and Dance of the Central Children’s
House of Railwaymen — Semyon Dunaevsky (conductor) — Tatyana Ovchinnikova
(choir master)
» ARRANGEMENT for choir and piano by the composer.
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RONDO in Aminor, Op. 59 1958
for piano
[Ponmo mu1st Gpoprenmano, Cou. 59 - Rondo dlya fortepiano, Soch. 59]

Presto - J.= . L'istesso tempo, ma poco pill sostenuto - Presto

The Rondo, Op. 59 was composed for the First International Tchaikovsky Com-
petition in 1958.

IN FAIRY TALE FOREST, Op. 62 1958
Musical pictures for narrator, voice and piano

[B cxa3ouHoM Jecy. My3blkanbHble KapTHHKH Ul uTena, neHus u doprennano, Cou.

62 -V skazochnom lesu. Muzykalnye kertinki dlya chtetsa, peniya i fortepiano, Soch. 62]

Text and scenario by Viktor Viktorov

1. Yuurens [The Teacher] He ouens 6vicmpo, nopewumensno [Not very fast but
decidedly]

2. okrop [The Doctor]| Zlogonvro nodsudcro, nackoso [Rather animated, tenderly]

. Mowurép [The Elctrician] Ipysno, neyknooce [Cumbersomely, clumsily]

. Aptuctka [The Atrtist] JJogonsro nodsudicno, a npu noemopenuu — meonenee,
cxyunosamo [Rather animated, more slowly iin the repetition]

. Ilexaps [The Baker] Beceno, oocusnénno [Cheerfully, animated]

. odép [The Chauffer] He cnewa, mscenosamo [At an easy pace, weightily]

. Jlenrsiii [The Slacker] Josonvro mednenno, nenuso [Rather slowly, lazily]

. dposocek [The Lumberjack] B eune 6vicmpozo mapwia, snepeuuno [Like a fast
march, vigorously]

N W

QNSO

» ARRANGEMENTS: for bayan by L. Chebyshev (No. 2).

OUR SOVIET NATION 1958
Song for two- or three-part choir and piano

[CoBerckast Hama ep:kaBa. IlecHs s Xopa Ha JBa WK TPH rooca U HopTenuaHo -
Sovetskaya nasha derzhava. Pesnya dlya khora na dva ili tri golosa i fortepiano]

Text: Sergei Smirnov

» ARRANGEMENTS: for voice and wind orchestra by G. Kalinkovich.
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THE YEAR 1918

Music to the film. Part Il of the film trilogy based on Alexei Tolstoi’s novel ‘The
Road to Calvary’ [literally: Walking Through Torments]

[Bocemnammateiii rox. My3sblka K KMHOQHIBMY — 4acTh 11 M3 KHHOTPHJIOTHH IO
pomany Anekcest Tornctoro «Xoxaenue no mykam» - Vosemnadtsaty god. Muzyka k ki-
nofilmu — chast 11 iz kinotrilogii po romanu Alexeya Tolstogo «Khozhdenie po mukam»]
Produced by Mosfilm — Boris Chirkov (scenario) — Grigori Roshal (director) — Le-
onid Kosmatov (camera) — losif Shpinel (set design) — Olga Kruchinina (costume
design) — Eva Ladyzhenskaya (cut) — USSR State Orchestra of the Ministry of Cine-
matography — Dmitri Kabalevsky (conductor). First showing: 21 April 1958

casT: Katya (Rufina Nifontova) — Dasha Bulavina (Nina Veselovskya) — Ivan
Telegin (Vadim Medvedev) — Vadim Roshchin (Nikolai Gritsenko) — Agrip-
pina Chebrets (Maiya Bulgakova) — lvan Gora (Viktor Avdyushko) — Vasi-
li Rublyov, worker (Sergei Yakovlev) — Tyotkin (Pavel Vinnikov) — Melshin,
emprisoned officer (Viktor Yakovlev) — Sorokin, commander-in-chief (Evgeni
Matveev) — Sorokin’s wife (Tamara Chernova) — Belyakov, chief of Sorokin’s
staff (Grigori Kirillov) — Dmitri Stepanovich Bulavin, Katya’s and Dasha’s fa-
ther (Vladimir Muravyov) — Alexei Krasilnikov (Leonid Parkhomenko) — Ger-
man soldier, Katya’s travel companion (Evgeni Teterin) — Valerian Onolin,
lieutenant, Roshchin’s adversary (Mikhail Kozakov) — Vasili Teplov, White
Army officer, Roshchin’s acquaintance (Alexander Smirnov) — von Mecke,
White Army officer, Roshchin’s acquaintance (Vladimir Sez) — Semyon Se-
myonovich Govyadin, Dasha’s Samarian suitor (Konstantin Nemolyaev) —
Kuzma Kuzmich Nefyodov, suspended sexton, Dasha’s travel companion
(V. Adamenko) — Passenger (Georgi Georgiu) — Singer in a restaurant (Maria
Kremnyova)

1958

FOUR EASY RONDOS, Op. 60 1958-1959

for piano
[Yernipe nérkue ponno 1i1st hoprenuano, Cou. 6o - Chetyre lyogkie rondo dlya forte-
piano, Soch. 60]

1. Ponno-mapur [Rondo-March] Allegro marciale

2. Ponpo-ranen [Rondo-Dance] Allegretto

3. Ponpo-niecust [Rondo-Dance] Sostenuto - Con moto - Tempo |

4. Ponpo-tokkara [Rondo-Toccata] Allegro scherzando

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2125

» ARRANGEMENTS: for violoncello and piano ba Yuozas Chelkauskas (No. 2) =
for guitar by E. Larichev (Nos. 2, 3) = for bayan by V. lvanov (No.1) = for ac-
cordion by P. Shashkin (No. 4).
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SIX PRELUDES AND FUGUES, Op. 61 1958 - 1959
for piano

(ITects Mpemsonuii u ¢yr 111 doprenuano, Cod. 61 - Shest prelyudi i fug dlya forte-

piano, Soch. 61]

1. Jletnum yTpom Ha nmysxkaiike. Ilpemonus u asyxronocnas ¢pyra G-dur [Summer
Morning on the Meadow. Prelude and two-part fugue in G major] Moderato
tranquillo - Poco piti mosso - Tempo |

2. TIpuém B monepsl. [pemronus «CepbE3HbIi pa3roBop» M TPEXTOIOCHAs yra

«IIpazmauk» C-dur [Becoming a Young Pioneers. Prelude ‘Serious Conversati-
on’ and three-part fugue ‘Holiday’ in C major] Andantino maestoso - Allegro
giocoso

3. BeuepHsist necHs 3a pekoii. [Ipentoaus u tpéxronocHas ¢yra e-moll [Evening Song
at the River. Prelude and three-part fugue in E minor] Andante sostenuto -
Pocchissimo piti mosso

4. B nmonepckoM narepe. Ipemomus u asyxronocHas ¢yra A-dur [In the Pioneer
Camp. Prelude and two-part fugue in A major] Allegro moderato - L'istesso
tempo

5. Pacckas o repoeto. ITpentorust u TpéxronocHas ¢yra c-moll [A Story About a Hero.
Prelude and three-part fugue in C minor] Allegro drammatico - Andante so-
stenuto e molto espressivo - Tempo | - Molto sostenuto

6. Tpasnuuk tpyna. Hpemonus u tpéxronocHas ¢yra F-dur [Labour Day. Prelude
and three-part fugue in F major] Allegro marcato - Poco piti mosso. Marcato

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

THE LENINISTS, Op. 63 1958 - 1959
Cantata for three choirs and large symphony orchestra

[JTenmnubl. Kanrara st Tpéx x0poB U Gombmoro cumpoHmIecKoro opkecrpa, Cod.

63 - Lenintsy. Kantata dlya tryokh khorov i bolshogo simfonicheskogo orkestra, Soch. 63]

Text: Evgeni Dolmatovsky - Ukrainian version A. Novitsky

Andante moderato - Festivamente

3.3.3.3-4.3.3.1.timp. perc (bells, xylophon). harp. piano. strings — children’s
choir (‘Pioneers’), mixed choir (‘'Komsomols’), mixed choir (‘Communists’)
Duration: 9’
First performance: 21 December 1960, Moscow
Joined Choir Song Ensemble of All-Union Radio, Soviet Opera Ensemble and uni-
ted Moscow City Choir and the Choir of Moscow Boys’ Choir School — Symphony
Orchestra and Choir of All-Union Radio — Abram Stasevich (conductor)

» ARRANGEMENTS: for voice and piano by the composer.
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SOMBER MORNING

Music to the film. Part IIl of the film trilogy based on Alexei Tolstoi’s novel ‘The
Road to Calvary’ [literally: Walking Through Torments]

[Xmypoe yTpo. Mysbika K KHHOGUIBMY — 4acTh 111 U3 KHHOTPHJIOTUU IO POMAHy
Anexkces Toncroro «XoxaeHue mo mykam» - Khmuroe utro. Muzyka k kinofilmu — chast
111 iz kinotrilogii po romanu Alexeya Tolstogo «Khozhdenie po mukam»]

Produced by Mosfilm — Boris Chirkov (scenario) — Grigori Roshal (director) — Leo-
nid Kosmatov (camera) — losif Shpinel (set design) — L. Trakhtenberg (sound) — Olga
Kruchinina (costume design) — Eva Ladyzhenskaya (cut) — USSR State Orchestra of
the Ministry of Cinematography — Dmitri Kabalevsky (conductor). First showing:
26 April 1959

casT: Katya (Rufina Nifontova) — Dasha Bulavina (Nina Veselovskya) — Ivan
Telegin (Vadim Medvedev) — Vadim Roshchin (Nikolai Gritsenko) — Agrip-
pina Chebrets (Maiya Bulgakova) — Ivan Gora (Viktor Avdyushko) — Lenin
(Pavel Vinnikov) — Alexei Krasilnikov (Leonid Parkhomenko) — Kuzma Kuz-
mich Nefyodov, suspended sexton, Dasha’s travel companion (V. Adamenko)
— Starost (Pyotr Modnikov) — Anisya (Lyubov Sokolova) — Marusya (Natalya
Kustinskaya) — Maryona Krasilnikova (Nonna Mordyukova) — Chugai, sailor
(Boris Andreev) — Latugin (Anatoli Solovyov) — Nestor lvanovich Makhno
(Vitali Matveev) — Lyova Zadov (Vladimir Belokurov) — Chyorny, anarchist
(Vladimir Taskin) — Melshin, emprisoned officer (Viktor Yakovlev) — Mikhail
Sharygin (Oleg Golubitsky) — Yakov (Semyon Svashenko) — Chesnokov, bri-
gad commander (Alexander Titov) — Chairman of the Ekaterinoslav Revoluti-
onary Committee (Nikolai Gladkov)

LITTLE STAR

Song for children’s choir and piano

[3Bé3n0uKa. IlecHs as aerckoro xopa u poprennano - Zvyozdochka. Pesnya dlya dets-
kogo khora i fortepiano]

Text: Viktor Viktorov

Osxueiénno, Beceno [Merrily, cheerfully]

» ARRANGEMENTS: for voice and bayan by A. Onegin.

ABOUT A BEAR

Song for children’s choir and piano

[Mpo measens. [Tecus 1ist nerckoro xopa u Goprennano - Pro medvedya. Pesnya dlya
detskogo khora i fortepiano]

Text: Lidiya Nekrasova

1959

1959

1959
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SONG ABOUT THE SCHOOL 1959
Song for children’s choir and piano

[Mecnst o mkoute. yis AeTckoro xopa u doprenuano - Pesnya o shkole. Pesnya dlya
detskogo khora i fortepiano]

Text: Viktor Viktorov

IMoxsuxHo, ney4e [Animatedly, songful]

GIRLFRIENDS 1959
Song for children’s choir and piano

[Moapy:xxu. IecHst 1uist gerckoro xopa u doprenuano - Zvyozdochka. Pesnya dlya dets-

kogo khora i fortepiano]

Text: Viktor Viktorov

He topomsics [Not hurriedly]

» ARRANGEMENTS: for voice and bayan by A. Onegin.

THE EIGHTEENTH YEAR IS RISING OVER RUSSIA 1959
Song for voice and piano from the incidental music to Caesar Solodars play ‘Con-
temporarys of a Thunderstorm’

[Hap Poccueii Bcraér Bocemuaauarsiii roa. Ilecus st ronoca u Qoprenuano us
My3bIku K nbece Llezaps Comnonapst «CBepcTHHKE rpo3bl» - Nad Rossei vstayot vosem-
nadtsaty god. Pesnya dlya golosa i fortepiano iz muzyki k pese Tsezarya Solodarya «Sver-

stniki grozy»|

Text: Caesar Solodar

THE MARCH OF THE 26™ OF JULY 1950ies
[AGUSTIN DIAZ CARTAYA (¥1925)]

Arrangement for voice and piano

[Mapur 2.6 uroast - Marsh 26 iyulyal

Russian text: Sergei Bolotin and Tatyana Sikorskaya

Original Spanish title: ‘Marcha del 26 de julio’.
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WORKER’S WALTZ

[JOSEPH KOSMA (1905-1969)]

French song from the Kosma'’s opera ‘In the Land of Coalminers’. Arrangement
[Pabounii Basibc. DpaHIyckas NeCHs U3 onephl «B kparo maxrepos» - Rabochii vals.
Frantsuskaya pesnya iz opery «V krayu shakhterov»|

SOLEMN OVERTURE, Op. 64
for large symphony orchestra
[IMareTnueckast yBepTIopa [uist 6osbiioro cumponndeckoro opkecrpa, Cod. 64 - Pate-
ticheskaya uveryura dlya bolshogo simfonicheskogo orkestra, Soch. 64]
Allegro molto ed appassionato (J. = 178-192)
3(picc).3(cor anglais).3(bass clar).3(db bn) — 4.3.3.1. timp. perc (side dr, bass
dr,cym, xyl). harp. piano. strings
Duration: 6
First performance: 1960, Khabarovsk
Russian Broadcasting Orchestra — Dmitri Kabalevsky (conductor)

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

SPRING, Op. 65
Symphonic poem for large orchestra
[Becna. Cumdonuueckas mosma st 60abIoro cuMpoHuueckoro opkecrpa, Cou. 65 -
Vesna. Simfonicheskaya poema dlya bolshogo simfonicheskogo orkestra, Soch. 65]
Con moto (Quasi valse, rubato, capriccioso) - Con moto - Tempo |
3(picc).3(cor anglais).3(bass clar).3(db bn) — 4.2.3.1 — timp. cym. harp. piano.
strings
Duration: 10’
First performance: 1960, Khabarovsk
Russian Broadcasting Orchestra — Dmitri Kabalevsky (conductor)
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS
score: SIK 2143

1950ies

1960

1960
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THE CAMP OF FRIENDSHIP, Op. 66 1960
Songs of the pioneers of Artek for voice or children’s choir and piano

[JIarep apyx06bl. [lecHn apTeKOBCKMX MHOHEPOB Ui IOJOCA WM JETCKOTO XOpa H
¢oprermano, Cou. 66 - Lager druzhby. Pesni artekovskikh pionerov dlya golosa ili detskogo
khora i fortepiano, Soch. 66]

Text: Nikolai Shestakov (No. 1), Olga Vysotskaya (No. 2) and Viktor Viktorov (Nos.
3-6)

. Ectb mecreuko B Kpeivy [There is a Place in Crimeal

. Jlareps npyx6s1 [The Camp of Friendship]

. Cnokoitnoit Houn [Good Night] Cnokoiino, nesyue [Calmly, songful]

. AprexoBckas ronbka [Polka of Artek] He cnewa, uepuso [Calmly, playfully]

. Aprexosckunii Baisc [Waltz of Artek] B memne sanvca [Tempo di valse]

. o cunanust, Aprek [Farewell, Artek] He moponsce [At an easy pace]

NG AN WN =

» ARRANGEMENTS of No. 3: for choir and orchestra by the composer (?) = for
wind orchestra by V. Shpirko = for choir by K. Dikis.

THREE DANCE-SONGS, Op. 70 1960
for voice and piano

[Tpu TaHueBaJbHbIE MecHHU i rojoca u (poprenuano, Cou. 70 - Tri tantsevalnye

pesni dlya golosa i fortepiano, Soch. 70]

Text: Zinaida Alexandrova (Nos. 1, 2) and Olga Vysotskaya (No. 3)

1. TIpo Oneuky [About Olechka] Jlecko, ussuyno [Lively, gracefully]

2. Beceno y Hac [Cheerful We Are] JKuso, saoopro [Lively, high-spirited] - Tlnsicka
[Dance] Ouens 6vicmpo [Very fast] - B memne nascku, ouens 6eicmpo [Dance-
like, very fast]

3. Cuacree [Happiness| Josonwno cxopo [Rather fast]

» ARRANGEMENTS: for choir and orchestra by the composer (?) = for wind
orchestra by V. Shpirko (No. 2) and by S. Dunaev (No. 3) = for seven-string-
guitar by R. Meleshko (No. 1) = for bayan by A. Basurmanov (No. 2) and by
E. Maximov (No. 3) = for accordion by A. Salin and E. Maximov (No. 3) = for
voice and folk instruments by A. Tonin (No. 3) = for voice and bayan by A.
Basurmanov (No. 3).

HELLO, TAIGA 1960
Song for children’s choir and piano

[3npaBcTByid, Taiira. IlecHs st xopa u ¢oprenuano - Zdravstvui, taiga. Pesnya dlya

khora i fortepiano]

Text: Evgeni Dolmatovsky
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CONCERTINO FOR VIOLONCELLO AND

ORCHESTRA in G minor, [SERGEI PROKOFIEV (1891-1953)]

Orchestration of Prokofiev’s Concertino, Op. 132

[Konuepruno 1uist BuOIoH4Yes ¢ opkecTpoM — Kontsertino dlya violoncheli s orkestrom]

1. Andante mosso (J = 63) - Poco pit animato - Tempo |
2. Andante — Poco meno mosso - Tempo |
3. [Allegretto]

2.3(cor anglais).2.2 — 4.2.3.1 — timp. perc (tamb, side dr, bass, cym). strings
Duration: 21’

First performance: 18 March 1960, Moscow, Conservatoire
Mestislav Rostropovich (violoncello) — Moscow Philharmonic Orchestra — Abram
Stasevich (conductor)

© Sikorski, Hamburg, for b, cH, E, GR, IL, IS, NL, P, DK, N, S, TR, PL, H, CZ, HR, SLO -

pocket score: SIK 2334 - piano score: SIK 2279

After the composer’s death Mstislav Rostropovich completed piano score and solo
part. This applies especially for the only sketched final movement whose tonal
plan and musical development had been indicated to Rostropovich by Prokofiev.
Preceding the premiere of Op. 132 with Dmitri Kabalevsky’s orchestration in 1960,
the Concertino was performed for the first time on 29 December 1956 in the
Small Hall of the Moscow Conservatory by Mstislav Rostropovich accompanied
by pianist Alexander Dedyukhin.

FANTASIA in F minor [FRANZ SCHUBERT (1797-1828)]
Arrangement for piano and orchestra of Schubert’s Fantasia, D940
[@anTa3us f-moll. O6paborka st hoprennano ¢ opkectpoM - Fantaziya f-moll. Obra-
gotka dlya fortepiano c orkestrom]
Allegro molto moderato (J = 100) - Pitt mosso - Tempo | - Largo (/= 66) - Vivace
(s-=100) - Cadenza Rubato sostenuto - Largamente - Tranquillo (Tempo 1) -
Allegro marcato (s = 160) - Tempo |
3(picc).2.2.2 — 4.2.3.1 — timp. perc (side dr, bass dr, cym). strings
Duration: 17’

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

1960

1960
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A KITCHEN-GARDEN ON VIEW, Op. 67 1961
Round dances for children’s choir and piano

[TocTu xomaT B oropoa. Nrpa-xoposox mis aeTckoro xopa u ¢oprenuano, Cod. 67 -

Gosti khodyat v ogorod. Igra-khorovod dlya detskogo khora i fortepiano, Soch. 67]

Text: Viktor Viktorov

He ouens Geictpo [Not very fast] - 3akmounrensHsiii TaHen bsicmpo, seceno
[Concluding Dance Fast, funnyl

ETUDES IN MAJOR AND MINOR, Op. 68 1961
for violoncello
[MaskopHO-MHHOPHBIE ITIbI I BHOJIOHYENH coJ10, Cou. 68 - Mazhorno-minornye
etyudy dlya violoncheli solo, Soch. 68]

1. Tlecus [Song] Andante

2. Maput [March] Allegro molto

3. Tauen [Dance] Allegro moderato

4. Nmnposusauus [Improvisation] Andante espressivo

5. Ckepuo [Scherzo] Allegro

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

score: SIK 6143

RONDO, Op. 69 1961
for violin and piano
[Ponpao juist ckpunku u poprenuano, Cod. 69 - Rondo dlya skripki i fortepiano, Soch. 69]

Allegro assai (quasi presto) e ben ritmato (4= 112) - Poco tranquillo - Tempo | -

Pill mosso, molto energico (.. = 92-96) - Molto meno mosso - Strepitoso - Presto

assai

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS
score: SIK 6150

The Rondo, Op. 69 was composed for the Second International Tchaikovsky
Competition in 1962.
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THE FINAL HOUR HAS COME

Song for choir and piano in memoriam Patrice Lumumba

[BeéT mocaennuii uac. Iecust qs xopa u goprenuano namsitu [arpuca JlymymoGsr -
Byot poslednii chas. Pesnya dlya khora i fortepiano pamyati Patrisa Lumumby]

Text: Caesar Solodar

A FOOTMARK ON THE GROUND

Incidental music to Caesar Solodar’s romantic comedy in one act

[Caen Ha 3emite. Mysbika k nbece Llesaps Comnonapst - Sled na zemle. Muzyka k pese
Tserarya Solodaryal

SONG ABOUT RUSSIA

Song for voice, male choir and piano

[ITecust o Poccun 15t ronoca, Myckoro xopa u ¢oprenuano - Pesnya o Rossii dlya
golosa, muzhskogo khora i fortepiano]

Text: Anton Prishelets

HAPPY HOLIDAY

Song for children’s choir and piano

[Mpasauuk Becéasri. [lecust st gerckoro xopa u ¢oprenuano - Prazdnik vesyoly.
Pesnya dlya detskogo khora i fortepiano]

Text: Viktor Viktorov

XKuso, Beceno [Lively, cheerfully]

1961

1961

1961

1961
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SONATA FOR VIOLONCELLO AND PIANO in B flat major, Op. 71
[Conara st Buosonyenn u ¢oprenuano B-dur, Cou. 71 - Sonata dlya violoncheli i
fortepiano B-dur, Soch. 71]

Dedicated to Mstislav Leopoldovich Rostropovich

1. Andante molto sostenuto (4 = 60) - J = - Doppio pili mosso (J = 60) - Con moto
(4=80) - Molto tranquillo - Allegro molto energico (- = 160) - Molto meno mos-
so - Molto sostenuto - Molto tranquillo (J= 60) - Piti tranquillo - Largamente

2. Allegretto con moto (rutbato) - Tempo giusto (J. = 104-108) - Poco pili mosso -
Molto sostenuto. Improvvisato

3. Allegro molto (4 = 160-168) - J = J Doppio meno mosso - Doppio pili mosso
(Tempo 1) - Doppio meno mosso (come prima)

Duration: 30
First performance: 6 February 1962, Moscow, Conservatoire
Mstislav Rostropovich (violoncello) — Moscow Philharmonic Orchestra — Dmitri
Kabalevsky (piano)
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2223

1962
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REQUIEM, Op. 72 4 November 1962
for mezzo-soprano, baritone, children’s choir, mixed choir and orchestra

[PexBHEM IS MEMIO-CONPAH0, GAPUTOHA, IETCKOTO XOPa, CMEIIaHHOTO Xopa B CuM(o-
Huueckoro opkectpa, Cou. 72 - Rekviem dlya metstso-soprano, baritona, detskogo khora,
smeshannogo khora i simfonicheskogo orkestra, Soch. 72]

Text: Robert Rozhestvensky

Dedicated to those who died in the battle against Fascism

Part I.
Berynpnenne: «[lomuute!» [Introduction: ‘Remember!’] Largo (J = 60) + Pits
mosso (4 = 50) attacca

1. Beunasi ciiasa [Eternal Glory] Allegro maestoso (J=96) - Poco meno mosso (J=80-88) -
Con moto - Tempo | - Allegro molto ed agitato (.. = 84) - Poco meno mosso -
Meno mosso. Largamente (2 = 72) - Adagio molto espressivo (J= 60) - Tempo |
(J=66-69) - Poco piti mosso (= 84) - Tempo I («=76) - Poco piti mosso (= 80-84) -
Poco meno mosso - Adagio sostenuto attacca

2. Popuna [Homeland] Lento (. = 72) - (4 = 50-52) - Con moto - Poco piti mosso -
Poco pitt mosso. Agitato (. = 126-132) - Doppio piti mosso. Molto agitato (J=132) -
Poco sostenuto (4= 112) - Poco meno mosso (4 = 92) attacca

3. S ue ympy ... [| am not going to diel Moderato assai (. = 76-80) attacca

4. Mocryns muBu3nii [The Division in Motion] Marciale pesante e sostenuto
(J=112-120)
Part II.

5. Ugpwumiit kamens [The Black Stone] Andante molto sostenuto (= 60) - Pocchissimo
pitr agitato (J= 80) - Molto tranquillo (J= 72) - Molto sostenuto (/= 54) - Allegro
agitato (J=126) - Doppio meno attacca

6. Cepnue marepu [A mother’s Heart] Largo (J = 60) - Pocchissimo piti mosso -
Drammatico, molto espressivo - Tempo I (= 72) - Tempo | - Con moto - Meno
mosso attacca

7. Tpanymee [The Future] Marciale. Maestoso (- = 120) - Con moto (J=144) - Poco
pitt mosso (J. = 72) + Allegro attacca

8. Haum metu [Our Children] Andantino con moto (¢ =132-138) - Tempo | -Tempo | -
Meno mosso - Andante maestoso (4 = 72) - Largamente

Part 111
Berynprnenne: dlamsarunasmmx» [Introduction: ‘Memorial ofthe Fallen Heroes!’]
Moderato. Maestoso (4 = 60-66) - Molto tranquillo (/ = 64) - Poco piti mosso -
Largamente - Meno mosso (« = 54) attacca
9. Cnyuraiire! [Listen!] Non troppo allegro (. = 88) - Sostenuto - Pocchissimo piti

mosso (d=92) - Sostenuto (J=80) - Con moto - Molto sostenuto (J=66) - Pesante -
Tempo I. Sostenuto (2 = 60) attacca

10. Beunas ciasa [Eternal Glory] Allegro maestoso (poco pitimosso del Tempolin1.)
(J=100-112) - con moto + Poco piti mosso (/= 120-126) + Poco piti mosso (4 = 138)
- Con moto (J = 152) attacca
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, Op.72 [CONTINUED]

11. Ilomuure! ['‘Remenber!’] Adagio sostenuto (Pocchissimo piti mosso del tem-
po primo) - Piti mosso (« = 92) - Andantino - Pocchissimo piti mosso + Pitr mosso «
Allegro molto agitato (J- = 112-120) - Poco pit sostenuto + Poco piti mosso e
poco a poco animando - Molto meno mosso. Largo - Sostenuto

3(picc).3(cor anglais).4(Eb clar, bass clar).3(db bn) —4.3.3.1 —timp. perc (side
dr, bass dr, cym, tam-t, bells, xyl). harp. cel. piano. strings

Duration: 85’

First performance: 9 February 1963, Moscow, Large Hall of the Conservatoire
Valentina Levko (mezzo-soprano) — Vladimir Valaitis (baritone) — Moscow State
Choir — Children’s Choir of the Istitute for Artistical Education — Moscow Philhar-
monic Orchestra — Boris Khaikin (conductor) — Vladislav Sokolov (choir master)

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

» ARRANGEMENTS: for choir and piano by the composer = for voice or chil-
dren’s choir and piano by the composer (No. 8)

Requiem was awarded the Glinka State Prize of the RSFSR in 1966.

DREAMS

for piano

[Meursl. IIbeca st hoprenuano - Mechty. Pesnya dlya fortepianol
Dedicated to the young pianists from the Donbass region

Dreams was composed on the occasion of a piano competition of five Donbass
music schools held in Gorlovka.

SONG ABOUT THE UNION

OF MULTICOLOURED NECKTIES

Song for children’s choir and piano

[IecHst coro3a pa3HOUBETHBIX IAJICTYKOB. [IeCHs 15l 1eTCKOro Xopa u HopTenuaHo -
Pesnya soyuza raznotsvetnykh galstukov. Pesnya dlya detskogo khora i fortepiano]

Text: Volodya Losenkov

1962

1962
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TOURIST SONG

Song for children’s choir and piano

[TypucTckast mecHst 1yt feTckoro xopa u doprermuano - Turistskaya pesnya dlya dets-
kogo khora i fortepiano]

Text: A. Taraskin

SONG ABOUT THE PIONEER BANNER

for voice and piano

[Iecnst 0 muOHEpCKOM 3HAMeHH [UIsi rojoca U poprenuano - Pesnya o pionerskom
znameni dlya golosa i fortepiano]

Text: Viktor Viktorov

B remnie mapura [Tempo di marcial

THREE SONGS OF REVOLUTIONARY CUBA, Op.73

for voice and piano

[Tpu necun u3 pesosmonnonnoro Kyos junst rosoca u poprenuano, Cou. 73 - Tri pes-
ny iz revolyutsonnogo Kuby dlya golosa i fortepiano, Soch. 73]

Based on songs by Carlos Pueblo (Nos. 1 and) and by Julio Cueva (No. 3)
Russian text: Sergei Bolotin and Tatyana Sikorskaya

1. Castmmns [Do You Hear] Allegro non troppo
2. Tlpuesxaii k Ham, ToBapui [Join Us, Comrade] Andante
3. Hecus coboxuoii Ky6st [Song of Free Cubal Allegretto marcato

THREE EIGHTLINES OF RASUL GAMZATOV, Op. 74

for mezzo-soprano and piano

[Tpn BocsMucTumns Pacyna TamszaroBa i Melno-conpano u ¢oprenuano, Cod. 74 -
Tri vosmistichiya Rasula Gamzatova dlya metstso-soprano i fortepiano, Soch. 74]
Russian translation: Naum Grebnev

Dedicated to Valentina Nikolaevna Levko

1. T'me, ropsinka, TBoM Hapsiisl [Barrenwort, Where Are Your Garments] Lento.
Improvvisato (4 = 60) - Moderato (= 66) - Poco meno mosso attacca

2.V 1oHomn u3 Hatrero ayia [The Young Men from Our Aul*] Andante con moto
(4=92) - Poco agitato - Tempo | attacca

3. Kak MHoro 6bu10 tfoHoureit mxux [Numerous Where the Audacious Young Men]
Non troppo allegro, ma energico (.. = 96) - Meno mosso

* fortified mountain village

1962

1962
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RHAPSODY ON A THEME FROM THE SONG

‘SCHOOLYEARS’, Op. 75

for piano and orchestra

[Panconus Ha Temy necHu «IlKkoJbHBIE TOABI» Ui GopTenuano u CUMPOHIIECKOTO
opkectpa, Cou. 75 - Rapsodiya na temu pesni «Shkolnye gody» dlya fortepiano i simfo-
nicheskogo orkestra, Soch. 75]

Dedicated to the young musicians from the Volga region

1. Introduction and Theme Allegro moderato (J = 126-132) attacca

2. Variation | Vivace scherzando (J = 112-120) attacca

3. Variation Il L'istesso tempo (s=.) attacca

4. Variation Ill Listesso tempo (J=J) - Meno mosso - Tempo | - Meno mosso -

Tempo |

5. Variation IV L’istesso tempo. Marciale (J=J) attacca

6. Variation V L’istesso tempo

7. Variation VI Vivo (. = 160-168) attacca

8. Variation VII L’istesso tempo (Con fuoco) attacca

9. Variation VIII L'istesso tempo (J=.) - Cadenza Rubato. Improvvisato
10. Variation IX Tempo di valse (.. = 84) attacca

11. Variation X L’istesso tempo (J=J)
12. Coda — - Molto meno mosso

1.1.2.1 = 3.2.1.0 — timp. side dr. strings
First performance: 29 March 1964, Kuibyshev
Participants of the competition — Sergei Dudkin-Gripenberg (conductor)
The Rhapsody was composed on the occasion of the Dmitri Kabalevsky Pia-
no Competition held in Kuibyshev in 1964. Op. 75 is epigraphed: «Her, ue 3a6yer
HUKTO HUKOTZA wiKombHbIe rosk [No, Nobody Ever Will Forget the Schoolyears]
© Le Chant du Monde - Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR,
E PIL IS
> ARRANGEMENTS: for two pianos by the composer.

» SeealsoSchoolyears, 1957

PIONEER SPORTS SONG

for children’s choir and piano

[@uskyabTypHas nuonepckas. [lecHs s neTckoro xopa u ¢poprenuano - Fizkultur-
naya pionerskaya. Pesnya dlya detskogo khora i fortepiano]

Text: Caesar Solodar

1963

1963
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THREE EASY PIECES FOR PIANO 1963
[Tpu nérkue nbecel 1t poprenuano - Tri lyogkie pesy dlya fortepiano]

1. Boesas necenka [War Song]
2. Manenbkuii xonriep [Little Juggler]
3. Exuk [The Hedgehog]

FIVE ROMANCES ON WORDS

BY RASUL GAMZATOV, Op.76 1963 — 1964
for mezzo-soprano and piano

[ITIsaTh pomancos Ha ciaosa Pacyna FamsaroBa s Menno-conpano u poprenuano, Cod.

76 - Pyat romansov na slova Rasula Gamzatova dlya metstso-soprano i fortepiano, Soch. 76]
Russian translation: Naum Grebnev

Dedicated to Valentina Nikolacvna Levko

1. Cepaue, xotopoe sobut [A Loving Heart] Allegro agitato - Molto sostenuto -
Tempo | - Molto sostenuto - Risoluto - Molto sostenuto « sostenuto

2. To, uro npoxozut [This is, What Happened] Moderato

3. Kak xusére, moxxere? [Can You Live Like That?] Non troppo allegro. Energico -
Poco meno mosso -+ Poco meno mosso

4. Cupocu y mo6su [Questions of Love] Andante molto sostenuto

5. Bepmwmna [The Summit] Andantino
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CONCERTO FOR VIOLONCELLO

AND ORCHESTRA NO. 2 in C major, Op. 77 1964
[Konuept a5t BHOJIOHYeH ¢ oprecTpoM Ne 2, Cou. 77 - Kontsert dlya violoncheli s
orkestrom Ne 2, Soch. 77]

Dedicated to Daniil Borisovich Shafran

1. Molto sostenuto (/= 72-80) - Allegro molto ed energico (. = 152-160) - Con fuoco -
Con fuoco - Tempo | - Cadenza Tempo | - Pitt mosso. Con fuoco - Sostenuto -
Allegro molto agitato  attacca

2. Presto marcato (.. = 120-126) - Cadenza L’istesso tempo (ben ritmico) - Molto
sostenuto  attacca

3. Andante con moto (4= 112) - Tranquillo - Allegro - Agitato - Tempo | (Andante
con moto) - Tranquillo « Allegro - Agitato - Con moto - Molto tranquillo

2.2.2.alto sax.3(db bn) — 4.2.2.0 — timp. perc (sidr dr, bass dr, cym). harp.
strings

Duration: 22’

First performance: 1965, Leningrad, Large Hall of the Philharmonic

Daniil Shafran (violoncello) — Symphony Orchestra of the Leningrad Philharmonic —
Dmitri Kabalewski (conductor)

The soloist’s part was edited by Svyatoslav Knushevitsky.

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
piano score: SIK 2138

» ARRANGEMENTS: piano score by the composer.

A GOOD HOUSE 1964
Song for children’s choir and piano

[Xopomuuii xom. Tecus 1us nerckoro xopa u poprenuano - Khoroshii dom. Pesnya dlya
detskogo khora i fortepiano]

Text: Natasha Gai

Dedicated to the Moscow Municipal House of Pioneers on the occasion of its 25" anniversary

IN MEMORY OF THE HEROES OF GORLOVKA

Symphonic dedication in E flat minor, Op. 78 1965
[ITamsiTu repoes TopioBku. cumdonndeckoe nocssienue, Cod. 78 - Pamyati geroev
Gorlovki. simfonicheskoe posvyashchenie, Soch. 78]
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RONDO ‘In Memory of Sergei Prokofiev’, Op. 79

for violoncello and piano

[Ponno ms Buononyenu u popremmano «[lamstu Cepres IIpokodresar, Cod. 79 - Ron-
do dlya violoncheli i fortepiano «Pamyati Sergeya Prokofeva», Soch. 79]

Largo (J = 50) - Andante con moto (: = 84) - Meno mosso (J=72) - Come prima
(«=84) - Poco meno mosso (4= 80) - Doppio piti mosso. Allegro furioso (J=160) -
L'istesso tempo. Marciale energico e ben ritmico - Con moto. improvisato.
Molto rubato - Sostenuto - Con moto - Sostenuto - Moderato - Sostenuto -
Sostenuto + Molto sostenuto - Sostenuto - Allegro + Molto sostenuto - Largo -
Largo (. = 80) - Meno mosso (4= 66) - Molto sostenuto - Poco pitl mosso (J = 66)

PIECES, Op. 80
for violin and piano
[TIbecwr st ckpurky 1 poprenuano, Cod. 8o - Pesi dlya skripki i fortepiano, Soch. 8o]

. Hporynka [A Stroll]  Andantino

. B necy [In the Forest]  Sostenuto

. Urpst [Games]  Allegretto

. Banse [Waltz]  Allegretto

. Mapm [March] Vivace

. Ilecnst [A Song|  Tranquillo

. Pacckas repost [Tale of a Herol  Energico

. Bopupsokky [Hopping]  Vivo

. Cser u tenn [Light and Shadow] Andantino cantabile
. Xoposox [Dance Song|  Tranquillo, cantabile

. Omiox [Etude]  Allegro

. V mamstauka [At the Monument]  Lento serioso

. Ionska [Polkal  Allegretto leggiero

. Menonust [Melody]  Tranquillo, molto cantabile

. Ha npasnuuk! [Happy Holiday!l  Molto energico

. Jlernee ytpo [Summer Morning]  Adagio, molto cantabile
. IWecteue [The Procession]  Moderato, pesante

. Iunr-noxr [Ping-Pong]  Molto ritmico, marcato

. Meurarenu [Dreamers]  Sostenuto cantabile

. B ytu [En Route]  Allegretto leggiero

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -

score: SIK 2372

» ARRANGEMENTS: for violin and piano by the composer (complete) = for vio-

loncello and piano by Yuozas Chelkauskas (Nos. 1, 6, 7, 12) = for trumpet
and piano by Vladimir Dokshitser (Nos. 1, 2, 5-7,9, 10, 11, 13, 15, 16, 19).

1965
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SPRING DANCES, Op. 81 1965
for piano
[Becennue Tanubl juis poprennano, Cod. 81 - Vesennie tantsy dlya fortepiano, Soch. 81]

. Allegretto (J=152-160) - a tempo capriccioso. Rubato  attacca
. Andantino espressivo (= 126-132) - Tempo |  attacca

. Tempo | capriccioso. Rubato  attacca

. Allegro molto ed agitato (.. = 144)  attacca

. Presto (/= 138) - Largamente

. Andantino  attacca

. Tempo | capriccioso. Rubato

NS WN =

First performance: 1966, Kuibyshev

Spring dances was composed on the occasion of the Third Dmitri Kabalevsky
Piano Competition held in Kuibyshev in 1966. As the composer explains the move-
ments of Op. 81 should be played following one after another without break as to
obtain the character of a complex rondo.

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2196

ON THE MOTHERLAND, Op. 82 16 June 1965
Cantata for voice or children’s choir and orchestra

[O ponnoii 3emute. Kanrara i1 geTckoro xopa u cuMdponndeckoro opkectpa, Cou. 82 -

O rodnoi zemle. Kantata dlya detskogo khora i simfonicheskogo khora, Soch. 82]

Text: Caesar Solodar

1. Ham orust  [Our Fathers] Andante non troppo (. = 88) - Poco piu agitato
(e-=120) - Sostenuto - Tempo |

2. Xopormo, xopomo! Yactymxu [Very Well!, Very Well! Ditties] Moderato (J = 88) «
Allegro molto (4=160) - Molto sostenuto (d=66-76) - Allegro molto vivace (4=100)

3. Tonoc u3 nasuux Jet [A Voice from Former Times| Andante non troppo (Poco
meno mosso del Tempo primo - Andante molto sostenuto (. = 69) « Poco piti
agitato - Tempo | - Tempo | (ma poco meno mosso) - Sostenuto - Piti sostenuto

4. TTecust o poauHe [Song about the Motherland] Allegro non troppo (. = 112) -
Meno mosso + Con moto - (Poco sostenuto)

2.2.2.2 — 4.2.1.0 — timp. perc (wood bl, tamb, side dr, bass dr, cym, xyl).
harp. piano. strings
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS
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THE TEACHER’S SONG

Song for voice or choir and piano

[Mecust yuurenst. Ilecns s ronoca wim xopa u poprenuano - Pesnya uchitelya. Pes-
nya dlya golosa ili khora i fortepiano]

Text: Larisa Zakharova

SONG ABOUT THE MULTICOLOURED TOURIST

for children’s choir and piano

[Iecenka o mécTpom TypucTe. [TecHs A ASTCKOro Xopa i ¢poprenuaHo - Pesnyenka o
pyostrom turiste. Pesnya dlya detskogo khora i fortepiano]

Text: Viktor Viktorov

Beceno [Cheerfully]

ENTHUSIASTIC PIONEER SONG

for children’s choir and piano

[IMTnonepxas 3agopHas. [lecHs 11 1eTckoro xopa u ¢poprenuato - Pionerskaya zador-
naya. Pesnya dlya detskogo khora i fortepiano]

Text: Vitali Yuferev

RECITATIVE AND RONDO, Op. 84

for piano

[PeuntaruB u ponno st doprenuano, Cou. 84 - Rechitativ i rondo dlya fortepiano,
Soch. 84]

1. Peunrarus [Recitative] Adagio sostenuto. Rubato. Recitando (. =67-72) « Tem-
po | attacca
2. Ponjo [Rondo] Presto assai (o= 120) - Doppio meno mosso. Tempo |
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2197
Recitative and Rondo were composed on the occasion of the Dmitri
Kabalevsky Piano Competition held in Kuibyshev in 1967.

1965

1965

1965
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VARIATIONS ON FOLK-THEMES, Op. 87

for piano

[Bapuauuu Ha HapoaHbie TeMbl Wit poprenmano, Cod. 87 - Variatsii na narodnye
temy dlya fortepiano, Soch. 87]

1. Ha amepukanckyro Hapomayto remy [On an American Folk Theme]

2. Ha ¢panmysckyro Hapoxatyto TeMy [On a French Folk Themel]
3. Ha simoHckyto HaponHyo Temy [On a Japanese Folk Theme]

THE SISTERS, Op. 83

Opera in three acts (18 scenes) with prologue and epilogue

[CécTpsr. Jlupuueckas onepa B Tpéx neiictBusix, Cod. 83 - Syostry. Liricheskaya opera v
tryokh deistvyakh, Soch. 83]

Libretto by Sergei Bogomazov based on llya Lavrov’s story ‘The Encouter with a
Miracle’. German version by K. C. Barnikol and H.-J. Schneider

1. Prologue  Andante con moto (J=112) - Poco piti mosso - Meno mosso. Ada-
gio sostenuto (.= 84-88)

Actl
2. Scene 1
Moderato (- =104) - .= 80 « Meno mosso (4= 60) attacca
3. Scene 2
Sostenuto. Marcato (+ = 100) - Poco meno mosso - Piti mosso (s = 80) attacca
4. Scene 3
Andante non troppo (J = 80) - Sostenuto (+ = 92) - Poco piti mosso (J=120) -
Poco meno mosso (J=72) « Allegro (J=100) attacca
5. Scene 4
Andante non troppo (J=92) - Sostenuto - Poco mosso (J=100) astacca
6. Scene 5
Allegro non troppo (4= 132) - Poco sostenuto - Poco pit sostenuto - Allegro
(4. = 100-120) + Poco meno mosso - Strepitoso - Pochissimo meno mosso -
Meno mosso - Tempo | - Strepitoso attacca
7. Scene 6
Allegro molto, agitato (5-=100) - Piti mosso

1967

1968
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

, Op.83 [CONTINUED 1]
Act 1l

. Scene 1

Moderato (J=92) attacca

. Scene 2

Allegro non troppo (. =176-184) - Moderato, semplice (J=108-112) - Poco pit
mosso « Tempo | - Meno mosso - Molto sostenuto (J = 80-88) - Poco meno
mosso -+ L'istesso tempo attacca

Scene 3
Molto sostenuto (J=60) - Allegro appassionato (.. =104) « Pitt mosso attacca

Scene 4

Moderato (J=72) - Rubato, sostenuto - Tempo | - Pitt mosso - Tempo | - Alle-
gro molto e marcato (J=96) - Poco piti mosso. Agitato (J=160-168) - L' istesso
tempo (J=J) - Pitr mosso. Molto agitato (s =176) artacca

Scene 5
Andante molto sostenuto (J = 66-72) « Meno mosso (4 = 54) « Allegretto (.. =
112) - Agitato (J=132) astacca

Scene 6
Allegro non troppo (o-=92) - Meno mossp - A tempo - Piti mosso - Pit mosso.
Agitato (..=112) - Allegro (J=132) - Molto meno mosso - Molto agitato (.= 126)

Act 1l

Scene 1
Andante non troppo (J=92) - Tempo | attacca

Scene 2

Andante sostenuto. con gravita (J=100) - Allegro con moto (J=160) - Meno
mosso + Tempo | - Poco meno mosso (s = 120) « Pitt mosso - Sostenuto « Piti
sostenuto « Pitt mosso - Tempo | (. =160) « Pitt mosso attacca

Scene 3
Adagio sostenuto (J=52) - Tempo I+ Andantino (J=76) - Meno mosso - J=120 -
Poco piti sostenuto (4=120) attacca

Scene 4
Andante (J=100) - Vivace scherzando (.= 152) - Meno mosso - Tempo | (Vi-
vace) attacca

Scene 5

Allegretto (J. = 120) - Vivo - Meno mosso + Tempo | (J = 120) - Sostenuto, ri-
soluto + Allegro molto (J=100-112) - Molto piti mosso del tempo precedente
(4=100-112) + Pili mosso attacca

Scene 6

Andantino moderato (J=92) - Andante sostenuto (J=54) - Con moto - Andan-
te sostenuto (J=80) - Pitt mosso - Andante (J=80-84) - Piti mosso - Piti mosso
(poco agitato) (.= 88) attacca
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, Op.83 [CONTINUED 11]

20. Epilogue  Moderato assai (/= 60) - Poco piti mosso - Allegro molto agitato
(- = 144) - Doppio meno mosso (J=66) - Poco meno mosso

DRAMATIS PERSONAE: Asya (soprano) — Slava, her sister (mezzo-soprano) —
Father (bass) — Leva Chemizov, poet (tenor) — Anatoli, animal breeder (bari-
tone) — Dorofeev, administrator (tenor) — Kosmach, worker (bass) — Gruzint-
sev, chief of the expedition (baritone) — Palei, geologist (tenor) — Maximovna,
cook (contralto) — Official (bass)
farmworkers, young geologists (choir)
Duration: full eve
Premiere: 31 May 1969, Perm
Olga Zakharova (Asya) — T. Boboshko (Slava) — M. Vysotsky (director) — Vladimir
Talalai (stage designer) — Boris Afanasev (conductor)
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

» ARRANGEMENTS: piano score by the composer

THE ETERNAL FLAME OF BRYANSK, Op. 85 1968
Symphonic poem

[K Beunomy oruio B Bpsincke. Cumponnueckas nosma, Cod. 85 - K Vechnomu ognyu

v Bryanske. Simfonicheskaya poema, Soch. 85]

NOT ONLY LITTLE BOYS (Song About Larisa Mikheenko) 1960ies
Song for voice or children’s choir and piano

[He Tonbko manpammkn (Tlecas o Jlapuce MUXeeHKO) LISt TOJIOCA WITH IETCKOTO X0pa

u poprenmano - Ne tolko malchishki (Pesnya o Larise Mikheenko) dlya golosa ili detskogo

khora i fortepiano]

Text: Viktor Viktorov

Crepsxanno [With restraint] - Bonee caepsxanno [With more restraint]
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HOLIDAY IN THE BOARDING SCHOOL 1960ies
Song for voice or children’s choir and piano

[Mpasanuk B mHTepHATe. [leCHs /U1 TOI0CA HIIM JETCKOrO X0pa U (oprenuano - Praz-

dnike b internate. Pesnya dlya golosa ili detskogo khora i fortepiano]

Text: N. Dashevsky

Bonpo [Cheerfully]

THE GUARDS ON DUTY 1960ies
Song for voice or children’s choir and piano

[HacoBble cTosiT. [TecHs 115 TOI0CA MK IETCKOTO XOpa U (POPTEMHMAHO - Chasovye sto-

yat. Pesnya dlya golosa ili detskogo khora i fortepiano]

Text: V. Shlyakhov (Volgograd schoolboy)

Cruepxanno, kak Menennbii mapun [With restraint, like a slow march]

FAREWELL, SEA! 1960ies
Song for voice or children’s choir and piano

[[To cBuaanbs1, Mmope! ITecHs Juis TOJIOCA MITH IETCKOTO Xopa U oprenuado - Do svida-

nya, more! Pesnya dlya golosa ili detskogo khora i fortepiano]

Text: L. Yakhin

OueHs ObicTpo [very fast]

THE WATERS OF THE VOLGA REMEMBER LENIN 1960ies
[E. SIDORENKO - V. KIRICHENKO]

Song for voice, choir and piano. Composition of the piano part

[IMomusT JIeHHHA BOJKCKHE BOABIL. [1eCHS 1S ro10¢a, Xopa ¥ GOPTENHaHO - Pomnyat

Lenina bolzhskie vody. Pesnya dlya golosa, khora i fortepiano]

Text: V. Rusakov
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WE GO, WE GO TO ARTEK 1960ies
Song for voice or children’s choir and piano

[Exem, enem mMbl B ApTek. [lecHs 1uist rosoca WM JETCKOro xopa u (GopTenuano -

Edem, edem my v Artek. Pesnya dlya golosa ili detskogo khora i fortepiano]

Text: Viktor Viktorov

JTosonsHO ckopo [Rather fast]

MARCH OF ARTEK 1960ies
Song for voice or children’s choir and piano

[AprexoBckuii Mapul. IlecHs s rojoca WM AETCKOro Xopa u (GoprenuaHo - Arte-
kovsky marsh. Pesnya dlya golosa ili detskogo khora i fortepiano]

Text: Viktor Viktorov

B temnie mapuia [Tempo di marcial

THE SNOWDROP 1960ies
Song for voice or children’s choir and piano

[TMoxcHeknuk. TlecHs i TOOCa WM JIETCKOTO Xopa U ¢poprenuano - Podsnezhnik.

Pesnya dlya golosa ili detskogo khora i fortepiano]

Text: Caesar Solodar

He cniemra [At an easy pace]

THREE SONGS ABOUT LENIN, Op. 92 1970
for children’s choir and piano

[Tpu mecuu o Jlenune st aerckoro xopa ¢ poprenuano, Cod. 92 - Tri pesni o Lenine

dlya detskogo khora s fortepiano, Soch. 92]

Text: S. Vigdorov

1. Becennue noacHexxHukH [Snowdrops in Spring] Hemoponnuso [Slowly]
2. Yépusit mansauk [The Black Boy]
3. Mue penymika pacckaseiBan [Granddad Told Me]

107



CONVERSATION WITH A CACTUS, Op. 93 1970
for children’s choir and piano

[PasroBop ¢ KaKTycoM uist JETCKOro xopa ¢ (poprennano, Cod. 93 - Razgovor s kaktu-

som dlya detskogo khora s fortepiano, Soch. 93]

Text:

Viktor Viktorov

. Pasrosop ¢ kakrycom [Conversation with a Cactus] 3adymuuso [Pensively]
. ®onapHslii crond [The Lamp Post] Bodpo [Cheerfully]
. Mopuuust [The Furrows] Crokoiino, ne cnewa [Quietly, at an easy pace] -

Tempo |

. O6nauxo [The Cloud] IHodsuscro [Animatedly]

. Camoe tpyznHoe [The Most Difficult Thing| Josorsro 6vicmpo [Rather fast]

. UBsI [The Willows] Ouens meonenno [Very slowly]

. 3agem Ham Boictponan 1oM [What Did They Build the House for| He cnewa, ¢

oocaooii [Slowly, with vexation] - Meonenee, ouenv neuanvno [Slower, very
sadly]

. @anpmmsas n4ena [False Beel JKuso [Lively]

SIX PIECES, Op. 88 1971
for piano
[Mects mbec mis poprenuano, Cod. 88 - Shest pes dlya fortepiano, Soch. 88]

1.
2.
3.

4.

5.
6.

©

Meurst [Dreams] Moderato cantando - Tempo |

Kro nepecrioput? [Who'll Win the Argument?] Ben ritmico

Pacckas craporo mapmanuumka [Tale of an Old Organ-Grinder] Andantino po-
etico - Tempo |

Kontpactst [Contrasts] Andante cantabile « L’ istesso tempo. Marcato e ritmico -
Come prima - Marcato, ritmico

Crpansslii Banse [Strange Waltz] Molto sostenuto, cantabile

Osopuuku [Naughty Boys] Allegro

Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -

score: SIK 2198
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LYRIC TUNES, Op. 91 1971
for piano

[JInpuyeckue HameBsb! 11t hopremuano, Cod. 91 - Liricheskie napevy dlya fortepiano,

Soch. 91]

1. Tlpemonus [Prelude] Larghetto (/= 60-66) attacca
2. Banbc [Waltz] Sostenuto (- =112) e poco accelerando - Tempo di valse. Mo-
derato. Poco rubato (2. = 50-60) - Tempo | - Meno mosso attacca
3. Bapuaruu [Variations] Andantino (. = 72-80) - Poco piti mosso (J = 96-100) -
Tempo | attacca
4. Kopna [Coda] Larghetto - Tempo di valse (come prima) - Tempo I. Risoluto
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -
score: SIK 2199
Lyric Tunes were composed on the occasion of the Dmitri Kabalevsky Piano
Competition held in Kuibyshev in 1971. Some sources assign Opus-number 93 to
the present work.

THREE SONG-GAMES AFTER IVAN RAKHILLO, Op. 94 1973
for children’s choir and piano

[Tpu necuu-urper o Msany Paxuiuio mis getckoro xopa ¢ gpoprenuano, Cod. 94 - Tri
pesni-igry po Ivanu Rakhillo dlya detskogo khora s fortepiano, Soch. 94]

1. Kapycens [The Roundabout] Beceno, 60opo [Cheerfully, merrily]
2. Toctu [The Guests| Beceno [Cheerfully]
3. Cunnuka [The Chickadee| He cnewa [At an easy pace]
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THIRTY-FIVE EASY PIECES, Op. 89
for piano

[Tpuauats msath JErkux nbec 11 Gopremuano, Cod. 89 - Tridtsat pyat lyogkikh pes
dlya fortepiano, Soch. 89]

32.
33.
34.
35.

© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS -

. ITepras nbeca [The First Piece] Andante

. Iepssiii otiox [The First Etude] Tranquillo

. Tuxas necus [A Low Song] Cantabile

. Ha nepemenke [The Break] Allegro

. Ilepesiii Banbe [The First Waltz] Non allegro

. Yemmuon 1o npenkkam [Jumping Champion] Marcato

. Ceer u tenb [Light and Shade] Moderato

. Exuk [A Little Hedgehog] Allegretto staccatissimo

. Tlecenka B okraBy [Song at the Octave| Moderato cantabile

. Pessywka [The Playful Girl] Allegro

. Ilnaxca [Cry-Baby] Andante, dolente

. 3moka [Cross Patch] Allegro marcato

. JlackoBas necenka [A Gentle Song] Moderato

. Vrpennss necenka [A Morning Song] Andantino

. Tpy6au u 3x0 [The Trumpeter and the Echo] Marcato

. Beuepusis necenka [An Evening Song] Andante cantabile

. Ckaxkainouka [Skipping Rope| Gioioso

. Ha ey [On the Ice] Vivo

. Xpomoii ko3iuk [The Lame Kid] Allegretto

. Tpy0a u 6apabau [The Trumpet and the Drum] Marciale

. Manenskuii sxonriep [The Little Juggler] Scherzando leggiero
. Mapur [March] Risoluto

. Cmenast necust [The Brave Song| Con fuoco

. Manenbkas apductka [A Little Harpist] Allegretto

. Yacrymka [Joke Song] Scherzando

. Beceunbiit Haurpsi [A Merry Tune] Allegro

. Ynpsimsiii Gparuiuka [My Stubborn Little Brother] Moderato

. Tanen byparuno [Dance of Buratino] Allegro marcato

29.
30.
31.

Menomust [Melody] Tranquillo, cantabile
Boesas necenka [Naughty] Energico

1974 (1972)

3aitunk apasHuT Measexonka [A Little Hare Teasing a Little Bear] Allegretto

Tanen monozgoro 6eremora [Dance of a Young Hippo] Andante pesante

TTouru Base [Quasi-Waltz] Tranquillo
I'pycrusiii noxauk [A Melancholic Rain] Adagio
V Bogsl [At the River] Lento

score: SIK 2200

» ARRANGEMENTS: for violoncello and piano by Yuozas Chelkauskas (Nos. 22,

25,27, 29, 30, 31, 33, 34).
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TO THE HEROES OF THE 1905 REVOLUTION, Op. 95

for wind orchestra

[Teposim PeBostrouuu 190§ roga st {yxoBoro opkectpa, Cod. 95 - Geroyam Revoly-
utsii dlya dukhovogo orkestra, Soch. 95]

Molto sostenuto

1.0.4(Eb clar).0 — 2.3.3.0 — timp. perc (side dr, bass dr, cym, bells). banda: 2
cornets, 6 horns (2,3,1[alto/tenor/bar], 2 basses

ISME FANFARES, Op. 96

for wind orchestra

[@andpapst UCME st cumdpornyeckoro opkectpa, Cod. 96 - Fanfary ISME dlya sim-
fonicheskogo orkestra, Soch. 96]

ISME = International Society for Music Education

SONGS OF FRIENDSHIP, Op. 97

for female choir, children’s choir and soprano or tenor

(ITecHn 0 APY:KOBI JIs1 SKEHCKOTO XOpa, JETCKOTO XOpa M CONpaHo M TeHopa, Cou.
97 - Pesni o druzhby dlya zhenskogo khora, detskogo khora i soprano ili tenora, Soch. 971

1. Toct moemy momy [Toast to my Country] Allegro non troppo

2. JlykoBka, Mosi cectpuuka [Onion, My Little Sister] Allegretto

3. Ipuser rocrsim [Greating the Guests] Moderato, Legato sempre
4. Yyneca 6e3 xonnoscrsa [Miracles Without Sorcery| Energico

5. Xneb-coms [Bread and Salt] Come prima

TWO YOUTH SONGS, Op. 98

for voice or children’s choir and piano

[Be ITecHn roHOCTH 11 rosoca ¢ oprenuano, Cou. 98 - Dve pesi yunosti dlya golosa
s fortepiano, Soch. 98]

Text: Viktor Viktorov

1. 3nakomas mesomust [A Familiar Melody| He cnewa. Buipasumensno [At an easy
pace. Concisely] - Yymo acusee [Somewhat brisker]
Dedicated to Alexandra Nikolaevna Pakhmutova

2. Mymkerépsl [The Musketeers] Snepeuuno [Vigorously]

1974

1974

1975

1975

111



CONCERTO FOR PIANO

AND ORCHESTRA NO. 4 ‘Prague’in C major, Op. 99

[Konuepr aiist poprenuano ¢ opkecrpom Ne 4 «[Ipara», Cou. 99 - Kontsert dlya for-
tepiano s orkestrom Ne 4 «Praga», Soch. 99]

1. Allegro molto ed energico - Meno mosso. Improvvisato - Tempo |
2. Molto sostenuto - Improvvisato - Molto espressivo - Molto sostenuto
3. Vivo - Piti mosso. Con brio

0.0.0.0 - 0.0.0.0 - side dr. strings
Duration: 12’
© Sikorski, Hamburg for: D, CH, DK, N, S, NL, GR, TR, E, P, IL, IS

TIME, Op. 100

Six romances for baritone and piano

[Bpemsi. Llects pomancoB s Gapurona u ¢poprenuano, Cod. 1oo - Vremya. Shest ro-
mansov dlya baritona i fortepiano, Soch. 100]

Text: Samuil Marshak

. Berymtenue. S tot xe camsrii [Introduction. | Am the Same Person] Largo
. B moesne [On the Train] Rubato. Allegretto

. Bpewms [Time] Rubato. Adagio

. Pudmer [Rythms] Rubato

. Becemeprue [Immortality] Rubato. Moderato

. Jpy3esam [To the Friends] Rubato. Moderato

NN WN =

1974

1975

SONGS OF A SAD HEART, Op. 101 1978-1979

Romances for voice and piano

[Mechn mevansHoro cepaua. Pomarcos s ronoca u Gpoprenuano, Cod. 1o1 - Pesni
pechalnogo serdtsa. Romansov dlya golosa i fortepiano, Soch. 1o1]

Text: Hovhannes [Ovanes] Tumanyan, Russian translation: Samuil Marshak

1. TleyanbHoe cepaue [A Sad Heart] Largo

. Yrec [The Cliff] Con gravita

. S ue 31an [| Did Not Know] Andantino

. 3abbITast mo6oBs [Forgotten Love] Andantino

. Ceemnast mecust [Cheerful Song] Sostenuto

. Jletnuit nensb [A Summer’s Day] Allegretto scherzando
. W mums 106085 [It's Just Love] Lento

. He npocu menst nets [Don’t Ask Me to Sing] Moderato

SONSD AN N
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DANCE, Op. 102 1970ies
for piano
[Tanen mst poprenuano, Cou. 102 - Tanets dlya fortepiano, Soch. 102]
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Khaikin, Boris Emmanuilovich » coNpucTtorR  Opp. 12, 22, 24/90, 47, 72 -
‘Musorgsky’
Khakhanyan, X5. » ARRANGER Op. 47
Khapov, N. » BARITONE Op. 53
Kharlamova, Soniz » poET 'Testament’
Khersonsky, S. » ARRANGER  Op. 27
Khodursky, Antoni Marsselievich » AcTor  ‘Hostile Whirlswinds'’
Khokhlov, Alexander Evgenievich » AcTor ~ ‘Hostile Whirlswinds’

Kholfin, N. » cHOREOGRAPHER ‘The Death of a Squadron’
Khosson, Alexander Robertovich » TENOR  Op. 53
Khvylya, Alexander Leopoldovich » acTor  ’'Shchors’ - “Volnitsa’

Kibardina, Valentina Tikhonovna » aActress 'The First Grader’
Kievman, Louis » ARRANGER Op. 21
Kigel, Grigori Lvovich » STAGE DESIGNER

Kirichenko, V' » compPOsER

Op. 58
‘The Waters of the Volga Remember Lenin’
Kirillov, Grigori Pavlovich » actor  ‘Hostile Whirlswinds’ - 'The Year 1918’
Kirkor, Georgi Vasilievich » ARRANGER ~ Op. 39
Kirsanov, Semyon Laakovich » POET  ‘Time’

Kiselyov, Mikhail Grigorievich » BARITONE  Op. 53
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Klimov, E. » ARRANGER  Op. 39 - ‘Our Country’
Klering, Hans » acTOrR ’Shchors’
Klyucharyova, Maria Nikolaevna » AcTRESs ‘Aerograd’
Klyuev, Nikolai Alexeeevich » POET  Op. 10
Knushevitsky, Svyatosiav Nikolaevich » vioLONCELLIST Op. 49
» EDITOR Op. 49, 77
Kolesaev, Valentin Sergeevich » pDIRECTOR  ‘City of Masters’
Koltypin, Sergei Nikolaevich » BAss  Op. 53
Kolyada, B. » sorraNO Op. 47
Komalkov, Y. » ARRANGER Opp. 24/90, 26, 47, 54
Komarov, Segei Petrovich » ACTOR 'Shchors’
Komissarov, Nikolai Valerianovich » ACTOR 'Shchors’
Kondratev, 4 » ARRANGER Op. 26
Kondratev, Mikhail Leonidovich » AcTOrR ‘Hostile Whirlswinds’
Konovalov, Nikolai Leonidovich » AcTOR  ‘Anton Ivanovich Gets Angry’
Konstantinov, N. »Bass Op. 37
Konyukhova, Tatyana Georgievna » AcTRESs  "Volnitsa’
Koonen, Alisa Georgieona » ACTRESS ‘Madame Bovary’
Korchagina-
Alexandrovskaya, Ekaterina Palovna » ACTRESs  ‘Aerograd’
Korelov, V' » ARRANGER  Op. 24/90
Korneichuk, Alexander Evdokimovich » PLAYWRIGHT ~‘The Death of a Squadron’
Kosma, joseph » composer  ‘Worker’s Waltz’
Kosmatov, Leonid Vasilievich » CAMERA MAN  ’Volnitsa’ - ‘The Sisters’ - ‘The
Year 1918’ - ‘Somber Morning’
Kostykova, Mila » AcTRess 'The First Grader’
Kotova, A » sorraNO Op. 58
Kovalenko, Alexei Kuzmich » pOET  Op. 55
Kovalyov, Alexei Matveevich » coNDucTOR  Op. 35
Kovner, losif Naumovich » composer  ‘The Club of Famous Captains’
Kovynev, Boris Konstantinovich » POET  Op. 33
Kozakov, Mikhail Mikhailovich » AcTOR 'The Year 1918’
Krasny, A » ARRANGER  Op. 39
Kravchenko, B » ARRANGER  Op. 47
Kremnyova, Maria Nikolaevna » ACTRESS ‘The Sisters’ - 'The Year 1918’
Kreps, Viadimir Mikbailovich » p1RecTorR  ‘The Club of Famous Captains’
Krinitsyna, Margarita Vasilieona » ACTREss  'Volnitsa’
Krivchenya, Alexei Filippovich » BAss  Op. 53
Kruchinina, Olga Semyonovna » cosTUME DESIGNER  'The Year 1918’ - "Somber
Morning’
Kryuchkov, Nikolai Afanasievich » actor ’Shchors’
Kryukov, Nikolai Nikolaevich » composer ‘The Eighteenth of March’
Kudryavtsev, 4 » ARRANGER Op. 48
Kudryavtsev, lvan Mikhailovich » AcTOR ‘St. Petersburg Night’
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Kulkin, Z » poer ‘Through the Night a Brigade bluntly Went’
Kurnov, B » ARRANGER ‘Schoolyears’
Kustinskaya, Natalya Nikolaevna » ACTRESS 'Somber Morning’
Kutuy, Adel (Kutuev, Adelsha Nurmukbhamedovich) » poeT  Op. 35

L

Ladyzhenskaya, Fva » cutTER ‘The Sisters’ - ‘'The Year 1918’ - ‘Somber Morning
Lamm, Pavel Alexandrovich  » EDITOR  ‘Intermezzo’ - ‘Scherzo’
Lapirov, Alexander » AcTOR ‘The Sisters’
Larichev, £ » ARRANGER  Op. 60
Larionova, Allz Dmitrieona » ACTREss ‘Hostile Whirlswinds’
Lavrov, llya Mikhailovich » NOVELIST Op. 83
Lavrov, Leonid Alexeevich » POET ‘Camp Song’
Lavrov, YuriSergeevich » ACTOR ’Shchors’
Lebedev-Kumach, Vasili lvanovich » poET  Op. 33 - ‘Let’s Sing, Comrades, Let’s Sing’ -
‘Song of the Girl Warriors’ - “In Front of the
Monument’
Lemeshev, Sergei Yakovlevich » TENOR  Op. 53
Lenin, Viadimir llich » DEDICATEE  Op. 22
Leonidov, Yuri Leonidovich » ACTOR ‘Musorgsky’
Leonova, K » MEzzO-sOPRANO Op. 53
Leshchev, Viacheslav Alexeevich » sounp EDITOR  ‘Hostile Whirlswinds’
Levitin, Yuri Abramovich » composer ’Eleven Variations on a Theme by
Glinka’
Levitskaya, Tamara Vasilieona » COSTUME DESIGNER  ‘Ivan Paviov’
Levko, Valentina Nikolaevna » MEZZO-sOPRANO  Op. 72
» DEDICATEE  Op. 76
Likhatov, A » ARRANGER Op. 47
Lipikin, L. » ARRANGER  ‘Our Country’
Litvinov, A » ARRANGER Op. 49
Lobkovsky, V' » BARITONE Op. 58
Loktev, V' » ARRANGER Op. 42 - ‘Schoolyears’
Losenkov, Volodya » PoET ‘Song About the Union of Multicloured Neckties’
Lugovskaya, 77 » sTAGE DESIGNER  Op. 58
Lukyanov, Sergei Viadimirovich » AcTor ~ ‘Hostile Whirlswinds’
Lyashenko, Luka lvanovich » aActor ’'Shchors’
Lyubashevsky, Leonid Solomonovich » AcTor  ‘Hostile Whirlswinds’
Lyubeznov, lvan Alexandrovich » AcTor  ‘Hostile Whirlswinds’

’
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M

Madatov, G. » ARRANGER Opp. 27, 39
Magid, Moisei Sholomovich » CAMERA MAN  ‘Ivan Pavlov’ - ‘Musorgsky’
Magidson, Mark Pavlovich » cAMERA MAN  ‘Hostile Whirlswinds’
Makarenko, Nikolai Konstantinovich » Actor ’'Shchors’
Makarova, Zamara Fyodorovna » AcTREss 'The First Grader’
Mandel, SemyonSolomonovich » seT DESIGNER  ‘Anton lvanovich Gets Angry’
Markov, Pavel Alexandrocvich  » pIRECTOR  Op. 47
Marshak, Samuil Yakovlevich » poet  Opp. 5, 34, 39, 42, 100 - ‘In These
Days’ - ‘Hitler Shouts at Ribbentrop’ - ‘Soviet
Union National Anthem’ - ‘Song of the Loco-
motive Horn” - ‘Song About the Friendship of
Soviet and Chinese Children’
» TRANSLATOR  Opp. 41,52, 101 - ‘'Thou Hast
Left Me Ever, Jamie’
Martinson, Sergei Alexandrovich  » AcTorR  ‘Anton Ivanovich Gets Angry’
Mashkov, V' » ARRANGER  Op. 27
Maslennikova, Alrina lvanovna » sopRANO  Op. 53
Maslov, L. » BARITONE (BAss) Opp. 37, 53
Masokha, Lavrenti Emelyanovich » Actor 'Shchors’
Masokha, Pyotr Emelyanovich » Actor  'Shchors’
Matalaev, 7 » ARRANGER  Opp. 24/90, 47
Matov, V' » ARRANGER  Op. 38
Matusovsky, Mikhail Lvovich » POET  ‘Song About the Party Card’
Matveev, Eygeni Semyonovich » AcTOR 'The Year 1918’
Matveev, M. » ARRANGER Op. 58 - ‘Schoolyears’
Matveev, Vitali lvanovich » ACTOR 'Somber Morning’
Maximov, £ » ARRANGER  Op. 70
Maximova, Elena Alexandrovna  » ACTRESS  ‘Aerograd’
Medvedev, Vadim Alexandrovich » ActTor  ‘The Sisters’ - 'The Year 1918’ - 'Som-
ber Morning’
Meleshko, R » ARRANGER  Opp. 27, 39, 70 - ‘Don Quixote’
Melik-Pashaev, Alexander Shamilievich » coNpucTOrR  Op. 53
Merkulov, Misha » Actor ’Volnitsa’
Mikhailov, G. » ARRANGER  Opp. 27, 39, 58 - ‘Our Country’
Mikhalkov, Sergei Viadimirovich » PoET  Op. 42 - ‘The Banners of May’ - ‘Soviet
Union National Anthem’
Milich, B » ARRANGER  Op. 47
Miller, B. » ARRANGER  Op. 26
Milova, Eleonora Abramovna » sCENARIST ‘The Sisters’
Milovidov, L. » ARRANGER  Opp. 27, 38
Milton, (Milton-Krasnopolskaya), Emilia Davyd » ACTRESS 'Shchors’
Milyutenko, Dmitri Emelyanovich » Actor ’'Shchors’
Minervin, Sergei Petrovich » sounD EDITOR  "Volnitsa’
Mints, Klimenti Borisovich » DIRECTOR ‘The Club of Famous Captains’
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Modestov-
Bluvshtein, Alexander Yulievich » BARITONE  Op. 24/90
Modvinov, Pyotr Alexeevich » AcTorR  ‘The Sisters” - ‘Somber Morning’
Molchanov, Kirill Viadimirovich » composer  ‘The Club of Famous Captains’
Mordyukova, Nonna Viktorovna » ACTRESS 'Somber Morning’
Morozov, N. » ARRANGER Op. 39 - ‘Schoolyears’
Morozov, Viadimir Mikhailovich » AcTOrR  ‘Musorgsky’
Mostras, Konstantin Gregorievich  » ARRANGER ~ Opp. 27, 39
Miihsam, Erich » poET Op. 16
Munblit, Georgi Nikolaevich » sCENARIST ‘Anton Ivanovich Gets Angry’
Muravyov, Viadimir Nikolaevich » AcTOR  ‘The Sisters’ - ‘'The Year 1918’
Murzin, V' » ARRANGER  Op. 26
Musorgsky, Modest Petrovich » cOMPOSER  ‘Intermezzo’ - ‘Scherzo’
Myaskovsky, Nikolai Yakovlevich » composer ‘Symphony No. 6’ - ‘Symphony
No. 12’ - ‘Symphony No. 18’
» DEDICATEE  Op. 38
Myasnikov, Gennadi Alexeevich » SET DESIGNER  ‘Hostile Whirlswinds’

N

Nabatov, N. » ARRANGER ’'The Fire at the Dnepr’
Nagaev, Georgi Efimovich » POET  ‘Two Songs’
Nazarov, I » ARRANGER Op. 24/90
Nechipailo, Viktor Timofeevich » BAss Op. 53
Nedovich, Leonid Dmitrievich » Actor  ‘The Sisters’
Nekrasova, Lidiya Viadimiroona » pOET ‘About a Bear’
Nemolyaev, Konstantin Viktorovich » AcTOR  ‘The Sisters’ - 'The Year 1918’
Nelepp, Georgi Mikhailovich » TENOR  Op. 53
Nifontova, Rufina Dmitrievna » ACTRESS ’Volnitsa’ - ‘The Sisters’ - 'The Year
1918" - 'Somber Morning’
Nikitin, Bodor Mikhailovich » AcTOR ‘lvan Pavlov’ - ‘Musorgsky’
Nikitina, Nina llinichna » AcTREss ’'Shchors’
Nikolsky, Yiuri Sergeevich » composer  ‘The Club of Famous Captains’
Novikov, Vasili Konstantinovich » ACTOR  ‘Aerograd’
Novitsky, A » TRANsLATOR  Op. 63

O

Oganyan, Fodor Rubenovich » TENOR  Op. 37
Oistrakh, David Fyodorovich » Ep1TOR  Op. 48
Olkhovsky, Evgeni Grigorievich » BARITONE  Op. 24/90
Onegin, A » ARRANGER Op. 47 - ‘Schoolyears’ - ’Little Star’ - 'Girlfriends’
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Orfyonov, Anatoli Ivanovich » TENOR  Op. 37
Orlov, Georgi Nikiforovich » ACTOR  ‘“Musorgsky’
Orlova, Lyubov Petrona  » ACTRESS  ‘St. Petersburg Night' - ‘Musorgsky’
Ostroumov, Y. » ARRANGER ‘Schoolyears’
Ostrovsky, Alexander Nikolaevich » PLAYWRIGHT  ‘Jesters’
Ovchinnikova, ZatyanaNikolaevna » coNDUCTOR  ‘Songs of Tomorrow, Spring and
Peace’

P

Pankov, Pavel Petrovich » AcTOR  ‘Ivan Pavlov’
Panov, Nikolai Nikolaevich » poeT  ‘Four Girls’
Panova, Sofia Grigorieona » sopRANO  Op. 37
Panteleev, Vikoor G. » SET DESIGNER  ‘Aerograd’
Pantofel-
Nechetskaya, Debora Yakovlevna » soPRANO  ‘Anton lvanovich Gets Angry’
Papava, Mikhail Grigorievich » SCENARIST ‘lvan Pavlov’
Pappe, Anatwli Georievich » ARRANGER  Op. 58
Parkhomenko, Filipp Vasilievich » TENOR  Op. 53
Parkhomenko, Leonidllich »AcTOR ’Volnitsa’-'The Year1918’-’'SomberMorning’
Petrov, Evgeni (Kataey, Evgeni Petrovich) » SCENARIST ‘Anton Ivanovich Gets
Angry’
Petrov, lvan Ivanovich (Krause) » BAss Opp. 37, 52
Pimenov, Yuri lvanovich » STAGE DSIGNER  Op. 24/90
Platonov, V' » ARRANGER Op. 27 - ‘Don Quixote’
Platov, Vievolod Nikolaevich » AcTOR ’Volnitsa’
Platte, Szuh » ARRANGER  Op. 27
Plotnikov, Nikolai Sergeevich » AcTOrR  ‘lvan Pavlov’
Pogodin, Nikolai Fyodorovich » SCENARIST ~‘Hostile Whirlswinds’
Pokrovsky, Boris Alexandrovich  » piIREcTOR  Op. 37
Polezhaev, Georgi Nikolaevich » AcTOR ’'Shchors’
Polivina, 7z » poeT 'The Fire at the Dnepr’
Polyansky, A » composer ‘I Will Go’
Pomeshchikov, Evgeni Mikhailovich » LiBRETTIST Op. 28
Ponomaryov, A » poer ‘I Will Go’
Popov, Andrei Alexeevich » ACTOR  ‘Musorgsky’ - ‘Hostile Whirlwinds’
Prishelets, Anton (Khodakov, Anton llich) » poET  Op. 17 - ‘In Summer Camp’ -
‘Our Country” - ‘Song About Russia’
Probrazhenskya, Sofia Petrovna  » Mezzo-soPrRANO  Op. 47
Prokofiev, Alexander Andreevich » pOET  Op. 35
Prokofiev, Sergei Sergeevich » composer ‘Concertino for Violoncello and
Orchestra’
» DEDICATEE Op. 79
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Prut, losif Leonidovich » PLAYWRIGHT  ‘Prince Mstislsav the Bold’
Pueblo, Carlos » composer Op. 73
Pyzhova, Olga lvanovna » DIRECTOR ‘Don Quixote’

R

Rakhillo, kan Spiridonovich » poeT  Op. 94
Rapoport, Elza Davydovna » cosTUME DESIGNER  ‘The First Grader’
Reitz, Stefan  » ARRANGER  Op. 27
Revelev, Vasili Alexandrovich  » ARRANGER ~ Op. 47
Richardson, Norman » ARRANGER  Op. 26
Rolland, Romain » NovELIST Op. 24/90
Romodanov, Sergei Dmitrievich » AcTOR  ‘Hostile Whirlswinds’
Roshal, Grigori Lvovich » DIRECTOR  ‘St. Petersburg Night’ - ‘Ivan Pavlov’-
‘Musorgsky’ - “Volnitsa’ - ‘The Sisters’ - 'The Year
1918” - 'Somber Morning’
» POET ‘The Eighteenth of March’
» SCENARIST  ‘Musorgsky” - ‘Volnitsa’
Roshal, Serafima Lvovna  » sCENATIST  ‘St. Petersburg Night’
Rostropovich, Mstislav Lespoldovich » vioLoNceLLisT Op. 71 - ‘Concertino for
Violoncello and Orchestra’
» composer ‘Concertino for Violoncello
and Orchestra’
» DEDICATEE  Op. 71
Rozanov, I/ » ARRANGER Opp. 27, 39
Rozhdestvensky, Robert vanovich » poET Op. 72
Rozhdestvensky, SvevolodAlexandrovich »POET ‘Antonlvanovich GetsAngry’-‘Waltz’
and ‘Foxtrot Song’ from ‘Anton Ivanovich
Gets Angry’
Rudneva, Lena » POET 'The Fire at the Dnepr’
Rusakov, V' » ARRANGER ‘The Waters of the Volga Remember Lenin’
Ryndin, Vadim Bodorovich » STAGE DESIGNER  Op. 53

S

Safonova, Maryana Nikolaevna » ACTRESS ‘lvan Paviov’
Sakharov, Semyon Semyonovich » conpucTOR  ‘Hostile Whirlswinds’
Sakonskaya, Nina (Sokolovskaya, Antonina Pavlovna) » POET ‘In Remembrance of
Dear Sergo’
Salin, A » ArRrRANGER Op. 70
Samoilov, Evgeni Valerianovich » AcTor ’'Shchors’
Samosud, Samuil Abramovich » coNpDUCTOR  Opp. 37, 47, 54
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Sazonov, I/ » ARRANGER Opp. 27, 47 - ‘Don Quixote’
Schiller, Friedrich » pLAWRIGHT ‘William Tell’
Schneider, H-/. » TRANSLATOR Op. 83
Schubert, Funz » composer ‘Fantasia’
Sébastian, Georges » conpucTOR Op. 18
Segal, Alexander Naumovich » AcTor  'Shchors’
Selivanov, Pyotr lvanovich » BARITONE  Op. 53
Semyonov, A » ARRANGER  Op. 27
Serostanov, K » ARRANGER ‘About Petya’
Sez, Viadimir » AcTOrR 'The Year 1918’
Shafran, Daniil Borisovich » vioLONCELLIST Op. 77
» DEDICATEE Op. 77
Shagaida, Stepan Vasilievich » AcTorR  ‘Aerograd’
Shakespeare, Willizm » PLAYWRIGHT ‘As You Like It’ - ‘Measure for Measure’ -
‘Romeo and Juliet’
» POET  Op. 52 - ‘Benvolio’s Romance’
Shapiro, EugeniVeniaminovich »sOUND EDITOR ‘AntonlvanovichGetsAngry
Shargorodsky, Arnoid Alexandrovich » sounD EDITOR ‘lvan Pavlov’ - ‘Musorgsky’
Sharlakhov, Vikwor Petrovich » Actor  ‘The Sisters’
Shashkin, 2 » ARRANGER  Opp. 27, 38, 39, 47, 58, 60
Shashkin, V' » ARRANGER  Op. 27
Shchedrin, Rodion Konstantinovich » composer  'Eleven Variations on a Theme
by Glinka’
Shebalin, Visarion Yakovlevich » composer ’Eleven Variations on a Theme
by Glinka’
Sheiman, V' » ARRANGER  Op. 27
Shekhter, Boris Semyonovich » composer  Op. 14
Sheridan, Richard Brinsley » PLAYWRIGHT ‘The School of Scandal’
Shestakov, Nikolai Yakovlevich » PLAWRIGHT Op. 25
» POET  Op. 66 - ‘The Border Guard’s Song’
Shevchenko, Zawus Grigorievich » POET 'Testament’
Shevtsov, Venyamin Semyonovich » BARITONE  Op. 53
Shifrin, Nisson Abramovich » sTAGE DESIGNER  ‘The Death of a Squadron’
Shirinsky, Sergei Petrovich » vioLoNCELLIST Opp. 8, 44
Shirinsky, Vasili Petrovich » vioLiNnisT  Opp. 8, 44
» coNpDucTOR Op. 9
Shkurat, Stepan losifovich » AcTor  ‘Aerograd’ - ‘Shchors’
Shlyakhov, V' » poeT ‘The Guards on Duty’
Shlepyanov, fjya Yulievich » piIREkTOR  Opp. 24/90, 47
Shmyga, Tatyana lvanovna  » soPRANO  Op. 58
Sholts, 2 » ARRANGER  Op. 51
Shorin, Mikhail Georgievich » CHORAL DIRECTOR  Op. 53
Shostakovich, Dmiri Dmitrievich » composer ’Eleven Variations on a Theme by
Glinka’

’
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Shpigel, Grigori Oizerovich » AcTOR ‘Ivan Pavlov’ - ‘Musorgsky’
Shpinel, losifAronovich » sET DESIGNER  ‘St. Petersburg Night' - ‘Volnitsa’ -
‘The Sisters’ - ‘The Year 1918’ - 'Somber Morning’
Shpirko, V' » ARRANGER  Opp. 66, 70
Shtykan, Lidia Petrovna » ACTRESS ‘Musorgsky’
Shvyrkov, A » ARRANGER Op. 26
Shvarts, Evgeni Lvovich » sCENARIST  ‘The First Grader’
» POET ‘The First Grader’ - “Two Songs from ‘The
First Grader’
Sidorenko, £ » composer ‘The Waters of the Volga Remember Lenin’
Silvansky, N. » ARrRANGER  Op. 47
Sikorskaya, Zatyana Sergeevna » POET  ‘Yanosh’
» TRANSLATOR  Op. 73 - ‘“The March of the 26t
July’
Sirotkina, £ » ARRANGER  ‘Our Country’
Skazin, Mikhail Vasilievich » BARITONE  Op. 53
Skuratov, kan Byodorovich » ACTOR 'Shchors’
Slavsky, V' » ARRANGER  Op. 27
Slovtsova, Evgenia Borisovna » SET DESIGNER ‘Musorgsky’
Slyuzar, B. » ARRANGER  Op. 13, 1
Smirnov, Alexander llich » AcTOorR 'The Year 1918’
Smirnov, Nikolzi » CAMERA MAN ‘Aerograd’
Smirnov, Sergei Vasilievich » POET  ‘Our Soviet Nation’
Smirnov, V' » ARRANGER  Op. 39
Smirnova, K » LIBRETTIST Opp. 5, 27, 39
Smushchenko, Grigori Dmitrievich  » ARRANGER ~ Op. 26
Sofronov, Vasili Yakovievich » Actor  ‘Ivan Pavlov’
Sokolov, Viadislav Gennadievich  » cHOIR MASTER  Op. 72
Sokolova, Lyubov Sergeevna  » ACTRESS 'Somber Morning’
Sokolsky, Lev Evgenievich » cCAMERA MAN  ‘lvan Pavlov’ - ‘Musorgsky’
Solntseva, Julia (Peresvetova, Julia Ippolitovna) » cO-DIRECTOR ‘Shchors’
Solodar, Caesar Samoilovich » L1BRETTIST Opp. 37, 58
» POET  ‘Good Mother’ - ‘Song of Peaceful Child-
ren’ - ‘Three Pioneer Songs’ - ‘Songs of Tomor-
row, Spring and Peace’ - ‘The Eighteenth Year
is Rising Over Russia’ - ‘The Final Hour Has
Come’ - ‘Pioneer Sport Song’ - ‘On the Mother-
land’ - ‘The Snowdrop’
» PLAYWRIGHT ‘The Eighteenth Year is Rising
Over Russia’ - ‘A Footmark on the Ground’
Solovyov, Anatoli (Ivanoy, Anatoli Vasilievich) » AcTOR ’Somber Morning’
Solovyov, Viadimir Romanovich » AcTOR  ‘Hostile Whirlswinds’
Sorokin, Konstantin » ARRANGER  Opp. 27, 39, 47, 58
Stalsky, Suleiman » poET Op. 35
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Stanitsyn, Viktor Aykovlevich » DIRECTOR ‘Dombey and Son’
Stasevich, Abram Lvovich » coNpucTOrR Op. 63 - ‘Concertino for Violon-
cello and Orchestra’
Stogorsky, A » ARRANGER Op. 27
Stolyarov, Grigori Arnoldovich » conpucTOR  Op. 58
Stolyarov, Sergei Dmitrievich » AcTOR  ‘Aerograd’
Strieder-Szech, Elisabeth » ARRANGER  Op. 26
Stroeva, Verz Pavlovna  » SCENATIST  ‘St. Petersburg Night'
» DIRECTOR ‘St. Petersburg Night’
Sukharevskya, Lidia Paviovna » AcTRESS ‘Musorgsky’
Surkov, AlexeiAlexandrovich  » PoET  Op. 16 - ‘Komsomol Steam Locomotive’-
‘Hostile Whirlwinds’
Suvorina, £ » poeT  ‘Good Luck’
Suvorov, Nikolai Georgievich » SET DESIGNER  ‘Musorgsky’
Svashenko, Semyon Andreevich » AcTor  'Somber Morning’
Sviridov, Georgi Vasilievich » composer ’Eleven Variations on a Theme by
Glinka’
Swarenski, Hans » ARRANGER  Op. 26
Szenkar, jend » conpucTOR Op. 23

T

Tabidze, Galaktion Vasilievich » PoOET  Op. 35
Tabunasov, Nikon Semyonovich » AcTOR ~ ‘Aerograd’
Tagi-Zadeh-
Gadzhibekov, Niyazi Zulfurad » conpucTOrR  Op. 49
Tairov, Alexander Yakovlevich » NOVELIST ‘Madame Bovary’
Talalaevsky, Matvei Aronovich » POET  'Song of the Pursuit Plane’
Talalai, Viadimir Lvovich » STAGE DESIGNER  Op. 83
Tarakhovskaya, Elisaveta Yakovlevna » poET ‘How Many Duties We Have in the
Morning!”’

Taranets, G. » ARRANGER  Op. 39

Taranova, Elena » ACTRESs 'The First Grader’

Taraskin, A » poeT ‘Tourist Song’

Tarasova, Xenia lvanovna » ACTRESS  ‘St. Petersburg Night’
Taskin, Viadimir Alexeevich » AcTOR 'Somber Morning’
Terian, Mikael Nikitovich » vioLINIsT  Op. 48

Tesh, S. » ARRANGER  Op. 24/90
Teterin, Evgeni Efimovich » ACTOR 'The Year 1918’
Timartsev, Nikolai » SOUND EDITOR ‘Aerograd’
Tisse, Eduard Kazimirovich » CAMERA MAN  ‘Aerograd’
Titov, Alexander Fyodorovich » AcTOR 'Somber Morning’
Titov, Yuri » Actor ’Shchors’
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Tolstoi, Alexei Nikolaevich » NOvELIST 'The Year 1918’ - 'Somber Morning’
Tonin, A » ARRANGER Op. 70
Trakhtenberg, L. » sounp epiTor 'Somber Morning'’
Trauberg, Leonid Sakharovich » sCENARIST "Volnitsa’
Troyanovsky, Mikhail Konstantinovich » AcTOrR ~ "Volnitsa’
Tolstoi, Alexei Nikolaevich » PLAYWRIGHT 'The Bridge of the Devils’
» NOVELIST 'The Sisters’
Troitsky, Sergei Dmitrievich » AcTOR  ’Volnitsa’
Tropina, £ » sopraNO  Op. 24/90
Tsaplin, Viktor vanovich » cHOREOGRAPHER ‘City of Masters’
Tselikovskaya, Lyudmila Vasilieona » AcTREss ‘Anton Ivanovich Gets Angry’
Tsenin, Sergei Alexandrovich  » LIBRETTIST  Opp. 47, 53
» TENOR  Op. 47
» POET ‘Komsomol Song from ‘The Taras
Family”
Tsyganov, Dmitri Mikbailovich » vioLINIST  Opp. 8, 44
Tumanyan, Hovhannes (Ovanes) Tadevosovich » poeT  Op. 101
Tur, Leonid (Tubelsky, Leonid Davidovich). » PLAYWRIGHT ~ ‘Earth and Hea-
ven’ - ‘The Eastern Battalion’
Tur, Pyotr (Ryzhei, Pyotr Lvovich). » PLAYWRIGHT ‘Earth and Heaven’ -
‘The Eastern Battalion’
Tyshkevich, G » ARRANGER  Op. 39
Tyutyunnik, Vasili Savvich » BAss  Op. 53

U

Ulyanov, Viadimir Grigorievich » TENOR ~ Op. 47
Umansky, Morits Borisovich  » SET DESIGNER 'Shchors’
Uralsky, Viadimir (Popoy, Viadimir Mikhailovich) » AcTOrR ‘Aerograd’ - ‘The
First Grader’
Ushakova, Valentina Alexeevna  » ACTRESS  ‘Musorgsky’
Usov, A » ARRANGER  Op. 39
Usov, Yu. » ARRANGER Opp. 14, 27
Usov, Dmitri Sergeevich » TRANSLATOR ‘Everybody Ahead!” - ‘La Car-
magnole’
Utkin, Alexei Alexandrovich » SET DESIGNER  ‘Aerograd’
Utkin, Y. » ARRANGER Opp. 14, 24/90

\

Vainonen, Vasili lvanovich » CHOREOGRAPHER  Op. 53
Valaitis, Viadimir Antonovich » BARITONE  Op. 72
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Valta, jan » ARRANGER  Op. 26
Vasilieva, Alexandra Sergeevna  » ACTRESS  ‘Musorgsky’
Vasilkova, Zoya Nikolaevna » AcTRESs ‘The Sisters’
Veksler, Abram Solomonovich » SET DESIGNER  ‘Anton Ivanovich Gets Angry’ -
‘Ivan Pavlov’ - ‘Musorgsky’
Velter, Nadezhda Lvovna » MEzzo-soPRANO  Op. 24/90
Venkstern, Natlia Alexeevna  » PLAYWRIGHT  ‘Dombey and Son’
Veselovskaya, Nina Valentinona » AcTREss  ‘The Sisters’ - ‘The Year 1918’ - 'Som-
ber Morning’
Vigdorov, S. » poeT Op. 92
Vikhman, Zamara » AcTress  'The First Grader’
Viktorov, Viktor llich » sceNnarisT Op. 62
» POET  Opp. 66, 98 - 'Conversation With a Cactus’ -
'Girlfriends’ - "Happy Holiday’ - ‘Little Star’ - "Not
Only Little Boys’ - ‘Song About the Multi-Coloured
Tourist’ - ‘Song About the Pioneer Banner’ - ‘The Wa-
ters of the Volga Remember Lenin’ - "We Go, We Go
to Artek’ - "March of Artek’
Vinnikov, Pavel Mitrofanovich » AcTor  ‘The Sisters’- ‘The Year 1918’ - 'Somber
Morning’
Vinogradova, Maria Sergeevna  » ACTRESS  "Volnitsa’
Virsaladze, Simon Bagratovich » STAGE DESIGNER  Op. 47
Vladimirsky, N. » poET ‘Two Songs’
Vlasova, O. » Mezzo-soPrANO Op. 58
Vnukova, M. » cHOIR MASTER Op. 58
Volkov, Borislvanovich »STAGE DESIGNER  Opp. 37,47 - ‘Dombey and Son’
Vysotskaya, Olga lvanovna » poET Opp. 17, 66, 70 - ‘The Letter’ - ‘About the
Leader’ - ‘Pioneer Link’ - ‘Volga — Don’
Vysotsky, M. S. » pirRecTorR  Op. 83

W

Wallenborn, Robert » ARRANGER  Op. 26

Y

Yagudin, Yu. » ARRANGER Opp. 27, 39
Yakhin, . » poer ‘Farewell, Sea!’
Yakovchenko, Nikolai Fyodorovich » AcTOR ’Shchors’
Yakovlev, Sergei Sergeevich » AcTOrR ~ ‘The Sisters’ - "The Year 1918’
Yakovlev, Viktor » AcTOR ‘The Sisters’- "The Year 1918 - 'Somber Morning'’
Yakovlev, Viadimir Alexandrovich » seT DESIGNER  ‘Hostile Whirlswinds’
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Yakushenko, Vasili » TeNor  Op. 37
Yanko, Tamara Byodorovna » MEzzO-soPRANO  Opp. 35, 47
Yashugin, fvan Petrovich » BAss  Op. 47
Yavorsky, Viadimir » ARRANGER  Op. 39
Yudina, 77 » sopraNO  Op. 47
Yuferev, Vitali Mikhailovich » POET  ‘Enthusiastic Pioneer Song’
Yukhnin, Lev Somirovich (?) » coNDUCTORR ‘Ivan Pavlov’
Yumatov, Georgi Alexandrovich » AcTor  ‘Hostile Whirlswinds’
Yura, Gnat Petrovich » AcTOR  'Shchors’
Yuriev, V' » ARRANGER  Op. 27 - ‘Don Quixote’

y 4

Zahn, Grete » ARRANGER  Op. 51
Zak, Avenir Grigorievvich » LIBRETTO 'The First Grader’
» POET  ‘The First Grader’
Zak, Yakov Lrailevich  » PIANIST — Op. 46
Zakharina, T » ARRANGER  Op. 27
Zakharova, Larisa Nikoforovna » POET 'The Teacher’s Song’
Zakharova, Olga Andreevna  » sopraNO  Op. 83
Zakusova, Z. » DIREKTOR Op. 24/90
Zalessky, fvan Semyonovich » ACTOR  "Volnitsa’
Zashchipina, Natalia Alexandrovna  » ACTREss  'The First Grader’
Zavadsky, Yuri Alexandrovich » pDIRECTOR  ‘The Death of a Squadron’
Zelensky, Alexander Nikolaevich » STAGE DSIGNER  Op. 24/90
Zhak, A » ARRANGER  Op. 27
Zhakov, Oleg Petrovich » AcTOrR  ‘Hostile Whirlswinds’
Zharov, Alexander Alexeevich » poET  Opp. 12, 16
Zhevaro, lvan Semyonovich » ACTOR ’'Volnitsa’
Zhukovsky, Vasili Andreevich  » poET  Op. 7
Zhuravlenko, Pavel Maximovich » BAss  Op. 24/90
Zhvirblis, Maria lvanovna » AcTrRess 'The First Grader’
Ziv, Mikhail Pavlovich » composer  ‘The First Grader’
Zlatogorov, Pavel Samoilovich » DIRECTOR  Op. 47
Zvonarev, O. » ARRANGER Op. 47
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